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A NEW IMPETUS FOR. 
NATIVE COMPOSITION 


Wa-Wan Society’s Work Will Be 
Continued by American 
Music Society 


New York Branch Established, with Walter 
Damrosch as President—Arthur Farwell 
Predicts Revolution in Attitude Toward 
the Products of Home Talent—A Nation- 
al Movement 
An ‘impetus was given to the movement to 

awaken a more general recognition of the work 

being done by American composers this week, 
when a New York chapter of the Wa-Wan So- 
ciety was formed with Walter Damrosch as presi- 
dent. Arthur Farwell, the composer, lecturer 
and president of the society, announced also the 
intention of the organization to meet in Boston 
soon, with a view to reestablishing itself as the 

American Musi€ Society. 

This organization, which has been in existence 
for about one and a half years, has, besides the 
new chapter, branches in’ Boston, Detroit, St. 
Louis, Coloradé Spring$,-Salt Lake City, Buffalo, 
Geneva, N, Y:,~Rochester, Springfield, Ill., St. 
Joseph, Mo., and Sam Diego. Its object is to 
foster creative effort.in composition by American 
musicians and to exert influence to have the 
works of native composers receive a hearing. 

Mr. Farwell, who is the leading spirit in the 
organization, told a representative of MusIcar 
AMERICA this week that under its new name the 
Wan-Wan Society would make a stronger appeal. 

The men who are producing music that is 
really important and quite as deserving of recog- 
hition as are many of the popular works of con- 
temporaneous European composers are, so far as 
the general public is concerned, practically un- 
heard of. 

“There is no encouragement for these musi- 
cians in the way of securing a public hearing of 
their works. Society—referring to that portion 
of it which by its wealth and influence could 
make possible the public presentation of these 
works—is too engrossed with the consideration 
of foreign musical effort to lend its aid to native 
workers. 

“But there is every indication of a revolution. 
Individuals and clubs in all parts of the United 
States are taking up the study of American music.” 

In reply to a question, Mr. Farwell said he be 
ieved the best and most important work. by 
iving Americans is represented in the composi- 
ions of Arne Oldberg, of Evanston, IIl., who has 
vritten symphonic and chamber music; Camp- 
ell-Tipton, formerly of Chicago, now of Paris, 

ho has done two big sonatas and many songs; 
ohn Beach, of Boston, whose best works are 

‘ttings of Rosetti’s poems; Arthur Shepard of 

alt Lake City, orchestral and choral works and 

matas; Kreider Noble, of Goshen, Ind., piano 
mpositions; Frederick Ayres, of Colorado 
wings, songs; Henry Gilbert, of Boston, orches- 
al works and songs; William McCoy, of San 
rancisco, who composed the opera “Cleo- 
tra”’; Edwin Schneider, of San Francisco, 
ano and violin sonatas; Chester Ide, of Spring- 

id, Ill., vocal and orchestral music; Lawrence 

man, the music.critic, who is composing songs 

| musical recitations; Philip Clap, of Roxbury, 
ass., symphonies and soriatas; Sidney Homer 

d Kurt Schindler, of New York, songs; Edgar 

llman Kelley, Arthur Anderson»and “Henry 

idley, now, in Berlin, and Carl Engel; of New 


rk. 





JANET SPENCER 


This gifted contralto, who in the short time that has elapsed since she made her début 
has established herself in the front ranks of American concert artists, wil! be one 
of the principal soloists at. the Cincinnati May Festival next week, after which she 
will go on tour with the Theodore Thomas Orchestra (See Page 7) 





John Powell Young Plays in Paris 

Paris, April 28.—John Powell Young, a 
young Virginia pianist who recently made -his 
début _in_ Berlin, made_his first_appearance_in 
Paris to-night at a recital. He had a flattering 
reception, among those attending the recital being 
the American Ambassador, Henry White, and 
Mrs. White. 


Kitty Cheatham Sails for Europe 

Kitty Cheatham, the American déseuse, sailed 
last-Saturday on the Zeeland for Europe, where 
she_ will. remain until Fall. While abroad she 
will give recitals in London, Paris and other 
cities... She has already made many bookings 
for next séason, when her engagements will take 
her far into the West. 
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FOREIGN STARS WANT 
AMERICAN VERDICI 


Hammerstein Noticec. Difference in 
Their Attitude Toward 
This Country 


Mary Garden Will Both Sing and Dance 
in Title Role of ‘‘ Salomé’’ at Manhattan 
Next Season—Strauss Coming to Conduct 
—‘* Elektra’? Also Possible 


Oscar Hammerstein, who is now in Paris, 
where at the Grand Hotel he is besieged by sing- 
ers who want an opportunity to be heard in 
America, says that he notices a marked difference 
in the way in which foreign artists regard this 
country. Whereas formerly they were attracted 
only by the prospect of larger salaries than are 
possible in Europe, they are now beginning to 
realize that the verdict of the American public is 
also of sufficient importance, as affecting their 
artistic status, to be taken into serious considera 
tion. 

“TI can already see a change in the attitude of 
America,”’ said Mr. 
“Of course, it 


first-class artists toward 
Hammerstein to an interviewer. 
will always be necessary to pay large salaries for 
great singers; they deserve large salaries. But 
it isn’t money alone which hereafter will take 
them to New York and Philadelphia; already it 
is becomirig a matter of pride.” 

The impresario, who in making engagements 
now has to think of two companies instead of but 
one, says he will raise his present roster of singers 
to ine lude forty-four stars, in view of the needs of 
the Manhattan and the Philadelphia Opera 
House. 

The most important result of his present so- 
journ in Europe, as yet announced, is the con- 
tract he has closed with Richard Strauss for the 
production of ‘““Salomé”’ at the Manhattan next 
season, under the personal direction of the com- 
poser. Mary Garden, who is to sing the title 
réle in Brussels this Spring and afterwards in 
Paris, will be the Salomé of the New York pro- 
duction, and, unlike any of the other imperson- 
ators of the part, she will herself dance the 
“Dance of the Seven Veils,” instead of having a 
danseuse represent her in the scene. Thus will 
she realize the wishes of the composer, who has 
given the interpreter ten minutes to recover after 
the dance before being required to sing. 

Mr. Hammerstein has already made arrange- 
ments for an elaborate production of the opera 
of which Mr. Conried’s directors permitted but 
one performance at the Metropolitan last year. 
He has ordered all the scenery and costumes 
from Professor Roller, of Vienna, who provided 
all the accessories for the “Salomé”’ production 
in the Austrian capital, and also for the recent 
revival of “Fidelio” at the Metropolitan. He 
has also secured the first option on Strauss’s 
“Elektra,” which will have its premiere at the 
Berlin Royal Opera next January, after which it 
will be given at the Paris Opéra, and promises 
that if it makes the success expected of it he will 
make arrangements for its immediate production 
at the Manhattan. 

Strauss, it seems, is still hurt at the attitude 
New Yorkers assumed toward “‘Salomé” when 
it was produced at the Metropolitan, and is look- 
ing forward to his visit here next season, when he 
hopes the work will make a different impression. 
Though no announcement has been miade yet as 
to the language in which “Salomé” will be sung, 
it is supposed that it will be given in Frénch. 
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Lively Bidding at Auction of Cincinnati Festival Seats 





AUCTION OF SEATS AT WOMAN’S CLUB ROOMS LAST WEEK 


CincInNaATI, April 28 —Everything is practi- 
cally in readiness for the Eighteenth Biennial 
May Musical Festival, which opens here next 
week. In Music Hall, artisans have for a fort- 
night been making special preparations and the 
great auditorium and corridors lack but the fin- 
ishing touches to give the true Festival appear- 
ance; the public has responded splendidly with 
advance orders for season tickets, and the 
chorus, which is undoubtedly the finest and -the 
most artistic in the history of the Festivals, is 
singing the great works faultlessly. 

The event of special importance during the 
past week was the auction sale for choice of seats 
and boxes which was held in the Woman’s Club 
Rooms on Tuesday and Wednesday mornings. 
The first choice of the house was offered when 


the sale opened and after brisk bidding went to 
the Cincinnati Business Men’s Club at $100. 

Following the sale of first choice of the entire 
house, the choice of boxes was offered, and Law- 
rence Maxwell, Jr., president of the Festival 
Association, was the successful bidder, securing 
the choice of béxes at a premium of $175. 

The second choice of boxes went to Hon. 
Julius Fleischmann, former Mayor of Cincin- 
nati. The third choice was purchased by John 


‘J. Ryan; fourth choice was taken by Mrs. Chas. 


Fleischmann and Dr. C. R. Holmes jointly; fifth 
choice went to Frank Wiborg, one of the Festival 
Board, and sixth to Alexander McDonald. The 
seventh box choice brought $125, and Mrs. 
Nicholas Longworth was the successful bidder. 
At the conclusion of the auction sale Tuesday 


afternoon the chart showed unmarked seats only 
at the extreme sides of the hall and in the rear, 
and when the season sale closed Saturday night 
comparatively few seats were available for the 
single ticket purchasers. 

A letter accepting the invitation of the Board 
of Directors to be present at the Festival was re- 
ceived from Mrs. Theodore Thomas Tuesday, 
and it is hoped the President and Mrs. Roosevelt 
will be prevailed upon to come, although official 
duties may make it impossible for the President 
to leave Washington. 

Chorus rehearsals will continue throughout the 
present week, and on Friday the soloists and or- 
chestra will arrive and the final rehearsals will be 
held during the few days remaining before the 
opening night of the Festival. 





MISCHA ELMAN TO ARRIVE IN DECEMBER 





Brilliant Young Russian Violinist Will Begin His First American Tour 
in New York—tTraveling in Germany Now with Next 
Conductor of Boston Symphony Orchestra 


Mischa Elman, the young Russian vioiinist, 
who will make his first tour of this country next 
season, will arrive in December and make his 
American début in New York. 

Elman first leaped into prominence several 
years ago when he appeared in London at the 
age of thirteen, and at once established himself 
“as a most powerful magnet. He appears in Lon- 
don more frequently than any other other violin- 
ist, and his appearances last month with Dr. 
Hans Richter and the London Symphony Orches- 
tra, as with Henry J. Wood and the Queen’s Hall 
Orchestra (his seventh appearance with this 
organization this season) were among the most 
sensational features of recent seasons. 

Elman is booked for a tour of Germany this 
Spring in conjunction with Max Fiedler (who 
will conduct the Boston Symphony Orchestra 
next season) and the Hamburg Philharmonic 
Orchestra, after which he will appear at the 
Birmingham Music Festival, an exceptional en- 
gagement, as he is only the third violinist engaged 
for these festivals in many years, the two who 
preceded him having been Joachim and Kreisler. 
The London Standard writes as follows in regard 
to Elman’s ‘appearance with Dr. Hans Richter 


and the London Symphony Orchestra, when he 
played the Brahms Concerto: 

“The soloist was the brilliant young Mischa 

Elman, who, having begun as a marvel not so 
long ago, proceeds to add strength and character 
with each important presentation of the classics 
which he undertakes. Choosing for this occa- 
sion the Brahms Concerto, he played it with such 
an extraordinary power and grip of its musical 
spirit as to mark him unquestionably as without 
a rival at the present day. This may sound ex- 
travagant, but, quite apart from his years, Mis- 
cha Elman is a violinist and an artist of the deep- 
est feeling and the highest musical attainments. 
All these qualities have, it is true, been pointed 
out time and again, but with the remembrance of 
this young genius’s many triumphs it is safe to 
say that, in purely artistic completeness, his per- 
formance of the Brahms Concerto surpassed 
them, both in mind and execution.” 
a an | 
— At a children’s Eistedfodd in England recently 
a little girl three years old won a prize for her 
singing of Schubert’s “Who is Sylvia?” Dovbt- 
less. by the time she is six she will be singing the 
songs of Hugo Wolf and Richard Strauss. 





A CONCERT IN CONCORD 





New England Artists Combine in Presen- 
tation of Program 

ConcorpD, N. H., April 27.—Mme. Wilhel- 
mina Wright Calvert, soprano of this city; C. Pol 
Plancon, baritone, of Boston, and Ottilia L. 
Netsch, violinist, of Manchester, N. H., were the 
assisting artists in a concert given by the High 
School Chorus last week Wednesday evening. 
Mme. Calvert sang Van Lennep’s “In Seville’s 
Groves,” Wilson’s “The Lark is up,’”’ Daniel’s 
“Before the King,”’ and Mrs. Beach’s “Spring.” 
Mr. Plancon sang an aria from “Figaro’”’ and 
Schumann’s “The Two Grenadiers.” 

Mme. Calvert has a rich soprano voice of ex- 
cellent. quality. She is a pupil of Harriett S. 
Whittier, of Boston. Mr. Plancgon has a fine 
baritone voice and is a pupil of the vocal depart- 
ment of the New England Conservatory of Music 
in Boston. D. L. L. 





Paul Schoessling’s Tour 


Cuicaco, April 27.—Paul Schoessling, the 
well-known Chicago ’cellist, has just returned 
from a concert tour in Iowa and Illinois. One of 
his recent dates was a concert in Cedar Rapids, 
Iowa, where he played before the Madrigal Club, 
which is under the direction of Bertrand Allan 
Orr. Mr. Schoessling played Bruch’s “Kol 
Nidrei,” op. 47, and Goltermann’s Romance, 
Grisais’s Impromptu, Triebel’s “ Albumblatt,”’ 
op. 5, and Chopin’s Polonaise, op. 3. His num- 
bers were greatly enjoyed. C. W. B. 


CONCERTS TO AID 
VICTIMS OF FIRE 


Orchestra, Harold Bauer and Several 
Other Noted Artists Heard 


in Boston 


Boston, April 28.—Harold Bauer, the distin- 
guished pianist, arrived in Boston a day or two 
after the fire which consumed nearly one-half of 
the city of Chelsea, and he at once suggested to 
Henry L. Mason, who has had general oversight 
of Mr. Bauer’s present American tour, that he 
would be more than glad to take part in any bene- 
fit concert or recital that could be arranged. Mr. 
Mason at once approached the managers of the 
Boston Symphony Orchestra, and a concert in 
aid of the Chelsea relief fund was immediately 
arranged for. This concert, with Mr. Bauer as- 
sisting, took place last evening in Symphony Hall 
and netted a large amount for the fund. 

This concert by the orchestra was one of sev- 
eral concerts given for the benefit of the Chelsea 
sufferers. The Czerwonky Quartet (strings), as- 
sisted by Clara Sexton, soprano, and Heinrich 
Gebhard, pianist, gave a concert last Wednesday 
evening in Tremont Temple for the benefit of 
this fund. 

The performance in concert form of the opera 
“Martha,” which was to have been given in 
Chelsea last week, under the direction of Os- 
borne McConathy, conductor of the Mendelssohn 
Club of Chelsea, was presented in Symphony 
Hall, Saturday afternoon, and the proceeds were 
turned over to the Chelsea Relief Committee. 
The soloists at this performance were Mme. 
Clara Sexton, Mme. Florence Mulford and 
Messrs. Lawson, Werrenrath and Martin. An 
excellent performance of the opera was given. 


D. L. L. 








HAMLIN GARLAND PAYS 
TRIBUTE TO MAC DOWELL 


St. Paul Schubert Club’s Last Concert of 
Season a Testimonial to 
Late Composer 

St. Paut, April 23.—The close of the Schubert 
Club season yesterday afternoon was marked by 
a MacDowell testimonial. Hamlin Garland, 
poet, novelist and literary critic, appeared in his 
“Study of Edward Alexander Macdowell as Man 
and Musician.” 

It was as the friend and sympathetic admirer 
of the late composer that Mr. Garland presented 
his word picture of the man—describing his per- 
sonality, portraying his character, relating the 
incidents of his life, his aims, ambitions and 
methods to an audience equally sympathetic, if 
less personal in its attitude. 

In perfect sympathy with the spirit of the hour 
was the devotional attitude of Jessica De Wolf, 
soprano, as she intrepreted with absolute integ- 
rity to the purpose of the composer the following 
group of MacDowell songs: “Sunrise,” “Con 
stancy,” “Deserted,” “Idylle,” “The Spring 
tide,” “The Rose”’ and “The Clover.” 

Mrs. Robert E. Olds added character to the 
occasion in the playing of three movements of 
the “ Eroica Sonata.” 

Edith McMillan accompanied Mrs. De. Wolf 








F. L. C. B. 
Clara Louise Kellogg, the former grand 
opera star, arrived in New York from Eu 


rope last Thursday with her husband, Car! 
Strakosch. She was so much impressed by) 
Strauss’s ““Salomé,”’ as given in Rome this sea 
son, that she went to hear it five times. 
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THE REMARKABLE CAREER OF MME. CECILE CHAMINADE 





Distinguished French Pianist Expressed Her Thoughts on Favorite Instrument Before She Could Read Correctly or Write 
Legibly—Her Whole Life Devoted to Music—“Not a Woman Who Composes but a Composer Who Is a Woman” 








Mme. Cecile Chaminade, who will tour the 
United States next season, was born at Paris, 
August 8, 1861. Her taste for music developed 
at an early age; the piano was her favorite play- 
thing and before she knew how to read correctly 
or write legibly she tried to express by it the 
naive thoughts which sang in her childish soul, 





Mme. Cecile Chaminade (from Her 
Latest Photograph) 


and she told to it her confidences as other chil- 
dren tell them to their dolls. 

During her eighth year she played one of her 
sacred compositions for Bizet, which won his 
commendation, and he prophesied for her a 
brilliant future, advising her parents to give her 
a solid and thorough musical education. They 
were fond of music, but little disposed to see one 


of their own family enter upon an artistic career, 
and they waited several years before obeying the 
authoritative voice. Then convinced by the 
lively ardor with which the little girl gave herself 
to the piano, and also by the first success with 
which she gratified their pride, by composing 
for the church at Vesinet ‘pieces which were 
judged worthy of performance, they decided to 
let her follow her bent. 

She studied piano with Le Couppey ; harmony, 


that versatile musician, writer and poet, ‘‘ This is 
not a woman who composes but a composer who 
is a woman,”’ has become a by-clause of all 
critics in speaking of Chaminade. 

The solidity of her talent and the worth of her 
work bear witness to the legitimacy of her repu- 
tation, which is not confined to France, but is 
established in countries in which she has played 
or where her works have been performed, and 
this, in fact, comprises the whole civilized world. 

















A Snapshot of Mme. Chaminade 


counterpoint, and fugue with Augustin Savard, 
and she finished her education by playing cham- 
ber music with Marsick, Delsarte and Godard. 

The recognition which Chaminade has acquired 
as a pianist proves that she brought to her studies 
a conscientiousness and a fixed resolve not often 
found in women. 

At eighteen she made her formal début as 
pianist, playing as soloist with the best orches- 
tras in the various capitals of Europe; she was 
received at once and recognized by the foremost 
critics of the day to be a phenomenal musician. 

Not long after this she became famous as a 
composer, and such is the virility of her compo- 
sitions that many critics, it ignorance of her sex, 
referred to her early publications as the work of a 
man. The pithy dictum of Ambroise Thomas, 


Chaminade’s whole life has been devoted to 
music, and she has often said that she finds noth- 
ing but pleasure in her art. As a product of artistic 
Paris, she is broad-minded, possessing fine sen- 
sibility and depth of feeling, combined with an 
airy fantastic freedom that is so particularly 
characteristic of the Parisian. In her music are 
expressed the longings of tenderness and com- 
passion which are in the hearts of all women, and 
also the charm and vivacity of her mind. 

There are few other musicians who show in 
their music such individuality of style and con- 
ception. 

Her surroundings are conducive, in fact, al- 
ways have been, to the development of genius. 
In the Summer she lives in her beautiful home at 
Le Vesinet, just twenty minutes by train from 


Paris, and any one may see at a glance that it is 
the abode of an artist ; a large house hidden from 
the road and surrounded by beautiful old trees 
and gardens of rare flowers and shrubberies, with 
here and there secluded bowers and rustic seats. 
A description of the interior of her house is im- 
possible; one cannot write atmosphere. Suffice 





Mme. Chaminade’s Home in the Suburbs 
of Paris 


it to say that all is rare, rich, without being 
garish, and selected and arranged by one of the 
most artistic women in Europe. 

The Winter months, as she cannot endure the 
severe climate of her native city at that season, 
are spent in her villa at Tamaris in the south of 
France, where there are always flowers and beau- 
tiful days, and where she finds so much of the 
nature that she gives to us in her music. 





MENDELSSOHN CLUB 
OF CHICAGO SINGS 


Harrison Wild’s Chorus Gives Its 
Closing Concert of 


the Season 


Cuicaco, April 27.—The Chicago Mendels- 
sohn Club enjoyed its usual success at its closing 
concert of the season April 23. Orchestra Hall 
was filled to its capacity, and it can be said ad- 
visedly that no more beautiful work has been 
done by the club under Harrison Wild’s direc- 
tion. Adolf Kirchl’s “Awake. Awake, ’Tis 
Morning,”” Max Reger’s “The Call of Spring,”’ 
and three selections from the “Damnation of 
Faust,”’ with incidental solos by Dr. William 
Carver Williams and Dr. William F. Larkin, 
constituted the club’s singing of the first section 
of the program. 

Tom Daniel, bass, sang Handel’s “Oh, Rud- 
dier than the Cherry,” in the early part of the 
evening, and later some German, English and 
Russian songs. He is a singer of splendid ability. 
After an intermission the club sang V. E. Beck- 
er’s “On Gallant Company,”’ Bowman’s “Cradle 





Song,” and Jouberti-Spicker’s “Serenade to 
Juanita,” the last of which had to be repeated. 
Two delightful bits of the evening were Gerrit 
Smith’s “Alpine Roads” and Reinecke’s “Dan 
Cupid,” which were so beautifully sung that a 
repetition of both was demanded. One of the 
best numbers of the evening was Protheroe’s 
“The Nun of Nidaros,’’ op. 63, which was given 
with magnificent effect, creating decided enthu- 
siasm. The accompaniments, as played by 
Calvin S. Lampert at the piano and Arthur Dun- 
ham at the organ, were faultless. C, We a 





Violin Recital in Washington 


WASHINGTON, D. C., April 28.—One of the 
most enjoyable of local violin recitals was given 
this evening by Mlle. Eugenie de Guerin, assisted 
by Fraulein Ella Stark at the piano. The selec- 
tions included a wide range of composers, dis- 
playing the diversity of temperament of the two 
artists. W. H. 


Prize for Mme. Paderewski’s Poultry 

LAUSANNE, SWITZERLAND, April 25.—Mme. 
Paderewski has won the champion prize at the 
poultry show here with crystal white Paderewski- 
Orpingtons. They are bred from fowls the cele- 
brated pianist’s wife bought at a New York 
poultry show, paying the sum of $7,600 for them. 


BOWERY'S HABITUES 
HEAR MISS COTTLOW 


Unique Audience Cheers Pianist and 
Especially Enjoys Her Mac- 


Dowell Numbers 


Augusta Cottlow, the accomplished American 
pianist, volunteered her services at a concert on 
Tuesday evening of last week at the Bowery 
Mission, New York. 

With the exception of some of the supporters 
of this worthy institution, her listeners consisted 
entirely of the poor, homeless men who often 
have to wander about the streets all night, and to 
whom the Mission proves a temporary haven of 
rest, and a blessing in many ways. 

These concerts are given weekly during the 
Winter, and some of the best artists have cheer- 
fully donated their services. The concerts have 
always had mixed programs, so that an entire 
piano recital was a sort of experiment; but the 
absolute silence and rapt attention and the 
spontaneous applause proved that these men were 
as receptive as their more fortunate brethren. 

They were particularly delighted with a group 
of MacDowell pieces, and redemanded the 


Czardas as insistently as have Carnegie or Men- 
delssohn Hall audiences. 

After the last encore had been given, Miss Cott- 
low was recalled again, when the men rose in a 
body and gave three rousing cheers. And when 
they stood with bowed heads while Mr. Halli- 
ward, the superintendent, invoked a blessing 
upon the young pianist who had so kindly given 
her time and talent for their pleasure and better- 
ment Miss Cottlow declared it to be one of the 
most touching incidents in her career. 

These concerts are free to all men who wikh to 
come, and so anxious are they to obtain seats 
that many are there by three o’clock in the after- 
noon, and by evening it is packed to the doors. 


Manchester Festival Next Week 

MANCHESTER, N. H., April 27.—The music 
festival of the Manchester.Choral Society will be 
given at Mechanics’ Hall, May 5 and 6, when the 
chorus of 125 voices will sing “The Seven Last 
Words of Christ,’”’ by Dubois; “ Fair Ellen,” by 
Bruch; “‘ The Swan and the Skylark,” by Thom- 
as, and “First Walpurgis Night,” by Mendels- 
sohn, with these soloists: Florence Hinkle, so- 
prano; Lilla Ormond, contralto; Cecil James, 
tenor ; Emilio de Gogorza, baritone, and Clarence 
H. Wilson, bass. ‘Walter Cotton will be concert- 
master of theforchestra and E. G. Hood will be - 
the conductor. 
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MUSIC FOR CHARITY. 
WITH FEW HBARERS 


Small Audiences Attend Concert 
Given by Group of Emi- 
nent Soloists 


In spite of the fact that Mme. Gadski, Vladi- 
mir de Pachmann, Maud Powell and May Mukle 
led a long list of attractions at the concert for the 
benefit of the United Hebrew Charities at the 
Metropolitan Opera House Sunday evening, 
April 26, the beautiful weather took a hand in 
keeping people away and the organization was 
notagainer. In fact, it is said that nearly $1,400 
was lost on the concert, which amount, however, 
will be made up by members. 

The program was adhered to consistently and 
opened with Andre Sarto, baritone, who sang the 
prologue from “I Pagliacci.”” May Mukle, the 
‘cellist, played Bocherini’s Sonata in A beauti- 
fully, and was followed by Estelle Liebling, a 
coloratura soprano, who sang an air from “Le 
Pre Aux Clercs.”’ 

Vladimir de Pachmann was obliged to give an 
encore after he had played three short composi- 
tions. In vivid pantomime he deplored the small 
size of the audience, and his eccentricities seemed 
sometimes to please his audience more than 
graver matters. 

Maud Powell, the violinist, played the Ernest- 
Verdi “Otello Fantasie’’ with her usual artistry, 
and the first part of the program closed with a 
miniature song recital by Mme. Gadski, who 
sang four Schumann songs and three Schubert 
songs delightfully. ‘To memorized accompani- 
ments by Frank La Forge she added Mrs. 
Beach’s “The Year’s at the Spring” and “ Little 
Boy Blue.” 

In the concluding part of the evening’s enter- 
tainment Sarto was heard in songs by Rubin- 
stein and Maud Valerie White. After a Chan- 
son Provencale by Dell’ Acqua by Miss Liebling, 
Miss Powell gave Schumann’s ““Traumerei,”’ De- 
bussy’s “En Bateau,” and Wieniawski’s ‘“ Ca- 
price Valse” ; Mme. Gadski sang “ Dich Theure 
Halle” and Miss Mukle after playing Popper’s 
“Tarantelle” delightfully gave Saint-Saéns’s ‘Le 
Cygne”’’ as an encore. Mme. Gadski and Miss 
Liebling together were heard in a duo of Mo- 
zart’s “Nozze di Figaro,’”’ and de Pachmann 
closed the concert with a group of pieces. 

It is to be regretted that there was not a larger 
audience both for the sake of the Hebrew Chari- 
ties, and because the evening was so prolific in 
art of the highest order. 


EAMES FILES COMPLAINT 


Asserts That Julian Story Holds Property 
Rightfully Hers 


Emma Eames has filed a complaint in the Su- 
preme Court of New York against Julian Story, 
from whom she was divorced about a year ago, 
to recover a large amount of personal property 
which she says belongs to her, although still re- 
tained by her former husband. 

During the divorce proceedings, it is said Mme. 
Eames and her husband made an agreement by 
which he was to deliver the personal effects 
belonging to her in the houses in Paris amd at 
Vallambrosa, Italy. 

Mme. Eames now complains thatthe goods 
have never been delivered to her and asks for a 
judgment awarding her her property, or its value, 
estimated at $20,000. The goods which Mme. 
Eames is seeking to recover include many 
artistic, unique curios and souvenirs, wearing 
apparel, photographs, books and bric-d-brac. 











Mrs. Kip to Study with de Reszke 
Mrs. Henry Spies Kip, who is a well-known 
amateur soprano in New York society, sailed on 
the Deutschland on Tuesday last for Paris.to take 
a course in opera under Jean de Reszke. At 
musicales she was heard last season in selections 

from “La Boh®me,” and “Manon Lescaut.” 


CONRIED- SAYS FAREWELL 
AND SAILS FOR BERLIN 


Tells Andreas Dippel He Will Have to Earn 
All That Comes to Him at 
Metropolitan 


Heinrich Conried paid a farewell visit to the 
Metropolitan Opera House on Monday, April 27, 
and on the following day sailed for Berlin on the 
Kaiser Wilhelm II. He was accompanied ‘on 
the ship by Mrs. Conried and Miss Clarke, his 
nurse, and a fellow voyager was Geraldine 
Farrar. 

At his last appearance at the Metropolitan, 
he met Andreas Dippel, the new administrative 
director. “Mr. Conried looked positively buoy- 
ant and said-he felt so. 

When asked if he did not feel sorry at leaving 
the scene of activities of five arduous and event- 
ful years, he “answered laughing, “‘Not in the 
least.’ Iam glad of my escape.” 

Then he turned to Mr. Dippel and said, 
“Dippel, you are to receive a letter from me. 
The contents of that letter will be much the same 
—no, precisely the same—as I received from Mr. 
Grau the very day I undertook my labors here. 
He wrote to me that if I should make a million 
dollars, I should have more than earned every 
cent of it. All that he said in that letter, and all 
that he implied, have been perfectly justified.”’ 








MISS DODGE PLEASES TROY 





New York Soprano Makes a Conquest of 
Vocal Society’s Audience 


Troy, N. Y., April 26.—The Troy Vocal So- 
ciety drew a large audience to Music Hall on 
Thursday night-to-hear-a-well-chosen program 
performed in admirable style, with Elizabeth 
Dodge, the New York soprano, as soloist. The 
unanimous opinion of the audience was voiced 
in the Troy Témes as follows: 

“Miss Dodge surpassed expectations. She 
has a fresh, pure true voice—a genuine soprano 
and of even quality throughout. Her opening 
number, the Polonaise from ‘Mignon,’ indi- 
cated her superiorty. The encore was the fa- 
miliar ‘Who is Sylvia?’ and it was. sung with 
exquisite simplicity and dainty charm. In her 
group of lyrics Miss Dodge continued and deep- 
ened the pleasing impression. She possesses 
that source of power, poise, and this composure 
enables her to give the proper values to word and 
tone. In the closing chorus, ‘The Minstrel,’ 
and in its final measures, Miss Dodge shone like 
a star over the sea of men’s voices, and in a lofty 
and sustained flight surprised and captivated her 
hearers.” 


MANY ADDRESSES ON MUSIC 


New York Woman’s Press Club Entertains 
at the Waldorf-Astoria 

The Woman’s Press Club, of New York, gave 
its April Musicale-Social at the Waldorf-Astoria 
last Saturday, with Alma Webster Powell as 
chairman of the day. 

A varied and interesting program was pre- 
sented, which included an address on “The 
Meaning of Music,” by Leonard B. McWhood, 
of Columbia University; also talks on “The New 
and the Old in Opera,” by Charles Henry Melt- 
zer ;“‘ The Value of Legal Training in the Musical 
Profession,” by Dr. I. F. Russell, of New York 
University; “‘ Music and the Layman,”’by Fannie 
Hallock Carpenter; “Those Free Opera Tickets,” 
by Mary Ormsby; “ Music and Brains, ”’’by Alex- 
ander S. Bacon, and “The Solar Plexus of 
Music,”’ with musical illustrations, by Jessie A. 
Fowler. 

Other attractive features were Mme. Powell’s 
brilliant singing of Pirani’s “Thousands of 
Things” and the Italian folksong “Santa Lucia,”’ 
and W. Paulding de Nike’s ’cello solos, Botte- 
sini’s “ Reverie’ and Popper’s “Spanish Dance.”’ 
Edith Milligan King opened the program with 
effectively played piano numbers by Leschetizky 
and Gounod-Saint-Saéns, and William Grafing 
King contributed violin solos. 














——— 


Germaine 





Dates Now Booking 
BALDWIN PIANO 








SECOND AMERICAN TOUR OF THE 
BRILLIANT YOUNG PIANIST 


SCHNITZER 


Direction: R. E. JOHNSTON, St. James Bidg., New York 
From January 1, 1909. to May 1, 1909 

















MUGK’S ENGAGEMENT 
~ RBNDS ON SATURDAY 


Symphony Orchestra” Introduces 


Novelty by Vincent d’Indy 


in Boston 


Boston, April 27.—Dr. Karl Muck will end 
his engagement with the Boston Symphony Or- 
chestra at the public rehearsal and concert here 
on Friday and Saturday of this-Week. He will 
bid farewell with the same program with which 
he introduced himself in October, 1906—Bee- 
thoven’s Symphony in C Minor, No. 5, and “A 
Faust Overture,’’ the ‘Siegfried Idyll” and the 
Prelude to ‘The Mastersingers of Nuremberg,” 
by Wagner. - On. April-29-the- orchestra is giving 
a concert in aid of the fund which is being raised 
for the benefit of the sufferérs of the Chelsea, 
Mass., fire. Dr. Muck will conduct. 

The twenty-third program, given last Friday 
and Saturday, brought forward as a novelty for 
Boston, Vincent d’Indy’s “Summer Day on the 
Mountain.”” The other numbers were Mendels- 
sohn’s overture, “Calm Sea and Prosperous 
Voyage,” and Schubert’s Symphony in B Fiat, 
No. 5. Of the novelty, which was given a mem- 
orable performance, Philip Hale says in the 
Boston Herald: 

“There are beautiful pages in this work. . . . 
This music is impressionistic, not panoramic, and 
the impressionism is of the most daring nature. 
To some it will be mere foolishness. They will 
remember a night on Mt. Washington and fail to 
hear their recollections recorded in d’Indy’s 
score.. The composer might have said, with the 
Psalmist : ‘I will lift up mine eyes unto the hills, 
from whence cometh my help.’ He had no thought 
of a convenient railway to the summit, of cars 
laden with picnickers, who would insult the maj- 
esty of the mountain by leaving paper bags, emp- 
ty cans and.bottles on its venerable flank. The 
hearer of this music must first of all meet the 
composer in an imaginative spirit. He must go 
to d’Indy’s mountain—or, at least, meet it half- 
way.” 








TO AID NATIVE COMPOSERS 


Mrs. W. E. Corey, Née Miss Mabelle Gilman, 
Has Plans for Private Opera House 

Mrs. W. E. Corey, formerly Mabelle Gilman, 
the actress, sailed for Paris on Tuesday, April 28, 
leaving behind her an announcement that she 
planned to build a private theatre in New York 
in which would be produced operas by American 
composers who have no other means of securing 
a hearing. 

Mrs. Corey said she was to resume studies with 
Jean de Reszké, and expects to appear in grand 
opera next season. She said she would have a 
theatre in her home, and that she would engage 
the best singers available for each production she 
decided to give, and would appear herself. 








Western Success for Helen Waldo 

GREEN Bay, Wis., April 27.—The Grand 
Avenue Methodist Church was crowded lasi 
Tuesday to hear the song and organ recital given 
by Helen Waldo, the New York contralto, and 
Francis Moore, the Chicago organist. Of Miss 
Waldo’s singing, which gave the utmost pleasure, 
the Sentinel says: “ Her voice is purity itself and 
of the most sympathetic quality imaginable. 
Chadwick’s ‘The Ballad of the Master and the 
Trees’ created a profound impression, as did 
also her lighter numbers.” 


Alfred Appling Butler in Hartford 

HArTFOoRD, April 25.—On Wednesday, an 
organ recital was given in the Farmington Avenue 
Congregational Church, by Alfred Appling But- 
ler, an accomplished organist, of Middletown, 
Ohio. The recital attracted much favorable 
attention, the program including compositions 
by Wolstenholme, Reubke, Frescobaldi, Purcell, 
Handel, Faulkes, Malling and Bartlett. 





Gatti-Casazza Sails for New York 
Giulio Gatti-Casazza, the new administrative 
director of the Metropolitan Opera House, 
sailed for New York last Saturday and is ex- 
pected on Friday of this week. 


SEATTLE’S ORCHESTRA IN 
A WELL-CHOSEN PROGRAM 


Seventh Concert One of: Most Successful 
of the Season—“‘New World”’ 
Symphony Played 

SEATTLE, WasH., April 25.—On Wednesday 
the Seattle Symphony Orchestra gave its seventh 
concert, leaving but one more before the close of 
the present season. 

The program for this concert, which was one 
of the most successful of the series, both artis- 
tically and financially, consisted of Dvorak’s 
“New World” Symphony, Volkmann’s Seren- 
ade, No. 3, in D Major, for strings, and Liszt’s 
symphonic poem “Les Preludes.” In all of 
these numbers the work of the orchestra was on 
a high level, evoking enthusiastic applause. Par- 
ticularly brilliant was the performance of “Les 
Preludes,’’ which was one of the most note- 
worthy features of its season. In the Volkmann 
Serenade the ’cello solo was played most effec- 
tively by Mr. Gastel. 

The success of the orchestra’s season has sur- 
passed the expectations of its promoters and 
augurs well for the coming year. 








MME. BORDEN-LOW’S MUSICALE 





Cornelius Riibner, Carl Venth and Others 
Assist Popular Soprano 


Rollie Borden-Low offered a most attractive 
“program of music and the play” to a large as- 
semblage of cultured New Yorkers at her resi- 
dence, No. 43 West Tenth Street, last Saturday 
afternoon. With the exception of an original 
playlet by John McLean French, entitled “ Under 
the Circumstances,”’ which was cleverly given by 
the author and Emma Sheridan Fry, the pro- 
gram consisted entirely of musical selections. 

Mme. Borden-Low, whose: artistic singing is 
well known to the public of the Metropolis and 
other centers, opened the program with three 
Grieg songs, Solveig’s ‘Cradle Song,”’ “Sunrise 
Song” and “Springtime,’”’ and Carl Venth’s 
“Tdentity.” Later she gave a scene and cava- 
tina from Bellini’s ‘‘Norma”’; three German 
songs by Cornelius Riibner—“ Einsamkeit,”’ 
“Ach, ich sehne mich nach Thrinen” and 
“Mein Stern”; three French songs—Théodore 
Dubois’s “Le Vitrail,’”’ Saint-Saéns’s “La 
Cloche,”’ and Massenet’s “La Légende de la 
Sauge,”’ from “Le Jongleur de Nétre Dame.” 
With Mme. Borden-Low, who was in fine voice, 
as interpreter, the inherent charm of each of 
these songs was fully realized. Perhaps special 
interest attached to the Riibner group, for which 
the composer played the accompaniments, after 
which, at the request of the audience, he played a 
piano solo with his well-known brilliance and 
finish. 

Carl Venth, who was formerly concert-master 
of the St. Paul Symphony Orchestra, and who 
now lives in Brooklyn, played a violin concerto, 
an aria and a selection in Hungarian style of his 
own composition, to the manifest delight of his 
hearers. Mr. Venth is a musician of versatile 
accomplishments; as a violinist he is a finished 
artist, as a composer he has an individual mes- 
sage and understands how to present it in an indi- 
vidual and convincing manner. Alfred G. 
Crawford was an efficient accompanist. 





Mrs. Hanlon Sings in New Jersey 

Mrs. William H. Hanlon, soloist of the Sixth 
Avenue Baptist Church, New York, gave much 
pleasure to the guests at a musicale given last 
Saturday at the residence of Mrs. Jessie Camp- 
bell, Netherwood, N. J., by her singing of Allit- 
sen’s “The Four Seasons,’ Bohm’s “Spring Is 
Here,” Becker’s “Springtide” and Nevin’s “I 
Once Had a Sweet Little Doll, Dear.”” Mrs. 
Hanlon, whose voice is a sweet and well-placed 
soprano, was the soloist at the Good Friday serv- 
ices of the English Lutheran Church of Christ. 
She is a pupil of M. Louise Mundell. 





Emma Hodkinson Sings 
Among the artists heard at the reception given 
in New York by the H. B. Caflin Post, No. 578, 
G. A. R., on Tuesday were Emma Walton Hod- 
kinson, soprano, Albert Gerard-Thiers and 
Gerard Gerard-Thiers. The program was well 
arranged and greatly enjoyed by the large au- 





dience present. 
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SOCIETY. WOMEN UNITE TO AID TAL 


Bridge Club Establishes Fund to Enable Maurice 
Warner, of Yonkers, N. Y., to Obtain Musical 
in Europe—Paderewski Predicts 


Education 
Bright Future for Lad 


Through the efforts of the Maurice Warner 
Bridge Club, made up of well-known New York 
women, the fund with which it is contemplated 
to send a new musical prodigy abroad is rapidly 
approaching a figure which gives assurance that 
every opportunity across the water with the 
masters of the Old World will be accorded him ; 
that is, that Maurice Warner, a Yonkers boy, will 
be put in the way to realize the prediction of no 
less a musician than Paderewski, and some day 
become one of the greatest of violinists. 

The boy is twelve years old, the son of Yonkers 
parents in very limited circumstances, and up to 
the time when New York people of prominence 
heard him play at his home, there was no chance 
that he would receive anything but the most cur- 
sory instruction on his violin. 

However, about four years ago, when Maurice 
was eight years old, and so small he could hardly 
hold his five dollar fiddle to his chin, he was 
heard by a musically inclined young woman 
playing at his home, and she at once realized that 
his was talent of an uncommon sort. She de 
detected genius behind the child’s bow, and went 
to Mrs. Leonard Hill, No. 131 West.Eighty- 
sixth steet, who is wealthy and a patroness of 
music and musicians. 

Mrs. Hill was persuaded to go to the Yonkers 
home of the boy and after she had heard him play 
was most enthusiastic, and when she gave one of 
her noted musicales later in the year, the boy was 
put on her list of talent. ‘The hundred friends 
who attended the musicale were unanimous in 
their demand that they be given a part in the 
education of the “boy wonder,”’ as they called 
him. They secured him engagements to play 
before the Eclectic Club, at Delmonico’s and at 
private functions in the Waldorf, and so it came 
about that when the boy’s father, a machinist, 
was seriously injured last year, Maurice was able 
to support his mother by his work. 

Paderewski heard the young man play and 
immediately predicted a rosy future for him, and 
then it was that his benefactresses took counsel 
among themselves. Almost any of them were 
willing and well able to send the young violinist 
abroad, but so many wanted to have a part in the 
boy’s training that is was finally decided to or 
ganize a whist club under his name and convert 
the prizes into a fund. 

The Maurice Warner Bridge Club numbered 
seventy-eight members, but other women begged 
to be allowed to play. Several merchants on 
Broadway were willing to give prizes for the rub 
bers, and when, last week, these prizes were 
converted into cash it was found that upward 
of $1,000 was on hand. 

The success of the club is in great part due to 
Mrs. Hill, whose enthusiasm for Warner has 
never waned in the slightest. on Monday even 
ing last the Eclectic Club, another organization 
of well-to-do and well-known persons, gave an 
entertainment in the grand ballroom of the 
Waldorf Astoria with the understanding that 
half the proceeds should be turned over to the 
Maurice Warner Fund held by the Bridge Club. 

At the Waldorf entertainment four musical 
tableaux from the Nibelungen Ring were in 
cluded in the program. The tableaux were from 
‘Das . Rheingold,” showing the three Rhine 
maidens and Alverich; the second from “ Die 






ENTED BOY VIOLINIST 
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- He is without doubt a most talented 


: violinist for his age, and if he escapes 
the fate of so many prodigies, should 
be heard from in no mistakable way 
in later years. 
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MAURICE WARNER 


This young violinist will be sent abroad to 
continue his studies by a group of New 
York society women. 


Walkiire,” with Grace Parker Lyons as Brunn- 
hilde; the third from “‘Siegfried,’’ and the fourth 
from ‘‘Gétterdammerung.” 

A tableau entitled “A 
posed by Mrs. William Davis Cole. 

Of course, the chief feature of this evening was 
the appearance of Maurice Warner, who came 
on from Boston where he is now studying under 
\damowski, and his playing was listened to with 


Grecian Idyl’’ was 


the greatest interest by those who through the 
last four years have watched his development. 








MRS. LEONARD L. HILL 





Binghamton’s Church Choral Society 

BINGHAMTON, N. Y., April 29.—The Church 
Choral Society, W. H. Hoerrner, conductor, re 
cently closed its first season’s work and gave as a 
closing service Maunder’s beautiful and im 
pressive “Olivet to Calvary” during the first 
week in Lent. This soc iety is composed of 
eighty-five members of the choirs of the First 
Congregational and Trinity Memorial churches, 
in both of which Mr. Hoerrner is director of 
music. ‘The club has studied this season the 
“Redemption,” by Gounod, and works by Stan- 
ford, Palestrina and Praetorius. 


’ 


Mr. Mehan to Lecture on Voice 


John Dennis Mehan has been engaged to de- 


liver a lecture on voice use in singing before the 


State Normal School of Kansas, at Emporia, 
early in July, when he will be en route for Denver. 


A few days earlier J. C. Wilcox, baritone, of the 


Mehan Studios, will sing a recital before the 


same body. 


Xavier Leroux’s ‘‘Le Chemineau” is now 


drawing large audiences at the Hague. 


CHICAGO'S CONCERT 
SRASON REVIEWED 


F. Wight Neumann Says It Has 
Been the Best in Twenty- 
two Years 


Cuicaco, April 28.—The concert season that 
closed here practically Sunday afternoon with 
the final appearance of the Kneisel Quartet, ac- 
cording to F. Wight Neumann, the impresario, 
has been the most successful ever in his twenty- 
two years’ experience in this field. The leading 
artists who have appeared in their own recitals 
were Marcella Sembrich, 2; Mme. Schumann- 
Heinck, 3; Johanna Gadski, 3; Emma Calvé, 1; 
the Misses Sassard; George Hamlin, 2; C. W. 
Clark, 1; Herbert Witherspoon, 1; David Bisp- 
ham, 2; Emilo de Gogorza, 1; New York Art- 
ists’ Quartet,1; Josef Hofmann, 4; Kneisel (uar- 
tet, 4; Hugo Hermann Quartet, 4; Flonzaley 
Quartet, 1; Vladimir de Pachmann, 3; Teresa 
Carrefio, 2; Rudolph Ganz, 2; Olga Samaroff, 
2; Katharine Goodson, 1; Max Bendix, 2; Fritz 
Kreisler, 1; Fannie Bloomfield-Zeisler, 1 ; Harold 
Bauer, 1, and the New York Symphony Orches- 
tra, I. 

A round series of sixty concerts has been given 
under his management ; there was no appreciable 
falling off in receipts until February, and there 
was a rally for the recitals during the past month. 
After eight years of annual visits to this city the 
Kneisel Quartet began to make a very favorable 
financial showing, indicating the growth of ap- 
preciation for chamber music. As far as possible 
during the coming season, Manager Neumann 
will give his concerts in the afternoon, with 
Sunday preferable. He will book for the coming 
season Mary Angel, who is to succeed Rudolph 
Ganz. 
season October 25 with Marcella Sembrich as 
the star. Mr. Neumann and his family sail for 
Europe next week, and will, after continental 
travel, attend the Mozart and Wagnerian festivals 
in Munich and Beyreuth. C. BE. N. 


He will open his next Chicago concert 


Mme. Trotin Gives Unique Demonstration 


An entertainment of an unusual character was 
given on Saturday afternoon at Mme. Trotin’s 
studio in Carnegie Hall, New York. Mme. 
Trotin, who has had wide experience in teaching 
young children, undertook to illustrate and prove 
her contention that sight reading is the means of 
discovering musical talent in young children, and 
will develop it with her own seven-year-old 
daughter Marcelle. That 
amply attested by the expressions of satisfaction 


she succeeded was 
and pleasure to which the audience gave vent 
after the unique demonstration presented. 

Besides this demonstration of the technical 
and theoretical results of Mme. Trotin’s method, 
the program contained duets of English and 
French songs, which were given in a most com- 
mendable manner. 


The effective American composition, “ George 
Washington Hymn,” by A. Sieberg, of New York, 
words by Mrs. R. W. Sabin, has been performed 
in Dresden with marked success. It is music 
inspiring patriotic sentiments. The Boston 
Symphony Orchestra, using an orchestral tran- 
scription, was the first to bring it out in America. 
Later it was played by the “Kurhaus” 
tras at Carlsbad, Franzensbad and Marienbad_ 


orches- 





TINA LERNER 


Sensational Russian Pianist 





Tour now 
Booking 











KUSSEWITZKY 


Phenomenal Contra Bass 


EXCLUSIVE MANAGEMENT 


KARL JUNKERMANN 


Operatic, Theatrical and Concert Direction 
(SOLE MANAGER KUBELIKA) 


LONDON, 122 Regent St. 


Incomparable Russian Violinist 


ZIMBALIST 


PARIS, Rue Lafitte 13 


NEW YORK, 1402 B’way 





J. 





SEASON IN AMERICA, 1908-1909 


1402 Broadway, New York 
Phone, 2080 38th 


For Terms end Dates 


E. FRANCKE 


Cable, Francrelo 











BOSTONIA SEXTETTE CLV 


10TH SEASON—1908-3 DATES NOW BOOKING 


C. L. STAATS, Director and Clarinet Soloist 
154 Newbury St., BOSTON, MASS. 


An ideal attraction for Musical Clubs and Choral Societies 





6 


MUSICAL AMERICA 





May 2,. 1908 





IRISH BALLADS IN 
CHICAGO CONCERT 


Well-Known Local: Soloists Assist 
Choral Society in Unique 


Program 


Cuicaco, April 27.—The Irish Choral Society 
gave its sixteenth concert in this, its sixth season, 
in Orchestra Hall, Sunday evening, April 10. 
Part first of the program comprised some Irish 
ballads, sung by the society, and three sung by 
Mme. Guthrie-Moyer, Crouch’s “Kathleen Ma- 
vourneen,”’ Lyne’s “Oh, Come to Me, Mavour- 
neen” and “The Meeting of the Waters,” ar- 
ranged by Purcell. Augusta Holmes’s “An 
Irish Noel”? was sung by Gustaf Holmquist. 

The second part of the program was given over 
to the singing of a dramatic cantata, founded on 
an Irish legend, A. D. 700, “‘“A Voyage of Mael- 
dune,”’ words by Lord Tennyson and music by 
Sir Charles Villiers Stanford. The chorus parts 
were accompanied by thirty-five members of the 
Thomas Orchestra. 

Mme. Guthrie-Moyer, Maude Earl Burdette, 
Holmes Cowper and Gustaf Holmquist were the 
soloists. ‘The bulk of the solo work is arranged 
for the tenor, and is not easy to be sung, and Mr. 
Cowper, not being in the best condition, vocally, 
experienced some difficulty in the rendition of the 
solos. Mr. Holmquist’s excellent voice was heard 
to advantage in his solos of the evening. 

Mrs. Moyer’s singing was greatly enjoyed. 
Her voice is of a rare, pure, lyric quality, and it is 
to be hoped in the future that she will be heard 
here more frequently. Mary Tracy supplied 
the accompaniments, which were decidedly sat- 
isfactory. 

The active members of the society presented 
Mr. Drill with a beautiful loving cup, which he 
acknowledged with fitting remarks. C.W.B. 


NEW YORK BANKS’ GLEE 
CLUB IN THIRD CONCERT 


Cecil James, the Tenor, Heard with Choral 
Organization Conducted by 
H,. R. Humphries 

The New York Banks’ Glee Club gave its third 
concert at Carnegie Hall on Tuesday of last week 
with Estelle Harris, soprano, Cecil James, tenor, 
Giuseppe Dinelli, pianist, and William G. Ham- 
mond, organist, as soloists. 

Under the able direction of H. R. Humphries 
the club gave an excellent account of itself in all 
of its numbers, particularly in Heinze’s “Sunday 
on the Ocean,” Max Filke’s “Spring Night,” in 
which Mr. James took the tenor solo, and George 
B. Nevin’s “Sunrise.”’ Its other numbers were 
Astholz’s “The Hunter’s Joy,” Schumann’s 
“The Dreamy Lake,” Frederick Stevenson’s 
“A Spanish Serenade,” Speiser’s “The Merry 
Frogs” and Mohring’s “Awakened Are the 
Breezes Light,” with soprano and tenor obbliga- 
tos. Mr. James’s fine voice was impressively 
displayed in Lehmann’s “You Flaunt Your 
Beauty,”” Hammond’s “ Love’s Springtime” and 
the arioso from Leoncavallo’s “I Pagliacci,” all 
of which evoked much applause. Miss Harris 
made a favorable impression with an aria from 
Reyer’s “Sigurd,’”’ Mary Turner Salter’s “Come 
to the Garden, Love,” and Mrs. Beach’s “The 
Year’s at the Spring.” Mr. Dinelli’s piano solos 
were Liszt’s Etude in D Flat and Schiitt’s 
Valse and Mr. Hammond opened the pro- 
gram with Wolstenholm’s Caprice for organ. 

The audience gave every indication of being 
thoroughly pleased with the program and the 
manner in which it was performed. 





DORA BECKE! 





Two Young Pianists Give Ambitious 
Program at Philadelphia Recital 


- 
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MARION S. PHILLIPS 


PHILADELPHIA, April 27.— An ambitious pro- 
gram was given Friday evening by Jessie F. Glov- 
er and Marion S. Phillips, two talented piano 
pupils of the Metropolitan College of Music in 
West Philadelphia. Miss Glover played Gade’s 
“Sylphiden,” Dohler’s Nocturne, Grieg’s “‘ Wed- 
ding Day,’’ Mendelssohn’s Two Songs Without 
Words and Low’s “Scenes from Wagner’s 
Tannhiuser.” 

Miss Phillips’s numbers included the Wagner- 
Liszt ‘Spinning Song,” Chopin’s Berceuse, the 
Schubert-Liszt “The Erl King,” a Chopin 
etude, Poldini’s ‘Dancing Doll,’ Mosz- 
kowski’s Spanish Caprice and the Meyerbeer- 
Reinhard Coronation March. Mrs. E. D. 
Phillips and Pauline Gray gave vocal selections. 

Miss Glover is a talented young girl of fifteen 
years of age. She is now completing her fifth 
year of study at this institution, and will com- 
plete the studies of the fourth grade this season— 





JESSIE F. GLOVER 


a very high standing for one so young. She isa 
student of much promise, as she has a natural 
gift for expression, and shows great intelligence 
in interpretation. 

Miss Phillips, of Fort Washington, Pa., is just 
completing her eighth year of study at this col- 
lege. She goes abroad this Summer to live in a 
European music center for the purpose of per- 
fecting herself in concert répertoire. She gave 
early promise of superior technical ability, and 
she has shown devotion and zeal in her study. 
She was graduated last year, and has since been 
taking a post-graduate course in interpretation 
and concert répertoire. 





“The Story of Minstrelsy”’ is the title of a new 
book on music by Edmondstoune Duncan, pub- 
lished by Charles Scribner’s Sons. The book 
contains a large amount of curious information 
regarding old-time minstrelsy. 


TORONTO'S PRAISE OF 
BLOOMFIELD-ZRISLER 





Played an Artistic Program Won- 
derfully and Charmed Audience 
by Her Versatility 


Toronto, April 27.—Fanny Bloomfield- 
Zeisier drew one of the largest audiences of the 
season at her recital last week, and made a most 
excellent impression with her artistic program. 
She played with nobility of style and exquisite 
poetry and nuance of touch and tone and rav- 
ished the emotions of her listeners. 

At the outset of the program, in Schumann’s 
familiar “Nachtstiick,” her playing had the 
warmth and delicacy and poetry of Herrick’s 
lyric which is known as the “Night-Piece to 
Julia.” In the Paganini-Schumann Violin 
Caprice, the tender singing tone she had at her 
command was beautifully apparent, and her 
trilling approximated in a rare degree to har- 
movwics on the violin, and she rendered brilliantly 
Poldini’s ‘Dancing Doll,” Liszt’s ““Love Dream” 
and Moszkowski’s “The J ugglers.”’ 

Her chief number was Chopin’s B Flat Minor 
Sonata, recently played here by Josef Hofmann. 
Her playing of the melody which’ divides the 
funeral march and which typifies the rising of 
the soul into beatitude was given as a berceuse. 
There is no wail or plaintiveness in it. 

Another number was a transcription of 
Wagner’s “ Ride of the Valkyries” by the Amer- 
ican pianist, Ernest Hutcheson. It was a brilliant 
technical achievement displaying her exceptional 
resources as an executante, 


HOFMANN AND KREISLER 








Noted Artists Appear with Success Before 
Washington Audience 


WASHINGTON, D. C., April 24.—One of the 
greatest musical events of the National Capita! 
during the present season occurred this afternoon 
when J osef Hofmann, pianist, and Fritz Kreisler, 
violinist, appeared here in a joint recital. Never 
were two artists more warmly received; never 
were two artists heard to better advantage. 

The representatives of the various courts of 
Europe, the highest officials of the nation and 
the leaders of society filled the private boxes and 
were scattered over the theatre to listen to this 
exceptional pair. Truly, Kreisler is a master of 
the violin and Hofmann an artist of the first 
rank on the piano. W. H. 
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MINNEAPOLIS BOYS’ CHOIR HAS WON DISTINCTION THROUGHOUT NORTHWEST 





CHOIR 


MINNEAPOLIS, April 27.—The choir of St. 
Mark’s Episcopal Church of Minneapolis is well 
known throughout the Northwest for the excel- 
lence of its work, and has the reputation of being 
one of the finest boy choirs in the country. It 
consists of forty boys and twenty men, making a 
total of sixty voices. The choir is directed by 
Gordon Graham, organist of the church, who 
is a Fellow of the English Guild of Organists. 


OF ST. MARK’S EPISCOPAL CHURCH OF MINNEAPOLIS, GORDON GRAHAM, DIRECTOR 


The works produced this year have been of 
much interest to the public of Minneapolis. 
Among them may be named the following: 
“Harvest Cantata,’’ Garrett; “Messe Solen- 
nelle,’”’ Gounod; “ Olivet to Calvary,’”’ Maunder; 
“Daughter of Jairus,” Stainer; “The Cruci- 
fixion,”’.Stainer; ‘‘Seven Last Words,”’ Dubois; 
“Hear My Prayer,” Mendelssohn, and many 
programs of selections, solos and choruses from 


the well-known oratorios, “The Messiah,” 
“Elijah” and “St. Paul.” 
The programs during the Lenten season were 


important musical events, and six different can 


tatas were sung on six consecutive Sunday eve- ' 


nings. 

Mr. Graham is a firm believer in the efficacy 
of the boy voice, properly trained. The tone 
produced by the boys of St. Mark’s is of beauti- 


ful quality, and the _ soloists have been 
carefully trained, and are in great demand 
throughout Minnesota. They 
are Masters George Allen, Philip Mortimer, 
sopranos, and David Shearer, alto. This 
is the ninth year of the boy choir and the 
third year of Mr. Graham’s direction, and 
much is to be looked forward to in its 


future. 


for concerts 





Janet Spencer to Make Three Weeks’ 
Tour with Thomas Orchestra This Month 


Though the season is rapidly nearing an end, 
Janet Spencer, the distinguished contralto, who 
of late years has gained general recognition as 
one of America’s foremost concert artists, sees no 
prospect of having a chance to take breath before 
the first week in June. Since participating in 
the festival at Portland and Bangor, Me., in the 
first week of October, Miss Spencer has been in 
demand in all parts of the country. 

A glance at her itinerary shows that the Maine 


Festival was followed by a month’s tour of the 
West with Corinne Rider-Kelsey, Edward John- 
son and Herbert Witherspoon; then came a song 
recital in Brooklyn, after which she gave a series 
of concerts in the neighborhood of New York. A 
trip to Denver followed, and no sooner had she 
returned than she was called upon at a few hours’ 
notice to take Mme. Schumann-Heink’s place in 
concerts of the Philadelphia Orchestra. 

She has recently returned from engagements 


in Alton, IIl., 
she sang in Bach’s 
Harrison M. Wild’s direction. 


St. Louis and Chicago. In Chicago 
“St. Matthew Passion,” under 
Last week she 


, Sang with the Apollo Club of Pittsburg, and next 


week she will sing at the Cincinnati May Festival, 
which will be followed immediately by a three 
weeks’ tour with the Theodore Thomas Orches- 
tra. Returning to New York about June 2, she 
will sail for Europe four days later. 

After spending June in England, doing con- 
cert work, Miss Spencer will take a rest of 
three months in Switzerland, and go from there 
to Paris, before returning to America about No- 
vember 1. In addition to singing in concerts all 


over the country, 
the Temple Emmanuel-El and at the Central 
Congregational Church in Brooklyn, where she 
has been for the past four years. 


Miss Spencer is the soloist at 


Hildegarde Hoffmann-Huss Heard 


Hildegarde Hoffmann-Huss, the well-known 
New York soprano, was the soloist at the Spring 
field, Mass., Music Festival this week. At the 
final concert on Wednesday she took the solos in 
Mendelssohn’s ‘‘ Hymn of Praise,’”’ besides sing 
ing Micaela’s aria from ‘“‘Carmen.’”’ More ex- 
tended notice of her singing at the festival will 
appear in next week’s issue. 
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GIRLS’ PARTS IN NEW 
QPERA SUNG BY MEN 


Baltimore Gives Its Paint and Pow- 
der Club a Rousing 


Reception 


BattmoreE, April 27.—The initial production 
of “Conquering Cupid,” a Dutch comic opera, 
was given by the Paint and Powder Club last 
Monday evening before a large, enthusiastic and 
representative audience, at Albaugh’s Theatre. 
The performance was a success in every respect. 

Harry P. Veazie was a charming queen and 
sang excellently his solo and duet parts. Bertha 
Van Tohn, the queen’s confidante, was well por- 
trayed by Howell L. Reid. Charles Andrew 
McCann, as Gretel, the innkeeper’s wife, scored 
a success. His chorus lady song and burlesque 
act with Charles G. Kerr were decided hits, and 
were heartily encored. 

Gardner Cobb, as Karl Busch, the hero, was 
well adapted to his part and sang several numbers 
in a charming manner. Frank W. Harmison, 
as Happy Hans, the innkeeper; Dr. Bernard J. 
Gorman, a friend of the hero; Ross Scott, pre- 
mitre danseuse ; Roland C. West, Hyland Kuhns, 
Harry W. Jenkins, Neil Hughes and N. G. 
Lamdin all came in for well deserved applause. 
The other principals included Martin W. Loesch, 
Samuel W. Knell, Charles R. Gantz, Warren K. 
Magruder, John T. Harrison, Evelyn A. Harri- 
son and W. J. Sneeringer, Jr. 

The men’s make-up as girls-was remarkably 
effective, and they sang and danced like real 
chorus girls. Society turned out in full force to 
witness the four performances. 

All performances by the Paint and Powder 
Club are given for the benefit of worthy organi- 
zations. Performances will be given in Norfolk, 
Va., Washington, Philadelphia and probably in 
New York. 

The plot of “Conquering Cupid” is interest- 
ing, and has to do with the marriage of the young 
Queen of Holland to the Prince Van Hatzfeld, 
arranged by the royalty. The Queen, rather 
than marry without love, runs away, and falls in 
love with the new secretary of the American Le- 
gation, whose acquaintance she accidentally 
makes. Love triumphs in the end, and the 
Queen marries the man of her choice. The 
action of the opera takes place at Leyden, near 
The Hague. 

Book and lyrics by Hugh J. Jewett, music by 
L. H. Fisher, Jr., and the orchestration by John 
Itzel. The production was arranged and staged 
by Eugene Sanger, of New York. At the close 
of the first act Tuesday evening, Mr. Sanger was 
presented with a handsome silver mounted cigar 
box by Dr. Thomas H. Buckler, president of the 
Paint and Powder Club. 

At the final performance, Thursday evening, 
President Buckler was presented with a large 
silver loving cup by the members for the work he 
has done for the club, during his fifteen years of 
service. W. J.R. 








Young Men’s Symphony Concert 

The Young Men’s Symphony Orchestra, un- 
der the direction of Arnold Volpe, will give its 
annual invitation concert in Carnegie Hall, Sun- 
day afternoon, May 3. The program will in- 
clude Schubert’s Overture, ‘‘ Rosamund”; Dvo- 
rak’s Symphony, “From the New World,” 
Bach’s Concerto in E for violin, the solo part to 
be taken by M. Donner; Grieg’s “ Elegiac Melo- 
dies”’ and the Tschaikowsky ‘ Casse-Noisettes”’ 
Suite. 





John Young’s Busy Season 

John Young, the widely known New York 
tenor, has had an especially active Winter and 
the end of the season seems to show no let up in 
his engagements. During May he will sing at 
various points in Georgia, North Carolina, New 
York and Connecticut, and early in June has 
several New Jersey engagements. 


SIGISMOND STOJOWSKI IS 
HEARD IN CHOICE PROGRAM 


Eminent Polish Pianist Plays to Large 
Audience at New York Institute 
of Musical Art 


At the New York Institute of Musical Art, 53 
Fifth Avenue, the twelfth recital in the series 
given during the school year by artists connected 
with the faculty took place last Saturday after- 
noon, Sigismond Stojowski presenting a choice 
program of pianoforte compositions. As is in- 
variably the case when this artist appears, the 
audience assumed dimensions that taxed the 
capacity of the hall, and the cordiality with 
which he was received was of a corresponding 
nature. 

The program was as follows: Fantasie and 
Fugue, A Minor, Bach-Liszt ; two Moments Mu- 
sicals, A Flat Major, op. 94, No. 2, and F Minor, 
op. 94, No. 3, Schubert; Etudes Symphoniques, 
Schumann; Polonaise, C Minor, op. 40, No. 2, 
Nocturne, D Flat Major, op. 27, No. 2, and 
Valse, A Flat Major, op. 42, Chopin. 

Mr. Stojowski had long since established him- 
self as one of the most genuinely musical and 
musicianly pianists before the public. He scorns 
to resort to any of the affectations of personal de- 
meanor, or exaggerations of superficial senti- 
mentality in interpretation to which too many of 
his colleagues are addicted; he approaches his 
art from the standpoint of the reverent devotee 
and, as a result, the message he has for his hear- 
ers carries conviction. On Saturday his catho- 
licity of taste and elasticity of temperament were 
once again exemplified in a striking manner. 

His resourcefulness in expressing subtle shades 
of expression, his use of the pedals and his repose 
of style—maintained, however, at no expense of 
warmth of feeling—provided many an object 
lesson for his earnestly attentive listeners. It was 
beautiful playing, and that the audience was 
keenly alert to its excellence was attested by the 
enthusiastic applause that followed each number. 


PITTSBURG MOZART CLUB 
IS THIRTY YEARS OLD 


Will Celebrate Anniversary with Perform- 
ance of “Elijah”? by New York 
and Local Singers 


PirrssurG, April 28.—The Mozart Club will 
celebrate its completion of thirty years of musical 
activity on Thursday evening, May 14, by a per- 
formance of Mendelssohn’s “Elijah.” The as- 
sisting artists will be Lillian Pray of New York, 
soprano; Gertrude Sykes, of Pittsburg, soprano; 
Christine Miller, of Pittsburg, contralto; John 
Barnes Wells, the New York tenor, and J. Hum- 
bird Duffey, of New York, baritone. The coming 
of Mrs. Pray, who is new to Pittsburg, is pleasur- 
ably anticipated, as her voice is said to be admi- 
rably suited to the taxing rédle assigned to her. 
Mr. Duffey, who will sing the réle of Elijah, needs 
no introduction here, as his artistic singing in the 
performance of “Arminius” by the Mozart Club 
last November showed him to be among the lead- 
ing artists before the public to-day. 

The choral portion of the work is now being 
rehearsed by the club, and an eminently artistic 
rendition of the great masterpiece is assured. 














At the last meeting of the Friday Morning 
Music Club, in Washington, D. C., Nicolai’s 
“Merry Wives of Windsor” was given. The 
synopsis of the opera was read by Mrs. Patten 
and musical numbers were furnished by a string 
quartet and a piano quartet. Those of the cast 
were W.D. McFarland, tenor; Edith Pickering 
and Lucy Brichenstein, sopranos, and Mrs. 
Wickersham, contralto. The entire rendition re- 
flected much credit upon the performers and was 
highly appreciated. 





Maria Gay, who comes to the Metropolitan 
next season, sang Carmen nine times during her 
recent engagement in St. Petersburg. She also 
sang there Dalila and Azucena. 


KREISLER RECOVERED 
PLAYS WITH HOFMANN 


Violinist and Pianist Combine in 
Second Brilliant Program in 
Carnegie Hall 


Josef Hofmann and Fritz Kreisler gave the 
second of their series of joint recitals at Carnegie 
Hall on Sunday afternoon, April 26. ‘The Sum- 
mer weather played havoc with the attendance, 
and it was not nearly as large as that which at- 
tended the first concert, but made up.in enthu- 
siasm what it lacked in numbers. Beethoven’s 
F Major Sonata for violin and piano was the only 
composition which the two artists played to- 
gether. Mr. Kreisler again delighted his aud- 
itors with his playing, though it was sometimes 
apparent in his intonation and the lack of his 
usual extraordinary vigor, that he was yet suffer- 
ing somewhat from the debilitating effects of 
typhoid fever. 

Mr. Kreisler’s playing of the Vieuxtemps No. 2 
Concerto, F Sharp Minor, aroused the audience 
to an applausiveness which would not be stilled 
until he had accorded an encore, and after a 
group consisting of an air by Goldmark, a ma- 
zourka by Zarzycki and the “ Chanson-Medita- 
tion” by Rawlins Cottenet, he was forced to play 
two extra pieces, and even then the audience 
parted with him regretfully. 

Mr. Hofmann gave a beautiful rendering of 
Chopin’s Sonata in B Minor; the Allegro Maes- 
troso was played broadly and beautifully with 
brains and soul, and the Scherzo, taken at an 
almost impossibly swift tempo, made such an 
impression that it almost interrupted the pro- 
gress of the Sonata. Mr. Hofmann concluded 
the program with a Barcarolle in F Minor by 
Rubinstein, “La Jongleuse” by Moszkowski 
and the Schubert-Taussig “Marche Militaire”’ 
most impressively played. 

Messrs. Hofmann and Kreisler will make their 
last appearance of the season together on Sunday 
evening, May 3, at the Hippodrome, when they 
will be assisted by the Russian Symphony Orches- 
tra. Mr. Kreisler will play Mendelssohn’s Con- 
certo and Mr. Hofmann Rubinstein’s E Minor 
Concerto. 





KUBELIK IN ST. PAUL 





Enthusiastic Audience Applauds Eminent 
Bohemian Violinist 

Sr. Paut, April 23.—Kubelik appeared be- 
fore a fair-sized and enthusiastic audience in the 
Metropolitan Opera House on Easter Sunday 
afternoon. ‘This was the violinist’s second ap- 
pearance in St. Paul this season, and the charm 
of his masterful use of his instrument as a means 
of expression was again demonstrated in the 
ready and continued applause with which his 
efforts were rewarded. 

Supported by the excellent pianist, Ludwig 
Schwab, he played the Mendelssohn E Minor 
Concerto, the Faust “‘ Fantasie’”’ by Wieniawski, 
the “Preislied” from Wagner’s “Die Meister- 
singer’’ and a final group consisting of Hubay’s 
“Zephyr” and Paganini’s “ Witches Dance.” 

Erna Mueller, contralto, assisted in the singing 
of the aria, ‘“‘A Basso Porto,” by Niccola Spinelli. 








A provincial newspaper in England, in an- 
nouncing for the benefit of its readers the 
plans of the coming season at Covent Garden, 
mentions in the list of operas to be given one 
named “Dick Walker.”’ Perhaps opera in the 
vernacular will eliminate gradually the possibility 
of such perversions of names like ‘ Die Walkiire.’ 


Richard Burmeister, the pianist, played at the 
last concert of the Philharmonic Society in Pots- 
dam, Germany. 


Verdi’s “Otello” has been revived in Buenos 


BUFFALO ORPHEUS ENDS 
SEASON WITH CONCERT 


Louise Ormsby and Herbert Witherspoon, 
Soloists, with Julius Lange’s 
Excellent Chorus 

BurFa.o, April 27.—At the third concert with 
which the Buffalo Orpheus, under. Julius 
Lange’s direction, closed its season on Monday, 
April 20, this popular chorus again delighted an 
audience of good size. That the aims of the so- 
ciety are of the highest was manifest in the na- 
ture of the program given and in the selection of 
the assisting soloists. 

Among the shorter choral works by Veit, 
Hegar, Ignaz Heim and Attenhofer, ‘‘ Unten im 
Tale” and “In die ferne”’ by the latter two 
composers were, perhaps, the most attractive 
and were presented in the most satisfying man- 
ner. The performance of Max Bruch’s Ballade, 
“Schoen Ellen” for chorus, soli and orchestra 
was also an enjoyable achievement and the 
chorus gave a vivid portrayal of the martial 
spirit which pervades this work. The solo parts 
were taken by Louise Ormsby, soprano, of New 
York, and Percy G. Lapey, baritone, of Buffalo. 

Mr. Witherspoon, who rendered an aria and 
several songs most admirably, was the recipient 
of prolonged applause, especially after Tours’s 
“Mother o’ Mine,’’ which brought forth two 
encores. Mrs. Witherspoon played the accompa- 
niments to her husband’s songs, while William 
Gomph did the same for Miss Ormsby, who was 
heard to good advantage in songs by Brahms, 
Del Riego and Hahn. The string orchestra 
played a charming serenade by Robert Fuchs 
and the first movement of Hummel’s “Septuor,”’ 
with Mr. Lange playing the piano and directing. 

M. B. 


NORDICA AND DAMROSCH 
HEARD IN WASHINGTON 


New York Symphony Orchestra Gives 
Program Composed Largely of 
Wagner Numbers 

WASHINGTON, D. C., April 26.—The closing 
of the musical season in the National Capital is 
bringing to this city a series of the best artists. 
To-night the music lovers of Washington had the 
pleasure of hearing Mme. Lillian Nordica and 
the New York Symphony Orchestra, under the 
direction of Walter Damrosch. 

The fore part of the program was devoted to 
Wagner and the latter part to miscellaneous com- 
posers. Mme. Nordica was heard to advantage 
in Elizabeth’s Air from “'Tannhiuser,” Jsolde’s 
Liebestod from “Tristan and Isolde,” and a 
series of lighter songs including “Spring Song”’ 
(Hammond), “How Sleeps the Crimson Petal”’ 
(Quilter), and “ Ariette”’ (Vidal). 

The program of the orchestra included the 
“’Tannhiauser”’ Overture, the Prelude of Act ITI., 
“The Prize Song,”’ and “Dance of the Appren- 
tices” from “Die Meistersinger,”’ the Preludes 
from “Lohengrin” and “Tristan and Isolde,” 
“Unfinished Symphony” in B Minor (Schubert) 
and “Slav March” (Tschaikowsky). 








W. H. 





Washington Symphony Election 

WASHINGTON, D. C., April 27.—At the recent 
meeting of the board of direetors of the Washing- 
ton Symphony Orchestra Association, the follow- 
ing officers were elected: William Knabe, first 
vice-president; Richard K. Paynter, treasurer; 
Charles Keidel, Jr., director, and Charles L. 
Frayler, counsel. W. H. 


An evening of Nevin music was given by a 
number of the piano and sight-singing pupils of 
Margaret Griffith on Thursday, April 23, at her 
studio on West Utica street, Buffalo. Those 
taking part were Hattie and Clara Bernhard, 
Elsie Menges, Marie Dewar, Esther Minner, 
Thirza Wheeler, Florence Hinckley, Rena Mc- 
Carthy, Helen Greenher, Lloyd Wheeler, K. R. 
Dixon and Wallace Hodge. 
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BALTIMORE MAY HAVE 
MORE OPERA NEXT YEAR 


Metropolitan and Lyric Theatre Managers 
Discuss Plan for Fall and 
Winter Seasons 

BALTIMORE, April 27.—It is possible that 
Baltimore will have a regular grand opera season 
next Fall and Winter. 

Themanagementof the Lyric and representatives 
of the Metropolitan Opera Company discussed the 
plan of having the company appear in Baltimore 
either once a week, or once in every two weeks, 
the Lyric management to give bond that a cer 
tain profit would be made at each performance. 
Manager Bernhard Ulrich is positive that Balti 
more would support one night of opera in every 
two weeks. The plan of F. C. Coppicus, busi- 
ness manager of the Metropolitan Opera Com- 
pany in Baltimore and Washington, is to have a 
number of wealthy Baltimoreans guarantee to the 
Metropolitan Opera Company $7,000 for each 
performance in this sit W. J. R. 


MME. FOEDOR’S CONCERT 


Popular New Orleans ‘Teacher Adds to 
Program Given by Pupils 

New ORLEANS, April 27.—Jane 
Camoin gave the second of her series of pupils’ 
concerts a few days ago. This popular artist 
added much to the interest of the affair by con- 
tributing several selections herself. Mme. Foedor 
was for three seasons prima donna soprano at the 
French Opera House here, charming the large 
audiences that invariably convened to pay her 
tribute. Her creation of Massenet’s La Navar- 
raise was sensational in this city, and her tri- 
umphs in other réles, notably Rachel in Halevy’s 
“La Juive,” Salome in Massenet’s “ Herod- 
iade,” and Brunnhilde in Reyer’s “Sigurd,”’ are 
still fresh in the minds of opera habitués. Her 
studies were all made in Paris, under the great 


Fx eC le r 


Juliani. Her début was made eleven years ago 
at Le Théatre de la Monnaie, of Brussels. She 


has sung at the Théatre Lyrique in Paris, in 
many cities of Mexico, and for three years in the 
United States. Although at the zenith of her 
powers, she has given up the operatic 
devoting herself to teaching the art of which she 
is a splendid exponent. H. B: L. 


stage, 


Mme. Cumming’s Concert Tour 


Shanna Cumming, the soprano, has returned 
from a concert tour in the West. She was the 
soloist for the Apollo Club in Chicago , and was 
entertained at the Auditorium thereafter. She 
stopped in Central Illinois to fill a few minor en- 
gagements and also at Ypsilanti and Detroit, 
where she was entertained by N. J. Corey. She 
will sing as usual at the Central Congregational 
Church next Sunday. This week Mrs. Cum- 
ming sang in “The Messiah” in Pennsylvania, 

Marie Brema, of grand opera fame, has been 
singing Schubert songs at a festival in Lille, 
France. 


Gifted Boy Soprano Wins Recognition 


for His Solos in Standard Cantatas 





RAYMOND LEE 
Boy Soprano Soloist of the Church of the Heavenly Rest, New York City 


When Raymond Lee, the boy soprano soloist 
of the Church of the Heavenly Rest in New York, 
sang in J. Christopher Marks’s cantata, “‘ Victory 
Divine,”’ on Easter Sunday, he added another 
artistic triumph to his already long list. At the 
age of ten he was the soloist of All Angels, and 
was but eleven when engaged for his present 
position. 

During the past season, besides singing in the 
regular choir work and incidental solos, he has 
sung the solo soprano parts in the following can- 
tatas at the church: “The Daughter of Jairus,”’ 
Sir J. Stainer, January 26; “Penitence, Pardon 
and Peace,” J. H. Maunder, February 23; “ Oli- 
vet to Calvary,” J. H. Maunder, March 29; 
“Victory Divine,” J. Christopher Marks, April 
IQ. 

Work as heavy and difficult as this has seldom 


been done by a boy as young as Master Lee. His 
voice is a powerful soprano of more than two 
octaves, and his enunciation, phrasing, style and 
tone coloring would do credit to an artist of many 


years’ experience. On Easter Day he received 
many congratulations from members of the 
church. 


Raymond Lee is the son of Carrie Morse-Lee, 
herself a well-known operatic contralto, 
William H. Lee, the well-known 
vocal teacher, of New York City, who also sang 
as baritone in many prominent opera companies 
in this country. His father has been and is his 
teacher, and Master Lee has sung at several en- 
joyable musicales given by the former at his 
home studio, No. 505 West One Hundred and 
Twenty-fourth Street, during the past season in 
company with Mr. Lee’s advanced pupils. 


and 


baritone and 





Clarence Eddy Plays in Newton 

NeEwrTon, Mass., April 20.—Clarence Eddy’s 
organ recital attracted a large audience to the 
main auditorium of Elliott Church. His pro- 
gram was so arranged as to appeal to the large 
number of music lovers who had gathered to hear 
him, and his performance throughout proved 
him to be a master of his art. Among the most 


popular offerings were the Prelude and Fugue in 
A Minor, by Bach; Horsman’s “ Cutfew,” Guil- 
mant’s ‘‘Lamentation” and Hollins’s “Tri- 
umphal March.” ; 

President Diaz of Mexico has asked Puccini to 
write an opera for the opening of the opera house 
to be built in Mexico City at a cost of $5,000 000 
within the next five years. 


MUSIC FESTIVAL BEGINS 
IN SPRINGFIELD, MASS. 


Harold Bauer, Mme. de Cisneros, Mme. 
Mulford, Frederic Martin and Other 
Eminent Artists Appear 

SPRINGFIELD, Mass., April 27.—Many out- 
of-town music-lovers joined the local forces to- 
day at the opening of a three-days’ festival to be 
held in the Court Square Theatre. Harold 
Bauer, the pianist, will be the bright, particular 
Star. 

In the vocal field the 
other strong card in the engagement of Mme. 
Eleanore de mezzo-soprano of the 
Manhattan New York. 
Others who will appear, who are already famil- 
Evan Williams, tenor; Frederic 
basso, and Mme: Florence Mulford, 

Among the new faces to be seen 
are Mrs. Hildegarde Hoffman-Huss, soprano, 
and Mrs. Alice Meritt-Cochran, both 
of them leading choir singers in New York; 
Dr. Franklin Lawson, of New York, and 
Carl Webster, ’cellist. 

There will be four concerts and several public 
rehearsals. ‘The Boston Festival Orchestra, 
with Emil Mollenhauer as conductor, has been 
engaged, while John J. Bishop, of this city, will 
act as ¢onductor of the festival, and is training 
The 


great social as well as musical event in the city. 


association promises an- 


Cisneros, 
Opera Company of 


iar here, are 
Martin, 
contralto. 


soprano, 


tenor, 


the large chorus. musical festivals are a 


Organist Excused from Army Duty 

ApPLETON, Wis., April 27—-The report that 
J. N. Hoerrmann, of this city, organist and di- 
rector of the choir at St. Joseph’s Church, and one 
of the leading teachers of music in the city, 
would be required to return to Germany and 
enter the army of that country for two years or 
interest in a large estate in the 
fatherland, has been confirmed. Mr. Hoerr 
mann determined to return and 
fulfill any obligation that he might owe to that 
nation, 


else lose the 


to Germany 
and had already proceeded as far as 
Chicago, when he was examined by the German 
Consul at that city. On the ground that he was 
a married man, that he was engaged in church 
work and that he had complied with all of the 
laws of Germany before he left that country, pa- 
by the Consul which 
and protect his 


N. S. 


issued to him 
him from 


pers were 
excuse army duty 


property interests. M. 


Find It of Value and Interest 
To the Editor of MustcAL AMERICA 
] beg to enclose a check for $2.00 for my sub 
for MusIcAL AMERICA. 
found the paper of 


scription for one 
Mrs. 
value and interest and are pleased to continue 
Fe_ix HUGHES. 

Cleveland, Ohio. 


year 
Hughes and I have 


our subscription. 

No. 4803 Carnegie Avenue, 
Richard Buhlig, the has 
just arrived in London and will make his re- 
appearance there at the Queen’s Hall Sunday 
Concert on May 3, when he will play the Schu- 


American pianist, 


Early in June he will give a 


Aeolian Hall. 


mann concerto. 
recital there at 
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BOSTON TENOR COMES 





James Rattigan Makes Remark- 
able Progress in His Two 
Years of Work 


Boston, April 27.—Few tenors have come to 
the front so prominently and so rapidly in ora- 
torio and concert work as has James Rattigan, 
of this city. Mr. Rattigan possesses a voice 
remarkably well adapted for this class of work, 
and during the past two seasons he has made 
rapid strides forward. He is one of the soloists 
and a member of the quartet at the First Baptist 
Church on Commonwealth Avenue in this city, 
and was formerly a member of the quartet in the 
Shawmut Congregational Church. 

Following his success of two seasons ago at 
the annual music festival of the Arcadia Choral 
Club, of Wolfville, N. S., he has been engaged 
for the coming festival to be held May 7 and 8. 
This is the first time that a soloist has been re- 
engaged for these festivals. In the advance an- 
nouncement for the festival the following state- 
ment was made: “All in all, Mr. Rattigan has 
been the most satisfying tenor of any who have 
appeared in the festival,and that is saying much.”’ 

During the past season Mr. Rattigan has 
appeared in many choral productions under such 
directors as B. J. Lang, Emil Mollenhauer and 
Wallace Goodrich. Some of his engagements 
during the season included the following: ‘“‘ The 
Messiah,” with the Lynn Oratorio Society, 
Mollenhauer, conductor; Harvard College, 
Appleton Chapel; “The Messiah,” Newbury- 
port (Mass.) Choral Union, Mollenhauer, con- 
ductor; soloist with Boston Municipal Orches- 
tra; “The Beatitudes,” Cecilia Society, Wallace 
Goodrich, conductor; “The Messiah,” New 
Bedford (Mass.) @horal Association; soloist, 
giving all tenor solos of “The Messiah,” with 
Stoughton (Mass.) Orchestra ;“‘ Hymn of Praise,”’ 
Cambridge; ‘The Messiah,” Mendelssohn 
Club, Chelsea; Midwinter Music Festival, St. 
Albans (Vt.) Choral Association, two perform- 
ances, at one of which “The First Walpurgis 
Night” was given; “Story of Bethelehem,” by 
West, Boston; Midwinter Festival, Windsor 
(Vt.) Choral Association, giving the “‘Seven Last 
Words of Christ”; “Joan of Arc,” Medford, 
Mass.; “St. Paul,’”’ Boston; “Trogens of Car- 
thage,”’ given at one of the Debuchy concerts, 
Boston; “‘Stabat Mater,’’ Dvorak, Boston; “The 
Creation,’”’ Brockton, April 9; East Boston Musi- 
cal Association, Boston; “The Creation,” 
Brockton, April 10; “Stabat Mater,” Rossini, 
Somerville, Mass. ;“‘ The Creation,’’ Boston; also 
“*St. Cecilia’s Mass,” in concert form, Winchen- 
don (Mass.) Choral Association. 

During the season Mr. Rattigan has appeared 
in concert with Edward Johnson, Mme, Stein- 
Bailey and others, and considering that this is 
his second season in oratorio, it would appear 





JAMES RATTIGAN 


New Boston Tenor Who Is Actively En- 
gaged in Concert Work 


that he has succeeded in making a decided im- 
pression. His appearances, as given above, were 
between November 1 and this month. 

D. L. L. 





HANS KRONOLD’S RECITAL 





Mary Lansing, Contralto and Robert C. 
Campbell, Tenor Assist 


Hans Kronold, one of America’s best known 
resident ’cellists, gave a recital in the chamber 
music hall of Carnegie Hall on April 20, 
assisted by Mary Lansing, contralto, and Robert 
C. Campbell, tenor. 

The program consisted of a happily selected 
list of items, opening with D’Erlanger’s Andante 
Symphonique, played by Mr. Kronold with a 
fine display of tone quality and effective interpre- 
tation. Miss Lansing sang A. Goring Thomas’s 
Aria, ‘My Heart is Weary” most acceptably, 
and Mr. Kronold followed this number with four 
of his own compositions, “Elegie,” ‘Spinning 
Wheel,” “Romanze” and “Witches Dance.” 

Mr. Campbell sang Rubinstein’s “Es blinkt 
der Thau,” Schubert’s “Der Neugierige,” and 
Brahms’s “O liebliche Wangen.”’ His voice and 
manner of singing are commendable. The pro- 


TO THE FRONT 


gram included, also, Mr. Kronoid’s Fantasia of 
Puccini’s ““ Madama Butterfly,”’ which he him- 
self played ; songs by Saint-Saéns, Wolf, Richard 
Strauss and Mrs. Beach, sung by Miss Lansing, 
and songs by Jensen and Kronold, sung by Mr. 
Campbell. I. Eisenberg was the accompanist. 





FINE CHORUS WORK 





Rubinstein Club Gives Concert with Miss 
Yaw as Soloist 


The twenty-third private concert of the 
twenty-first season of the Rubinstein Club, given 
last Tuesday evening in the grand ballroom of 
the. Waldorf-Astoria, was a brilliant success in 
every way. That the chorus has made wonderful 
progress under the direction of William R. Chap- 
man was demonstrated in the splendid presenta- 
tion of several numbers which brought forth from 
the large audience enthusiastic applause. This 
was particularly true of the singing of Musetta’s 
Valse Song, “La Bohéme,” in which the well- 
balanced chorus was displayed to excellent ad- 
vantage. The soloists were Ellen Beach Yaw, 
soprano; Césare Alessandroni, baritone, and Eu- 
gene Nowland, violinist, and they were recalled 
several times after each number presented. 

The club will give three concerts next season 
on Thursday evenings, December 17, 1908, and 
February 18 and April 15, 1909. 





Tetrazzini’s Views on Song 


Mme. Tetrazzini put as much meaning into 
her words as she does into her runs when she 
said this; ‘The singer is too often apt to look on 
what she earns as merely an interest on her pow- 
ers. In that she makes a mistake; it is her prin- 
cipal that she is drawing upon.” 

Then she smiled as she voiced this paradox: 
“But whether I am rich or not, I am always rich 
when I sing.” Her art still means the best thing 
in life to her. 

But here is the realization, to paraphrase 
Goethe, that life is longer than art. She had 
just spoken, with an awed sorrow, of good sing- 
ers grown old who starved of hunger in Italy, and 
of others in Germany whose misfortune was 
scarcely lighter. 

To know Mme. Tetrazzini is to know that her 
head is quite firmly set on her shoulders. Without 
mental balance, no woman could sing herself 
into tremeadous success in a night, as she did, 
and look out with calmness on the world the next 
morning. Few of us, as much as we might like 
it, could make the experiment and come through 
as bravely.—A inslee’s Magazine. 


Stainer’s “Crucifixion” was given at the Ber- 
gen Baptist Church, Jersey City, N. J., on Sun- 
day, April 12, before a large congregation, under 
the direction of Anna Blanche Foster. Edward 
Johnson, tenor, and Albert A. Wiederhold, basso, 
sang the solos. 4 Mived «) asi Hee Monee 


SINGERS HAD TO WALK 





Tenor Lucas Gave Metropolitan Stars an 
Early Call in Chicago 


Cuicaco, April 20.—The Conried Metropol- 
itan Opera Company opened a week’s engage- 
ment at the Auditorium last night in ‘‘La Bo- 
héme.”’ The trains in which the singers travelled 
arrived more than two hours ahead of the ex- 
pected time, and there were no cabs or other con- 
veyances at the station to meet them. Those who 
came on the Washington special put the blame 
on Georges Lucas, the French tenor, for their 
plight. 

As the train neared Chicago M. Lucas was the 
first to arise. At five o’clock he went through the 
train and awoke the passengers. 

“This is Chicago,” he said in French. “‘Get up 
quick if you don’t want to be carried back to 
Washington.” 

The warning was heeded by Caruso, Plancon, 
Stracciari, Rita Le Fornia and Miss Jacoby. 
They hastily dressed, gathered up their hand 
baggage on the run, and rushed to the platforms 
only to find they were no cabs in sight. 

Meanwhile M. Lucas had disappeared. He 
walked over to the Auditorium Annex, and his 
name headed the list of the day’s registrations. 
Caruso took the joke good-naturedly: Plangon 
was vexed ; Miss Le Fornia and Miss Jacoby said 
they would later tell M. Liacas what they thought 
of him. 


Treble Clef Chorus Concert 


PHILADELPHIA, April 20.—Much interest is 
being aroused by the concerts to be given by the 
Treble Clef Chorus on the evening of May 1. 
The soloist will be Mrs. Adela Kleinschmidt- 
Payne, a pupil of Frank King Clark. She will 
be heard in a number of solos, with the chorus 
and in a group of French and English songs. 
The ensemble numbers will include “ Gallia,” by 
Gounod ; “ The Snow”’ and “ Fly, Singing Bird,” 
by Edward Elgar, and “‘Swanee River,’’ ar- 
ranged by the director of the Clef, S. L. Herr- 
mann, and dedicated to the organization. 

H. M.N. 


A. M. Foerster’s Compositions Heard 
PirtsBuRG, April 21.—Compositions by A 


'M. Foerster were given at a recital to-day at the 


Women’s Club by Ella M. Golder, soprano; Oit 
tilie Eckstein, soprano; Helen R. Crookston, 
pianist; Marie McClosky, pianist, and Alexande 
Callow, violinist. Among the offerings were the 
Prelude from Suite, op. 46; Eros, op. 27; Exul 
tation, op. 37, for piano; “I Love Thee,” “A 
Wondrous Thing it Must Be,” “The Daisy,” 
and “Ave Maria” for soprano, and “ Melody” 
and Novellette, op. 36, for violin. 

President’s Day, the last meeting of the season 
of the Rossini Club, of Portland, Me., was held 
on April 23. 
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ARELY do grand opera companies come 
from far and near to meet in a musical tour- 
nament in one city, but such is the spectacle for 
which Prague will supply the stage this month. 
In the elaborate May Festival that is to open 
within the next few days, the company from the 
Dresden Opera will present “Tristan und 
Isolde”; the Schwerin Opera Company, May 
Schillings's “ Moloch” and Hermann Zumpe’s 
“Sawitri”’; the Paris Opéra Comique, Masse- 
net’s “Werther” and Debussy’s “ Pelléas et Mé- 
lisande”; the Berlin Komische Oper, Puccini’s 
“Tosca” and d’Albert’s “Tiefland,’”’ and the 
Paris Opéra, two performances of ballets, while 
the Prague Opera has reserved for itself Puc- 
cini’s “La Boh@me” and Auber’s “Fra Diavolo.”’ 
Max Schillings will be present to conduct his 
“Moloch.” Following the engagemeat of the 
Russian Opera Company, at Kroll’s Theatre, 
Berlin, the Schwerin company will present the 
same operas they give in Prague in the Prussian 
capital. 
ee a 
VIDENTLY MM. Messager and Broussan, 
of the Paris Opéra, were sincere in the com- 
pliments they paid Emperor William oft the per- 
formance of “Les Huguenots,”’ given under his 
personal supervision at the Berlin Royal Opera, 
which they attended as his guests. Since their 
return to Paris they have been expressing them- 
selves in equally favorable terms. In an inter- 
view published in Le Figaro they have this to say: 

“What we have just seen is extraordinary for 
its life, its movement, its historical reconstruction, 
and its care for accuracy. It is the fifteenth cen- 
tury revived before us. The illusion is complete. 
One seems to be in the midst of it, and those old 
Huguenots come out of it renovated, rejuvenated, 
transformed. It is really surprising, and if the 
Berlin Opera were to come and give ‘ Les Hugue- 
nots’ in Paris with such scenery, such actors and 
such a chorus its success would be very great. 

“*Ah! Iassure you, we have given ourselves 
trouble,’ joyously exclaimed the Emperor, who 
looked after everything during the general re- 
hearsal. He and his controller of theatres 
searched old books and studied old prints. S/. 
Bris, for instance, wore a coat of mail buttoned in 
front, which he could take off as quickly as an 
overcoat. ‘The original was found in the arsenal 
at Paris and was minutely copied by imperial 
order. With such a method striking results are 
obtained. 

“The Emperor adores Meyerbeer’s music, and 
does not give the impression of being a very ar- 
dent Wagnerian. ‘This is the kind of music I 
like,’ he frequently repeated during the dress re- 
hearsal. 

“*Fancy,’ he said, ‘on that night I lost two of 
my ancestors, Admiral de Coligny and the Prince 
of Orange. According to old documents, 500 
gentlemen and 12,000 soldiers lost their lives dur- 
ing the massacre of St. Bartholomew.’”’ 

According to Berlin critics, the orchestra and 
chorus and new decorations were all more re- 
markable than the soloists. Paul Kniipfer was not 
at his best, but his Marcel, Putnam Griswold’s 
St. Bris and Emmy Destinn’s Valentine were the 
most satisfactory impersonations. Frieda Hem- 
pel lacked the necessary dramatic power and 
colorature accuracy for Marguerite, and Karl 
Jérn as Raoul was also disappointing. 

Te 
EW of the American singers who are forging 
their way ahead across the “big pond” have 
received such spontaneous recognition as Lillian 
Grenville, who hails from New York. This 


young soprano has been dividing her time among 
Milan, Brussels and Nice this season, return en- 
gagements crowding close on one another’s heels. 


Now she has just finished a special engagement of 
three weeks at the San Carlo in Naples, where her 
success was of the same nature as in the other 
cities in which she has been heard. 


be among the orchestral works on the program. 
Mme. Albani, Alys Bateman, Ada Crossley, Ben 
Davies and Charles Santley will be the soloists. 


* * * 


NTERING upon the eleventh year of his 
directorate of the Opéra Comique, Albert 
Carré produces a Russian novelty, Rimsky- 
Korssakoff’s ‘Snow Maiden,” which will be fol- 
lowed by de Camondo’s “Le Clown,” in which 








JULIA LINDSAY AS “ MARGUERITE” 


F\. This young American soprano, who has ended her three years’ engagement at the Paris Opéra and 
has refused to extend it with the new managers, MM. Messager and Broussan, owing to a disagree- 
ment over salary, is one of the few to whom a grand opera career has presented itself without being 


sought. 


The daughter of Andrew J. Lillie, formerly of New York, now one of the most prominent 


financiers in Paris, she moves in prominent social circles, and though she devoted herself seriously to 
her musical studies, she never intended to adopt a professional career until M. Gailhard, the late dire« 


tor of the Opéra, heard her at a private concert and immediately engaged her. 


She is now filling 


occasional “ guest” engagements in Brussels and other cities. 





At THE annual Empire Concert to be given 
in London at the Albert Hall on May 23, Sir 
Edward Elgar’s setting of the new “ Marching 
Song” for which Captain W. de Courcy Stretton 
was awarded the prize of one hundred dollars 
offered by the Worshipful Company of Musicians 
last year, will have its first public performance. 
The Royal Choral Society will also sing Sir 
Alexander Mackenzie’s “ Empire Song,” likewise 
a novelty, Sir Frederick Bridge’s “Flag of Eng- 
land,’’ and Dr.Charles Harriss’s “Sands o’ Dee.”’ 

Edward German’s “Welsh Rhapsody,” heard 
in New York early in the Winter, Mackenzie’s 
nautical overture, “‘ Britannia,’’ and a movement 
from Sir Charles Stanford’s Irish Symphony will 


Geraldine Farrar is to sing the réle she created at 
Monte Carlo. 

During his ten years in office M. Carré has 
staged sixty-one operas, representing forty-six 
composers. Five of the works in this répertoire 
are by Massenet, three by Gluck, three by Puc- 
cini, two by Bruneau and two likewise by 
Erlanger, Hahn, Saint-Saéns and Xavier Leroux. 
The record number of performances has been 
achieved by Charpentier’s “ Louise,’”’ with 300, 
Puccini’s “La Bohéme” ranking second, with 
just half as many. Massenet’s “Cendrillon” 
and “Le Jongleur de Nétre Dame” have each 
been sung more than a hundred times, and other 
operas that have exceeded fifty performances are 


“La Reine 
Fiamette,”” and Claude Deboussy’s “ Pelléas et 
Mélisande.”’ 


Massenet’s “ Griselidis,’’ Leroux’s 


wie: < 
ITH Lord Howard de Walden as 
collaborator, Joseph Holbrooke, the in- 
defatigable English composer, has begun work 
on a dramatic cantata which will bear the title of 
‘“‘Dylan,”’ and be designed for orchestra, chorus 
and male solos. For the subject the librettist has 
resorted to the collection of Welsh fairy stories 
known as “ Madinogian,’’ which date from the 
eleventh or twelfth century, and of which an 
English version, from the pen of Lady Charlotte 
Guest, was published a few years since. 
Holbrooke has also taken in hand a dramatic 
choral symphony based on one of Edgar Allan 


a new 


Poe’s poems. 

e eye 
USSIA is distinguishing itself by the numbet 
of great violin talents it is producing nowa- 
days. Young Mischa Elman and Efrem Zim- 
balist, both of whom are coming to America next 
season, have a little countryman down in Prague 
who is the special pride and joy of Sevcik. This 
boy, whose name is Alexander Colbertsohn, is de 
scribed at fifteen years of age as one of the most 
remarkable technicians ever trained by the 
teacher of Kubelik and Marie Hall. His inter- 
pretations are said to be equally astonishing for 

their breadth and maturity. 
Other Sevcik pupils who have appeared this 
season in public and of whom much is expected 


are Alice Dean, Mlle. Baume, Miss Abbott, 
Baron Carlo Zino and Miss Wait. 
* * x 


ADRID had eighty-five performances of 
twenty-two works during the opera season 
A succes extraordinaire is recorded 
for Massenet’s “Werther,” in the version in 
which the name part is arranged for a baritone. 
Battistini, the noted Italian, was the Werther. 
‘“Madama_ Butterfly” sung nine times, 
“Samso. et Dalila” seven. Wagner’s “Tann- 
“Lohengrin” and “Die Walkiire” had 
three performances eat h. 


just closed. 


was 
hduser,”’ 


The season’s schedule was, on the whole, in- 
comparably more eclectic than that adopted at 
many other European opera houses, completely 
overshadowing Milan’s La Scala, for instance. 
The other works performed were Verdi’s 
“Otello,” “ Aida,” “Rigoletto”? and “Il Trova 
Saint-Saéns’s “Henri VIII,’ Puccini’s 
‘“‘La Bohtme”’ and “'Tosca,’”’ Thomas’s “‘ Ham- 
let,’ Boito’s “ Mefistofele,” Bizet’s “Les Pé- 
cheurs de Perles” and “Carmen,’’ Meyerbeer’s 
“Le Prophéte,” Bellini’s ‘‘La Sonnambula,”’ 
Donizetti’s “Lucia” and “Marie de Rohan.” 

* * * 

“EA curtain at eleven o’clock”’ is the rule 

adopted for the special performances of 
Wagner operas at Covent Garden this month. 
The four works chosen will be given without 
cuts, so the performances will begin before dinner. 
“Die Walkiire” and “Die Meistersinger”’ will 
begin at five o’clock, “Tristan und Isolde” at 
half-past five aad “ Gétterdimmerung”’ at half- 
past four, with a dinner interval of an hour and a 
half after the first act in each case. ‘Tickets are 
sold only for each or both of the complete sets of 
the Wagner operas—called, for some reason un- 
explained, “festival performances”—and the 
prices for a series range from five to eighty dol- 


tore,” 


lars, 
* * * 
elon DUKAS'’S “Ariane et Barbe-Bleue” 
seems to be repeating in Vienna the success 


it made at the Opéra Comique last year. Like 
“Pelléas et Mélisande,” it is not a work regard- 
ing which the hearer is sure of his attitude until 
after a second or third performance. The well- 
known French disciple of Wagner, Edouard 
Dujardin, prefers it to the Debussy opera, pro 
nouncing it “the finest and most serious music 
drama that has been’written since Wagner.”’ + j 


J. L. H 
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New York, Saturday, May 2, 1908 ; 


“Musical America” has risen to 
chronicle the national endeavor, the 
national work in music, and to 
establish a principle, the principle 
of honesty and justice in musical 
journalism. 























REPLY TO A CRITICISM 


A gentleman connected with a prominent New 
York publishing company sends us the following 
letter : 

To the Editor of Musica AMERICA: 

I have received a sample copy of your period- 
ical and take pleasure in enclosing check for one 
year’s subscription. 

Most of the musical papers seem to be made 
up largely of more or less trivial gossip about 
musicians, emphasis being laid on the artists who 
advertise. Here’s hoping that yours will differ 
somewhat in this respect. 

I note in the sample copy which you sent me, 
a short reference, for example, to Susan Metcalf. 
To my way of thinking she is one of the most 
sincere and able artists that we have, and her suc- 
cess in Paris, Berlin and London this season has, 
from an artistic point of view, been most remark- 
able. Judging, however, from your mention of 
it, one would suspect her of being much less im- 
portant; no more so than an indifferent pianist 
who has just made his début. 

Every mail brings to MusicAL AMERICA a 
batch of letters from its readers, many of whom 
have something interesting to say, and when the 
writer does not fail to sign his or her name, or 
displays a spirit of good faith in his message, 
these letters are printed. 

The letter reproduced herewith is of more than 
passing interest, because it is characteristic of the 
skepticism entertained by a large part of the 
American musical public in its feeling toward 
periodicals devoted to recording the activity of 
music makers. The attitude is exemplified 
peculiarly in the reference to Miss Metcalf’s 
success abroad. The writer, perhaps uncon- 
sciously, does MUSICAL AMERICA an injustice by 
inferring that her failure to advertise has in any 
way affected the notices given her in these col- 
umns. Prior to this young artist’s departure 
from America, her concert appearances were 
recorded comprehensively, and a reference to the 
files of MusicaL AMERICA will show that the 
criticisms were decidedly favorable. 

When it became known that Miss Metcalf was 
about to sing in Europe, she was invited by this 
paper—and the invitation contained neither 
manifest nor implied reference to advertising— 
to make known her plans. No reply was ever 


received from her. 


Evidently, as a result of experience she had 
had with a certain kind of musical paper that 
commanded attention before MustcaL AMERICA 
came into the field, she belongs to the same class 


of skeptics as does our esteemed correspondent. 
She did not realize that MusicAL AMERICA was 
not after her pocketbook; that this paper con- 
siders it a duty to its readers to keep them in- 
formed in regard to the artistic achievements and 
plans of the American musician. But despite 
Miss Metcalf’s apparent feeling of distrust, 
MusicaL AMERICA’S foreign representatives will 
continue to report her work abroad whenever she 
does anything that will be of interest to the read- 
ing public. If such notices are not as long or as 
eulogistic as our correspondent would have them, 
it is not because of this paper’s unwillingness to 
print them, but because of her own indifference 
in assisting its representatives to keep informed 
regarding her work. 





MISREPRESENTATIVE AMERICANS 

The young American musicians who try their 
artistic wings in Europe after varying periods of 
study before returning to their home land, do not 
invariably bring credit upon the country whose 
flag they fly. While many of our more abun- 
dantly endowed young singers and instrumental- 
ists have raised to an incalculable extent in late 
years the esteem in which this country is held in 
the opinion of musical Europeans, there is at the 
same time an element at work which, in mis- 
judging the temper of the foreign public and 
adopting methods of attracting attention which 
can be classified only under the heading of 
“bluff,”’ succeeds in holding up America to ridi- 
cule. 

A case in point is referred to in the letter from 
Berlin appearing in another column of this issue. 
An American teacher now residing in Berlin, 
whose name is not given, hired the Philhar- 
monic Orchestra and the Beethoven Hall in that 
city, expecting in thus making a “splurge”’ to 
command serious attention for a violin pupil 
utterly unfitted by either Nature or training to be 
turned loose from the class-room. The teacher’s 
nerve failed at the last minute and he shut him- 
self up at home, gladly surrendering the baton to 
the regular conductor of the orchestra. 

A prominent Berlin critic, Paul Schwers, com- 
ments on the playing of the misguided youth at 
this concert in the following manner, in the 
Allgemeine Musik-Zeitung : ““He played the 
Tschaikowsky Concerto with neither tempera- 
ment nor feeling, and at the same time with 
slovenly technique and unspeakably dry and 
characterless tone. What could have induced 
this hopeless young man to appear on the stage 
would be inexplicable to me, were I not aware 
that it is an expression of the commercial ten- 
dencies of a certain class of teachers imported 
here from across the ocean to induce their pupils 

to make public appearances, the Berlin ‘success’ 
of which is duly recorded in peans of praise in 
certain foreign class papers in consideration of a 
stipulated sum of money. It is surely high time 
to make energetic opposition to this mischievous 
element, which, unfortunately, is becoming more 
and more in evidence here all the time. At any 
rate, it is the duty of the serious German class- 
press to do so.” 





To a Young Girl Out West 


MY DEAR MR. FREUND: 

Your advice “To a Young Girl Out West”’ is 
wholesome. Yours words have the right color 
and ring, and I am not astonished that your 
readers are calling for copies. More power to 
your elbow! . 

Am having a little rest in this beautiful land, 
and if I were able would write much about the 
blue skies, the balmy air, the oranges and the 
fruits, flowers, birds and fish for which Florida is 
noted. Expect soon to be back at the old stand 
in New York. With regards, 

Yours very truly, 
J. W. Haan. 

Deland, Fla., April 27, 1908. 

To the Editor of Musicat AMERICA: 

I have read Mr. Freund’s article, “To a 
Young Girl Out West,”’ with the greatest interest. 
It certainly is about the best advice I ever heard, 
and is right to the point. 

I could make use of about twenty-five copies. 

Yours very truly, 
(Miss) JOSEPHINE SWICKARD. 

No. 116 West Seventy-ninth Street, New 

York, April 20, 1908. 


To the Editor of Musicat AMERICA: 
Send me as many copies of your letter, “To a 
Young Girl Out West,” as you can spare. 
Clinton Street, Philadelphia, April 2. 
FREDERICK S. Law. 


To the Editor of MusicaL AMERICA: 
I would like to have twenty-five copies of the 
pamphlet, “To a Young Girl Out West.” 
Winston-Salem, N. C., April 22. 
EUGENE H. STORER. 


To the Editor of Mustcat AMERICA: 

-Inclose post office order for renewal of my 
subscription to your paper. It is willingly sent. 
Send me some copies of “To a Young Girl Out 
West.” Epita M. HONEYMAN. 

Knoxville, Tenn., April 20. 


To the Editor of Musica AMERICA: 

Should appreciate your sending me some copies 
of Mr. Freund’s letter, “To a Young Girl Out 
West,” in pamphlet form. It is a gem of feeling, 
thought and expression! J. J. Brooks. 

Drexel Building, Philadelphia, April 22. 


To the Editor of MusicaL AMERICA: 

I have read with pleasure and profit your re- 
published editorial, “‘To a Young Girl Out 
West.”’ As president of the Matinée Musicale of 
Bedford, I will be glad to distribute to advantage 
a number of copies. We have almost 200 mem- 
bers, and this year’s study has been devoted to 
American composers. 

Yours for music in America, .” 

Mrs. J. G. PHIPPs. 

Bedford, Ind., April 16, 1908. 


DEAR MR. FREUND: 

Kindly send me thirty copies of your wonder- 
ful article, ‘To a Young Girl Out West.” It is 
simply fine, and finely simple, if I may thus 
express it. (Miss) MABEL G. GUILE. 

New Rochelle, N. Y., April 18, 1908. 


DEAR MR. FREUND: 

Permit me to commend you for your able 
advice in your article, ‘To a Young Girl Out 
West.”” How much better it would be if all 
people in your profession would give a kind 
word and good advice to the young aspirants. 
Most of them make the plunge without giving 
much thought to the difficulties they have to 
overcome, and a line of good advice from one in 
your position should do wonderful good. 

I enclose money order for renewal of my sub- 
scription. Musicat AMERICA is well worth the 
price. HARRY MONTANDON SMITH, 

Vocal Teacher. 

Baltimore, Md., April 18, 1908. 


Editor MusIcAL AMERICA: 

Kindly send me some of the pamphlet re- 
prints of Mr. Freund’s editorial, “To a Young 
Girl Out West.”’ I am interested to have it in 
that form. Yours very truly, 

EmIL ELKNER. 

Newark Academy, Newark, N. J., April 14, 

1908. 


DEAR MR. FREUND: 

Send me some copies of your pamphlet, ‘To 
a Young Girl Out West.” 

I enclose check for my subscription to 
Musicat America, which is well worth the 


price. ROLLE F. MAITLAND. 
Fairmount Avenue, Philadelphia, April 8, 
1908. 


To the Editor of MusicaL AMERICA: 

Kindly send me a lot of Mr. Freund’s article, 
“To a Young Girl Out West.” It is a valuable 
publication, and I want to distribute a number 
among the pupils of the Conservatory, as well as 
among the teachers here. 

I enclose subscription from Mr. Edward Nell, 
of the Metropolitan Conservatory of Music. 

CHARLES SCHULTZE. 

Indianapolis, Ind., April 16, 1908. 





MY DEAR Mr. FREUND: 

The printing of your editorial in pamphlet 
form was a happy thought. It contains a fund 
of truth and valuable suggestion. Have passed 
it on to dozens of others. 

Wish your Musicat AMERICA continued suc- 
cess. It is bright and interesting, and I depend 
on it more than all the other papers to keep in 
touch with musical matters throughout the 
country. JANE TREE, 

Editor and Publisher Musical Waterbury. 

Waterbury, Conn., April 17. 


MY DEAR Mr. FREUND: 

I enjoyed reading your “To a Young Girl Out 
West”’ immensely, and it certainly deserves all 
the success it has had. Many thanks for your 
touching remembrance of me. 

With best wishes, 

FANNIE BLOOMFIELD-ZEISLER. 

Woodlawn Avenue, Chicago, April 1r. 


PERSONALITIES 














ALEXANDER HEINEMANN 


Alexander Heinemann, the German baritone, 
who is coming to this country for his first Ameri- 
can tour next Fall, succeeded in filling the large 
hall of the Philharmonie, Berlin, for each of his 
five song recitals there this season. He started 
out in life as a merchant, but soon turned his 
attention to music, and when nineteen years of 
age he began the study of singing in Berlin under 
Adolf Schulze, going later to Jenny Meier. His 
first public appearance was made in 1895, and 
since then he has becomea prime favorite through- 
out Germany, as also in Vienna, Paris, London, 
Brussels, Amsterdam, Copenhagen and other 
centers. He is noted for his broad sympathies 
and generous nature, and it is seldom that a con- 
cert is given in Berlin for a public charity with- 
out his name on the program. In recent years he 
has had a great many American pupils. 


Kreisler—It is not generally known that 
Fritz Kreisler, the eminent violinist, has been 
suffering for many weeks with what his physi- 
cians ¢all “walking typhoid,” with a temperature 
at 100. As he would not allow it to interfere with 
his concert engagements, however, it was not 
until his temperature rose to 104 in Chicago a 
short time ago, and he was forced to cancel some 
of his engagements, that the public became aware 
of his illness. It was against the urgent advice 
of his physicians that he appeared at the first of 
the two recitals he has given in New York with 
Josef Hofmann during the past fortnight. He 
is now rapidly approaching complete recovery 
and expects no more interruptions to his tour. 

Bauer—Harold Bauer, the popular pianist, 
who made his last appearance in New York last 
week, will not be heard again in this country for 
several seasons, as he is to make a tour of Austra- 
lia and probably the Orient before he comes to 
America again. 

Sembrich—Marcella Sembrich is so short- 
sighted that whenever she sings on the opera 
stage her associates have to watch her lest she 
misjudge distances and meet with an accident. 
She has barely escaped falling over the footlights 
on more than one occasion. 

Sauret—Emil Sauret, the violinist, who 
taught in Chicago for several years and who, with 
his family, has been spending this season in Ber- 
lin, is now locating in London. 

Saint-Saens—The antiquities of Egypt have 
so greatly interested Camille Saint-Saéns, who 
has been spending the Winter there, that he is 
going to compose an opera which shall rival 
“Aida.” His “Henri VIII” was sung recently 
at the Khedivial Opera House. 

Kerker—A daughter of Gustave Kerker, 
composer of ‘The Belle of New York” and other 
light opera successes, is in Milan preparing for 
the grand opera stage under Teresa Arkel. She 
is said by those who have heard her recently to 
possess an excellent voice, a well-nigh faultless 
style and that indefinable attribute called charm. 

Lehar—Franz Lehar, the composer of “The 
Merry Widow” and “The Man with the Three 
Wives,” is now working on a new operetta to be 
called “Vilja, the Maid of the Forest,’’ which 
will have its premiere simultaneously in Vienna, 
Berlin and London. 


Burmester—Willy Burmester, one of the 
most popular violinists in Germany, who made 
a tour of this country some years ago, is an en 
thusiast in many branches of sport. At his home 
in Darmstadt he goes in for motoring, boxing, 
riding and yachting. During his recent visit to 
London he went every night to the wrestling 
tournament at Henglers, even going there after 
his recitals. He is a keen yachtsman, and his 
yacht, the “Eagle,” is one of the fastest crafts of 
its size afloat. 








dt 
of 
Oo’ 
re 
ar 
tic 
as 


fa 

ou 
th 
eg 


tic 


th: 
thi 
M: 
oni 
the 
of 

nig 
wh 
ers 
sir 


ro" 


ly 








MUSICAL 


AMERICA 

















Dear MusiIcaL AMERICA: 


Could anything be more humorous than the 
strong possibility that our good friend, Oscar 
Hammerstein, will produce “Salomé”’ at the 
Manhattan next season, with Mary Garden. with 
every chance of a tremendous popular success ? 

You remember, of course, that Mr. Heinrich 
Conried’s serious troubles as manager of the 

Metropolitan—that is, so far as the public knew 

-began with his attempt to produce Strauss’s 
“‘Salomé” and the uprising in protest of certain 
virtuous members of the Directorate and among 
the stockholders, led by Miss Anne Morgan, the 
daughter of the eminent financier. Strange that 
what was improper for Mr. Conried to do will be 
accepted when Mr. Hammerstein does it, except 
possibly for a few mild protests, in the shape of 
letters to some of the daily papers. 

The fact of the matter is that Mr. Conried, 
during his management, had alienated so many 
of his old friends and well-wishers and by his 
overbearing conduct and general irritability—the 
result, probably, of his continued sickness—had 
antagonized the press and brought about a condi- 
tion where anything was liable to be seized upon 
as a pretext to express the disapproval of his 
course. 

Many of the stockholders were angry at his 
failure to secure first-class artists, at his penuri- 
ousness in some of the productions, and so forgot 
the good work he had done in previous seasons. 
“Salomé” gave a chance for all this dissatisfac- 
tion, opposition and discontent to find a vent. 

This may be the reason, or it may not, but I 
know no other that will make good my prophecy 
that Mr. Hammerstein will succeed in producing 
this opera, will make a great success with it, while 
Mr. Conried was forced to withdraw it. Perhaps 
one of the reasons that Mr. Conried antagonized 
the stockholders in the matter was that, instead 
of giving “Salomé” on the regular subscription 
nights, he proposed to give it on other nights, 
which would naturally have forced the stockhold- 
ers at the Metropolitan to pay extra if they de- 
sired to hear the opera. 

* * * 

A curious wager has just been made between 
Milton Aborn, an opera manager of the New 
National Theatre, and Miss Bernice Thomp- 
son, the musical critic of a Washington paper. 
Mr. Aborn had taken the ground that musical 
criticism is worthless, because the average news- 
paper critic cannot sing the réles he or she is so 
willing to criticize others in singing, and he said 
that he would forfeit $100 to any critic in Wash- 
ington who could successfully sing a réle in any 
opera selected. 

This wager, it seems, has been taken up by 
Miss Thompson, who has offered to go on as 
Michaela, in “Carmen,”’ at the first performance 
of the season at the National. Miss Thompson 
s to appear without any rehearsals, and has 
tated that she proposes to sing in the opera 
or no other reason than that she wishes to 
efute the manager’s assertion about musical 
ritics. 

Miss Thompson is a brave woman. Perhaps 
he will show herself a competent singer, though 

nder the disadvantage of having to appear with- 
ut any rehearsals. But even if she succeeds, 
ie will prove nothing, just as if she fails she will 
rove nothing as to the merits of the issue in- 
ved. 

It would surely be considered very jnconsistent 
a woman were told she must not criticize a cos- 
ime because she could not cut it out and make 

It would be considered very ridiculous to say 

it a person must not criticize a book because he 

she could not write one, or that you must not 


criticize a picture because you could not paint 
one, or that you must not criticize a dinner be- 
cause you could not cook one. 

The function of production is one thing; the 
function of criticism is an entirely different thing, 
and requires an entirely different set of abilities, 
not to speak of large experience. 
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We have had opinions from many artists, vocal 
and instrumental, who have made tours of this 
country, as to- what they thought of the United 
States and the American people. But surely no 
one has put his finger more certainly upon one 
great characteristic of our life than Ignace Pader- 
ewski, the distinguished virtuoso, who has just 
returned to New York from a 36,000-mile tour. 

It is interesting that Mr. Paderewski should 
have shown a greater power of discernment than 
the distinguished editor of a French paper, who 
came over with the special purpose of investigat- 
ing us and reporting his impressions. This edi- 
tor stated that what struck him most in this coun- 
try was the marvelous energy of the people and 
their appreciation of hard work. These two 
traits, while they had not led, so far, to any ad- 
vance in the direction of culture or artistic appre- 
ciation, had undoubtedly, in his judgment, done 
much to build up our national prosperity and 
might, in the future, make us “civilized’’—that 
is, in an European sense! 

Mr. Paderewski, however, has better eyes than 
the French editor, for he declares that among the 
things that impressed him most during his recent 
tour, which is, I believe, the seventh he has made, 
was the universal movement to beautify the 
cities, 

He said he thought there were more beautiful 
cities in the United States than in any country in 
the world, except the smaller cities of England. 
He called attention to the way in which the park 
idea is being extended, especially in the city of 
Chicago, which has been generally credited with 
being nothing but commercial, money-hungry 
and absolutely without desire for the beautiful. 

And then Mr, Paderewski spoke of the charm- 
ing residences which he had noticed, which were 
going up in the suburbs of the large cities. Here 
it is that Mr. Paderewski gives evidence that the 
true spirit of the American people is appreciated 
by him, for if you want to see the real America, 
you must not travel along the main streets of the 
big cities, nor must you pass your time with the 
idle and often selfish and ignorant rich, who in 
New York flitter about the Waldorf-Astoria, the 
St. Regis and the Plaza Hotels, and believe they 
are “in Society,’’ when they are scarcely even 
“in the push.” 

If you want to see the real America, you must 
go into the suburbs of the large cities, and see the 
tens of thousands of beautiful homes of people of 
moderate means, which have been erected and 
are going up everywhere, and which testify to the 
fact that just so many thousands of people each 
year get out of the rut of a sordid life, and emerge 
into that higher existence which is typified by a 
beautiful home, standing in a bit of ground of its 
own, comfortably furnished, with plenty of sun- 
light, a nice prospect and generous opportunity 
for the children to grow up and be strong and in- 
telligent. In all the large cities, you are apt to 
see the terrible contrast between the palace and 
the hovel. It is so in Europe. It is not sowhen you 
get out from the big, congested centers—there is 
where you have a chance to know whether the 
rush for business, the struggle for money, the 
travail of the masses mean anything, and it can 
only mean something if just so many people can 
emerge and reach higher ground. 

No artist in years has so unerringly indicated 
the features which indicate our real progress 
than has our good friend, the Polish pianist. 
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The concert last Sunday night at the Metro- 
politan, for the benefit of the United Hebrew 
Charities, instead of producing the large sum of 
money hoped for, showed a loss of over $1,400, 
which will be made up by some prominent He- 
brews, and yet there was a splendid program and 
such eminent artists as May Mukle, Vladimir de 
Pachmann, Maud Powell, Mme. Gadski ap- 
peared, together with Mabel Taliaferro, Miss 
Ferguson and William Farnham, who gave the 
second scene of the first act of “Polly of the 
Circus.” 

Have the New Yorkers become callous to the 
needs of our charitable institutions? Have the 
Hebrews themselves fallen down from the high 
place which the community always accorded 
them as more than generous in their attitude to 
their charities? Have the artists named ceased 
to draw? 

It seems that it was lirgely the fault of mis- 
Tickets should have been 


management. sold 


ahead for such a concert, and it appears that this 
was not done. Furthermore, the concert was 
very poorly advertised—another mistake. But 
the greatest mistake of all was to give a musical 
entertainment of this kind on a Sunday night, at 
this time of the year, when the people, tired out 
by the long Winter and by any amount of bad 
weather, are crazy to get out into the woods and 
fields, and to the seashore, the first fine day of 
Spring when the weather is warm. As last Sun- 
day was an exceptionally warm as well as beauti- 
ful day, the whole town simply went out to enjoy 
the coming Spring. 

And this will also account for the fact that the 
Hofmann-Kreisler concert, in the afternoon, did 
not draw anything like as well as it did the pre- 
ceding Sunday, when there was not enough room 
for the people who wanted to get into Carnegie 
Hall. 
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In an interview with Emilie Frances Bauer, in 
the Evening Mail, Victor Herbert, the composer 
and conductor, takes the ground that more musi- 
cal genius is killed in this country than we ever 
dream of—killed because it has nothing upon 
which to feed and no source from which it may 
derive assistance, except in the few isolated cases 
where individuals interest themselves. 

“Take Chicago, for instance,”’ says Mr. Her- 
bert. “It has just contributed $80,000 to hear a 
couple of weeks of remnant opera. Why, if they 
merely used this as a sinking fund they could 
have as good an opera company of their own as 
any one has and that would mean something for 
permanent results and benefits to the cause.”’ 

In a way Mr. Herbert is right, but he must not 
forget that this country, in a musical and, indeed, 
in an artistic sense, is barely even in its baby- 
As a correspondent to this paper pointed 
out, some time ago, we are not even yeta nation. 
We are only an aggregation of dissimilar ele- 
ments that have not yet assimilated; we have not 
yet produced anything like a distinctive type, 
politically, socially, industrially; we have certain 
characteristics as a nation, but not any distinétive 
type. 

Until we have, it is idle to talk about being in a 
position where musical talent of a high order can 
be fostered as a matter of course, as it is in older 
countries. 

But let us not forget that a good many of the 
musical geniuses of to-day owe everything to 
some generous American—Josef Hofmann, for 
instance, who instead of being killed by hungry 
managers and parents, was enabled to continue 
his studies, because an American citizen spent 
over $50,000 to enable him to do so. 
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A good story is going the rounds regarding a 
young musician who has made a great success in 
Vienna as a composer. It now appears that he 
has been deliberately imposing upon the good- 
will of his benefactors and backers, among whom 
was a distinguished Princess, by simply copying 
the compositions of Rheinberger, which, being 
religious in character, are rarely heard in concert 
rooms. 

The plagiarist, in one instance, composed or 
arranged from the works of Rheinberger a sonata 
for Ondricek, the violinist. Later, he composed 
in the same way a piano sonata for Germaine 
Schnitzer. 

Since the discovery, the story states that he has 
lost standing as a “‘composer,”’ but the Viennese 
ladies are just as much his friends as ever! 

This is by no means the first instance where a 
man has, as a composer, attained considerable 
success, till the discovery came that he was simply 
a plagiarist. The story can be duplicated by 
another which has just come out to the effect 
that a large number of pictures supposed to have 
been painted by the late George Innes, Homer 
Martin and other great American artists are 
nothing but clever imitations by an Englishman 
of talent, who came to this country and, through 
the opportunities given him by a certain well- 
known art dealer, has imposed upon our wealthy 
connoisseurs. A number of our own artists pro- 
nounced the works genuine. 

“Tt is to laugh,” isn’t it ? 


MEPHISTO. 


Fritzi Scheff’s manager has completed ar- 
rangements for insuring the voice of the star 
of “Mlle. Modiste,’”’ so that should a cold or 
other ailment incapacitate Mme. Scheff at any 
time during the remainder of the -season her 
manager will be reimbursed for any financial 
loss incurred by her non-appearance. 





Frances Alda, the young Australian soprano, 
has been coming rapidly to the fore in Italy this 
season. She will spend the next six months in 
South America. 

















Musica ADMIRER: That musician is in the 
very flower of his genius. 

Musicat MANAGER: What kind of flower? 

“What kind?” 

“Yes, what kind? Is his head like a chrysan- 
themum ?’’—Baltimore American. 

* oo OF 

“Have you heard the latest? The pianist on 
the second floor practised so much during the 
last month that both his hands are paralyzed.” 

“Oh, that’s nothing. My daughter played so 
much for a fortnight that she paralyzed the 
piano.’’—Bon Vivant, Paris. 
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“Say, Bill, what is this ‘Messiah?’ I think I 
will go.” 

“T wouldn’t go, Jack. I went last night. A 
woman got up and sang: ‘I’m the King of Glory.’ 
Then a fellow got up and sang: ‘I’m the King of 
Glory.’ Then another woman sang: ‘I’m the 
King of Glory.’ Then I left. I thought there 
was going to be a scrap.” 

ae 

Dinner was a little late. 

A guest asked the hostess to play something. 

Seating herself at the piano, the good woman 
executed a Chopin nocturne with precision. 

She finished, and there was still an interval of 
waiting to be bridged. 

In the grim silence she turned to an old gen- 
tleman on her right and said: 

“Would you have a sonata before dinner?” 

He gave a start of surprise and pleasure. 

“Why, yes, thanks,” he said; “I had a couple 
on my way here, but I think I could stand an- 
other.” 

* * * 

Mrs. Ayr: Are you going to hear Herr Brum- 
mer’s famous Berlin orchestra next Thursday ? 
Seventy-five pieces. 

Mrs. Mone: No, I was going; but I abomi- 
nate long programs. 
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Met with in the drawing-room, a certain Ger- 
man professor is an entertaining old gentleman. 
To him, recently,a lady said, when one of his 
compositions had just been rendered by one of 
the guests, “‘How did you like the rendering of 
your song ?”’ 

“Vas dot my song?” replied the professor. “I 
did not know him.” —T##-Bits. 


MISS FOX COMING HOME 


Boston Singer to Return After Artistic 
Triumphs in Europe 

Boston, April 27.—News has been received 
here that Blanche Hamilton Fox, the mezzo- 
soprano, who has met with such pronounced suc- 
cess in grand opera on the continent, has just 
sailed for her home in this city. Miss Fox has 
been using Miss Bianca Volpini, the Italian 
translation of her name as a stage name, during 
the past season. 

Miss Fox is a Boston girl and did much of her 
studying in this city. She was a pupil of Mme. 
Emma Howe-Fabri, and made her début here in 
productions of “ Aida” and “Trovatore,”’ in May 
1902, when these operas were given by the pupils 
of the Howe-Fabri school. 


D. L. L. 


N ENGLAND and Scotland Charles Manner 

and his wife, Fanny Moody, and their com- 
pany continue to make propaganda for grand 
opera by presenting the great works in the ver- 
nacular. One of the principal members of the 
company is Clementine De Vere, a soprano, well 
remembered in this country. Her husband, Ro- 
mualdo Sapio, conducts the French and Italian 
works in the répertoire. A recent acquisition is 
John Coates, an opera tenor of wide experience, 
who came to America to sing at the last Cincin- 
nati May Festival. ‘The company is now play- 
ing in Glasgow. 

Two of Mary Garden’s réles at the Opéra 
Comique, Paris, have been passed over to her 
successors, that of Violetta to Alice Verlet, form- 
erly of the Opéra, and the title rdle in Erlanger’s 
“ Aphrodite” to Mile. Chenal. 
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GIVES UNIQUE RECITALS ABROAD 





Edith Nichols, of Boston, Sings 
Italian Dialect Folk-Songs 
in Germany 
| Recent advices from Berlin speak of forth- 
coming recitals at Halle and Berlin of Edith 
Sterling Nichols, of Boston, Mass., and who, 
under William Whitney, of that city, has acquired 
unusual! skill in Italian song. After her study in 
Boston and Florence under renowned masters, 
Miss Nichols came to specialize in the dialect 
folk-songs of Southern Italy. Successful re- 
citals in or near Boston last Winter led to her 
illustrating a paper in Neapolitan music before 
the American Folk Lore Society, where Thomas 
D. Bergen, a Harvard graduate and one of the 
greatest authorities on Italian folk-lore in this 
country, spoke on this subject before an audience 
of expert musicians and students of folk-lore. 
Miss Nichols proved on that as well as subse- 
quent occasions her complete grasp in the mas- 
terly interpretation of songs which present extra- 
ordinary difficulties, not only in respect to the 


. music itself, but in the matter of the dialect, con- 


sidered one of the most difficult’ acquisitions 
among all those of Southern Europe. 

A Neapolitan musician of exacting and critical 
taste once said that Miss Nichols’s handling of 
these songs was as expressive and as full of tech- 
nical mastery as that of the native singers whom 
he had heard. 

These songs, some of which are of great an- 
tiquity, now are for the first time becoming 
known and applauded in America among circles 
that are in pursuit of novelty showing real musi- 
cal genius despite its lack of stamp as being 
classic in subject matter and motif. They cover 
a wide range of topic, which includes love songs 
of all degrees of lyric power. They are charged 
with an intensity of local color which, if interpre- 
tationally rendered, exert upon the listener of 
taste a peculiar and permanent charm. 

At a recital of songs recently given before a 
large Cornell gathering at Ithaca, N. Y., Miss 
Nichols wore the costume of a _ well-to-do 
Neapolitan peasant girl. Probably this dress is 
unique so far as America is concerned. It is of 
the utmost appropriateness for a singer of these 
songs, and has created in the listener a congenial 
attitude from the start. The costume seen in 





EDITH STERLING NICHOLS 


An American Singer Who Is Attracting 
Attention in Germany 


the accompanying illustration is a study in color 
effects, and one is at a loss as to whether the green 
waist and scarlet bodice are more fascinating 
than the blue waist and the dainty open-work 
apron with its delicately embroidered daisies. 

It now is reported that, after her arranged re- 
citals in Germany where Miss Nichols is study- 
ing lieder under the noted specialists, Lilli 
Lehmann and Mme. N. Kesch, she will return 
to America for a series of recitals at New York, 
Washington, Cleveland and other cities.{| 04 

B. B. D. 


SAN ANTONIO’S FESTIVAL 





Texas City Hears Chicago Symphony 
Orchestra with a Local Chorus 


SAN ANTONIO, TEXAS, April 27.—The San 
Antonio Music Festival opened on Friday even- 
ing, April 24, in Beethoven Hall with a large 
audience present to hear the long-anticipated 
work of the Chicago Symphony Orchestra, the 
soloists and the local chorus. 

The orchestra, in fact every one who took part, 
was accorded an ovation, and several of the visi- 
tors assured Carl Haan, San Antonio’s director, 
that the chorus in individual and collective merit 
was not approached by any such body in the 
West. 

The splendid oratorio quartet which accom- 
panied the orchestra was composed of Genevieve 
Clark Wilson, contralto, who scored a distinct 
success; Rose Lutiger-Gannon, alto; John 
Miller, tenor; Arthur Middleton, basso. 





MR. BEEBE’S CONCERT 





Brooklyn Organist and His Quartet Gives 
Third of Complimentary Program 


Chester H. Beebe, organist and choirmaster at 
Classon Avenue Presbyterian Church, Brooklyn, 
assisted by his quartet gave a most entertaining 
concert in the church edifice on the evening of 
Tuesday, April 21. It was the last of three com- 
plimentary concerts given by Mr. Beebe. 

The singers were Mrs. Louise Johnson, Mrs. 
Kathrine Parker, contralro; G. Harry Konecke, 
tenor, and Albert C. Spooner, bass. Mr. Beebe’s 
performance at the piano was of a high order. A 
large number were present, and the program 
included “In a Persian Garden,”’ Liza Lehmann; 
piano, “Silver Spring,” Op. 6, Dr. William 
Mason; En forme d’Etude, Leschetizky, Mr. 
Beebe; “In Fairy Land” (words from various 
authors), Orlando Morgan. 





Benjamin-Smidt Recitals 


William Augustus Benjamin, the tenor, is to 
give a series of recitals shortly in New England 
and upper New York State. He will be assisted 
by Aage Valdemar Smidt, the Danish violinist, 
who has but recently come here and who does 
some very artistic work. Mme. Marie Scotti 
will,be the accompanist, and will play one or two 
numbers at each recital. 


ITALIAN CO.’S REPERTOIRE 


Director Abramson Announces Operas to 
Be Given Next Week 


Ivan Abramson’s Italian Grand Opera Com- 
pany, which will begin a season of grand opera 
at popular prices at the American Theatre on 
Monday evening, May 4, announces the follow- 
ing répertoire for the first week: Monday and 
Saturday nights, “Aida”; Tuesday night and 
Saturday matinée, “Lucia di Lammermoor” 
Wednesday night, “Il Trovatore”; Thieetny 
night, “Rigoletto”; Friday night, “Faust.”’ For 
the special ladies’ matinée on Wednesday, “La 
Traviata” is announced. 

Newcomers in the organization are Tina De- 
sano, Amalio Canzio and Alessandro Arcangeli, 
all said to be desirable acquisitions. 

Director Abramson has made application to 
the Commissioner of Parks, Henry Smith, of the 
City of New York, for permission to give grand 
opera on Sunday afternoons in Central Park, 
after May I. He has offered to defray all ex- 
penses in connection with the erection of a plat- 
form and amphitheatre on the lawn. It is said 
that Abramson does not wish to do this for profit, 
but simply in a philanthropic spirit with a view of 
popularizing the works of the great~ Italian 
masters. 





The Severe Critic 


Oscar Hammerstein at an Easter dinner criti. 
cized a certain performance of an old-fashioned 


opera. 

“But I must not to be too severe,’ he con- 
cluded, “or you’ll put me down as a regular 
Beethoven.” 


“Was Beethoven so severe?” a young ’cellist 
asked. 

“Was he severe? Bless your soul, yes,” said 
Mr. Hammerstein, ‘Beethoven attended a per 
formance of Paer’s opera of ‘ Leonore’ in Vienna. 

“At the end of the performance Paer ap- 
proached eagerly, and Beethoven gave a loud 
laugh and said in his bluff, direct way: 

“*T like your opera very much, Paer. I have 
a good mind to set it to music.’”—Washington 
Star. 





Sigrid Arnoldson, the Swedish soprano, and 
the Italian tenor Anselmi have been singing 
“Roméo et Juliette” in St. Petersburg. 





YOUNG RUSSIAN VIOLINIST 
Management HENRY WOLFSOHN 
131 EAST 17rn STREET, NEW YORK 











:. JOHNSO 


VIOLIN INSTRUCTION 
Teacher of KOTLARSKY 


212 WEST 5S9rn STREET, NEW YORK 


OTLARSKY | ea VON ENDE 





TENOR 


Management 
Heary Wolfecha, 131 E. 17 S., N. Y. G 





COLORATURE SOPRANO 


BEATRIGE GOLDIE ‘ste: 223: tins, o.z,eersce 





“wie TURNER-MALE 


SOPRANO 


603 West 136th Street 
‘Thoee Ct a 





HELEN= 24 WALDO 








CHICAGO MUSICAL COLLEGE 


FOUNDED 1867 


COLLEGE BUILDING, 202 MICHIGAN BOULEVARD, . + 


DR. F. ZIEGFELD, President 
CHICAGO, ILLS 


No school of its kind offers such comprehensive advantages. 
Has the strongest Faculty ever assembied in a College of 


Musical Learning. 


Investigation will demonstrate the superiority of this institution 
BOARD OF MUSICAL DIRECTORS: 


Dr. P. Ziegfeld 
William Castle 


Hugo Heermana 
Herman ee 


Dr. Louis Paik 
Felix Borowski 


Hans ven Schiller 


Mrs. O. L. Pox Eracete Co 


Hans Schroeder 


J. H. Gilmour, Director School of Acting 
ALL BRANCHES OF 


SCHOOL of ACTING, 
OPERA, 


MUSIC “vesern tanczages. 


HUGO HBEERMANN, The world renowned Vieclinist and Instructor, of Germany, will continue to direct 


the violin department. 


ERNESTO CONSOLO, The Eminent Italian Pianist, who joined the College Paculty last seasen, wil 


accept a limited number ef pupils. 


Pupils Enrolled At Any Time 
ILLUSTRATED CATALOG MAILED FREE 





.MEYN 





M. Louise Munde 





CHRISTINE MILLE 


MANAGEMENT 


Baritone Vert & Hanson 


129 W. 46th Street 
Telephone, 5563 Bryant 


VOCAL STUDIO 


276 McD °NOUCH ST. 
wees >. N. Y. 
Phone 78-R 


- CONTRALTO 


PITTSBURG ACADEMY 
PITTSBURG, PA. 











ADAH 


=— HU SS EB) 





CONTRALTO 
ORATORIO, CONCERT, RECITALS, 
Management HAENSEL & JONES 

1 East 42d Street, 
Personal Address, 122 W. 114th St. 
Phone 5414 Morningsi e. 


TENOR 


EM } i : E fe HENRY WOLFSOHN 
. 131 East 17th Street 





Oratorio, ‘Concert 
and Recital. 
Pupils. 

605 Kimball Hall. 2 «« 





ZPRROZ | 


= PANGBORN 


COOP R Specialist in Voice-Placing 
Courtland wa are 


Steinway Hall - = CHICAGO 


Willett School of 
Singing, 
Chicago, Ill. 


SARI TONE 





* AS S | r n Management WALTER R. ANDERSOM 
5 West 38th Street, New York Phone 349 38th 





BUSH TEMPLE CONSERVATORY 


(WILLIAM LINCOLN BUSH, Founder) 


HENNETH M. 





BRADLEY, Director 
NORTH CLARK STREET AND CHICAGO AVE., CHICAGO 
Leading School of Music, Opera, Acting and Languages 


SPECIAL SUMMER COURSE FOR TEACHERS BEGINNING JUNE 22 


The Bush Temple Conservatory School of Acting 


is the only school in Chicago affiliated with a producing theatre. 
The Bush Temple Conservatory uses the Bush & Gerts Pianos 


For catalog address,"M.j7A. SCHMIDT 








CHICAGO ORATORIO oa FESTIVAL QUARTETTE 


Dates now Booking f for Season ’O7 and ’'O8 
JOHN G. THOMAS, Mgr., Auditerium Bld¢., Chicage 


QUARTET SONG CYCLES A SPECIALTY 


LUCILLE S$. TEWHSBURY - - - - 
JENNIE F. W. JOHNSON - - - - ~ Contralte 
GARNETT HEDGE - - - « = = = = Tenor 
GRANT HADLEY - - - - 


Soprane 


Bass-Baritone 





tir 





In 





May 2, 1908 


MUSICAL 


AMERICA 


15 





SAN FRANCISCO EAGER 
FOR DAMROSCH’S COMING 


He Will Give Two Extra Concerts in Greek 
Theatre at Berkeley in Aid of 
Musical Fund 


SAN Francisco, April 27.—There has been no 
musical announcement in years that has awak- 
ened such keen interest here as that of the com- 
ing of Walter Damrosch with the New York 
Symphony Orchestra next month. In addition 
to the San Francisco engagements of the orches- 
tra, arrangements have been completed for two 
symphony concerts at the Greek Theatre at 
Berkeley. 

The committee in charge of the Greek Theatre 
has been working diligently to reestablish the 
University Orchestra and continue symphony 
concerts under the direction of Dr. J. Fred Wolle. 
The decision had been made that no visiting 
orchestras would be allowed to use the theatre, 
but that has been rescinded in favor of Mr. 
Damrosch and the New York Orchestra. 

These concerts will be for the benefit of the 
musical and dramatic fund of the Greek Theatre, 
and will be given on Thursday afternoon, May 
21, and Saturday evening, May 23. Brahms’s 
Academic Festival Overture will be the feature of 
the first concert. 
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PORTLAND’S ORCHESTRA 





Its Next Performance Rageriy Awaited by 
Oregon City’s Music People 


PORTLAND, ORE., April 28 —The next and 
eagerly anticipated appearance of the Portland 
Symphony Orchestra will be on Wednesday 
evening, May 6. A large audience is already 
assured, as reports of the first concert have been 
so widespread and so universally complimentary. 

The performance of the “Peer Gynt” Suite of 
looked forward to. Mrs. 
and Henry Bettmann, 
concert. Mr. 


Grieg is especially 
Walter Reed, contralto, 
violinist, are the soloists of the 
Bettmann first 
work in Portland this is, will give Wieniawski’s 
Polonaise in A Major. 


whose appearance in concert 


Adamowski Trio in Hartford 

Boston, April 27.—The Adamowski 
Mme. Szumowska, pianist, Timothée Adam- 
owski, violinist, and Josef Adamowski, ’cellist, 
appeared at a most successful concert in Hart- 
ford, Conn., on April 15. The program includ- 
ed a Tschaikowsky trio, dedicated to the mem- 
ory of Rubinstien, two movements from a Men- 
delssohn trio and solos numbers by each mem- 
ber of the trio. D. L. L. 


Trio, 





Bernhard Scholz, director of the Hoch Con- 
servatory, in Frankfort, will retire from his posi- 
tion in the Autumn. His successor will be Iwan 
Knorr, composer and writer, who is at prese nt 
a teacher at the same institution. 


Hermann Putsch, for twenty-five years director 
of the A Cappella Choral Society in Berlin, has 
retired. 


” 


E Hans Pfitzner’s “ Die Rose von Liebesgarten 
has been revived at the Vienna Court Opera by 
Felix Weingartner. 


ST. LOUIS PIANIST PLAYS IN BERLIN 


Francis Hendriks, of Denver, Steadily Gaining Recognition Abroad as 
a Composer—Concert Arranged by American Teacher a 
Fiasco—Indianapolis Soprano to Return 


BERLIN, April 20.—One of the most interest- 
ing débuts of the season for the Americans in 
this city was that of Mrs. Byrd Jourdan-Cut- 
singer, of St. Louis. She played the Grieg Con- 
certo and the Scharwenka Concerto in C Sharp 
Minor with the Philharmonic Orchestra, her 
teacher, Xaver Scharwenka, conducting. Mrs. 
Cutsinger is well equipped both technically and 
temperamentally. She is soon to return to 
America, where she will be heard with several of 
the American orchestras next Fall. Scharwenka 
also conducted the orchestra in a fine perform- 
ance of Liszt’s Symphonic Preludes. 

Francis Hendriks, of Denver, Colo., is meet- 
ing with gratifying recognition as a composer 
here. He has been studying piano playing with 
Leopold Godowsky for the last four years, and is 





FRANCIS HENDRIKS 
This Denver composer and pianist is re- 
garded as one of the most promising of 
the young American musicians in Berlin 


a pupil of Hugo Kaun in theory and composition. 
The C. F. Kahnt Publishing Company, of Leip- 
sic, has brought out four preludes of his which 
were played by Frank La Forge while touring 
with Mme. Gadski in America this season, and a 
Berlin firm is now publishing a set of twelve 
Phantasie Etudes from his pen, of a similar de- 
sign to Schumann’s “Carneval.”” Mr. Hen- 
driks, who works along modern lines, played 
this suite for Ferruccio Busoni, who was favor- 
ably impressed by it. He comes of musical 
stok, his mother being a pianist and organist, 
and his father, who died when he was but,four 
years old, having been a violinist. In,his at- 
tractive studios in Bamberger Strasse he pre- 
pares piano pupils for Godowski. } 


Charlotte Raschig, the Indianapolis soprano, 
who has been one of the soloists at the American 
Church here for several years, expects to return 
to her home city next Fall. During her_ex- 














CHARLOTTE RASCHIG 
who has 
soloist at American Church, Berlin, for 
several years and will return home next 
Fall 


Indianapolis soprano been 


tended residence here she has been preparing a 
comprehensive répertoire. She recently ap 
peared with, the Spandauer Gesangverein with 
much success. 

A great deal of talk has been caused by the 
recent fiasco resulting from the attempt of an 
American composer-conductor to exploit a violin 
pupil in a concert with the Philharmonic Orches- 
tra. It was evidently a case of sheer “ bluff,’”’ 
and the teacher, realizing his mistake before the 
hour for the concert came, found it convenient to 
be ill and unable to appear. The regular con- 
ductor directed and the orchestra, because it was 
paid to do so, went through with the program, 
while the pupil scratched away on his instrument 
to the discomfiture of everybody present. 

Olga Johnson, of Minneapolis, who came to 
Berlin three years ago to study with Mme. 
Gadski when here,and Mme. Gadski’s teacher, 
Frau Schréder-Chalupka, is meeting with con- 
siderable success in concerts throughout Ger- 
many. She is already booked for a promising 
number of engagements for next season, Berlin 
and Stettin being among the cities in which she 
will be heard. J. M. 


In Metz a new opera named “ Duc Reginald,” 


by Otto Bruck, has been produced. 


MME. FREMSTAD AS A 
SEA NYMPH IN ST. PAUL 


Makes a Sensation at Minneapolis Boat 
Club as She Sings Among the 
Racing Shells 

St. Paut, April 27.—Olive Fremstad made a 
veritable sensation at her appearance last week in 
the concert given under the auspices of the Min- 
neapolis Boat Club, singing Flizabeth’s song 
from “Tannhiuser” and three songs of Grieg in 
her native Norwegian. She was compelled to 
give a number of encores, and finally seated her- 
self at the piano and sang to her own accompani- 
ment. 

Mme. Fremstad wore a sea nymph costume, 
perhaps suggested by her boat club surroundings. 
As it happened, there was a long racing shell 
directly over her head and oars on either hand, 
so that she gave the impression of a modernized 
Rhine Daughter. 

Harry E. Philipps, the St. Paul baritone, was 
soloist in Grieg’s “ Landsighting,”’ and has never 
been heard to better advantage, while the Apollo 
Club, which generously gave its services to its 
brother organization, under the leade rship of 
H. S. Woodruff, sang with spirit and fine breadth 
of tone. 


MONTCLAIR’S BACH FESTIVAL 


P'ans Practically Complete for This Month’s 
Meetings—Big Chorus Hard at Work 

Montcratr, N. J.. April 27.—-The plans for 
the meetings of the Bach Festival next month are 
practically complete, and are more elaborate than 
ever before. The program this year is to be full 
of assisting information to hearers, as there will 
be a complete critical description of the various 
works, especially of the B Minor Mass, by Henry 
T. Finck, of the New York Evening Post. There 
will also be the full music and text of all the 
chorals, and the important leading phases of the 
Mass will be duly indicated and illustrated. 

Fully one hundred and twenty-five singers 
composing the chorus are hard at work, rehears- 
ing twice a week under Mr. Taft and D. W. 
Kennedy. 
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WITH CLUBS OF THE NATIONAL FEDERATION 


elected president of the St. Cecilia Society of 
Grand Rapids, Mich., and the newly appointed 
assistant to the national press secretary, is travel- 
ing abroad at present, but will probably return 
and take up the duties of her offices early in May. 
The Wednesday Afternoon Musical, of Bridge- 
port, Conn., has done some fine work this Winter 
and sends programs of two excellent concerts. 
Those taking part were Miss Atherton, Miss 
Lyon, Miss Libby, Miss Pennfield, Miss Sam- 
mis, Miss Mason, Miss French, Mrs. Pease, Mrs. 
is deeply interested in the forthcoming meeting Cooper, Mrs. Coops, Mrs. Patchen, Mrs. Hulse 
of the Federation, to be held in that city in May, and Mrs. Hard. 
1909. The monthly meeting of the Musical Society 
This progressive club bears the distinction of | of Queens Borough, New York, took place in 
being the only women’s musical organization in Kings Manor on Wednesday, March 25. The 
the United States owning its own club home. — subject of the afternoon was Modern. Russian 
And, indeed, it is a home of which the members Composers. Mary Belknap presided. 
may justly feel proud. A magnificent structure, From the Afternoon Music Club, of Jersey 
with every modern convenience of an up-to-date City, comes a report of a whole year of good 
club, and a strong intelligent body of active mem- work. Miss Hellerman is the president of the 
bers, make this one of the leading organizations Afternoon Musical, and is assisted on fhe offi- 
of its kind. cial board by Miss Heidt, treasurer, and Miss 
The St. Cecilians entettained informally Mrs. Scott, secretary. The club’s season will close 
D. A. Campbell, of Coffeeville, Kans., and Mrs. May 11. 
John Oliver, of Memphis, Tenn., on April ro. From Fremont, Ohio, comes the’ report that 
Mrs. Campbell, who is first vice-president of the the Matinée Musical Club of that city gave three 
National Federation, and Mrs. Oliver, secretary concerts by members, a fecital by Cecil Fanning, 
of the National Press, were the guests of Mrs. one by the Hydler String Quartet, of Cleveland, 
C. B. Kelsey, president of the National Federa- and one by Mrs. Datesman, of Toledo, Ohio. 
tion and an active and valuable member of the The season does not close until late in May. 
St. Cecilians. The Afternoon Musical Club, of Grand 
Membership in the Matinée Musical, of Cof- Rapids, Mich., met at the home of Elsie Donald- 
feeville, Kans., has increased amazingly in the son, on Thursday, March 26, and elected the 
past season; the active list is full, and many are following officers: Mrs. J. C. Rogers, president; 
on the waiting list. The annual entertainment Sallie T. Smith, vice-president; Mrs. Fred 
of the club was given on March 27 and consisted Adams, secretary; Mrs. Robert Izant, treasurer; 
of a “Japanese and Gipsy Evening.” Executive Committee—Mrs. Ed. Warner, Mrs. 
The Ladies’ Friday Musical, of Jacksonville, Lynn Dana and Mrs. E. J. Sanderson. 
Fla., through its secretary, reports splendid work The philanthropic committee of the St. Ce- 
throughout the season. Mrs. Charles Davis is cilia Society, of Grand Rapids, Mich., of which 
president of this active club, and Mrs. Charles Mrs. Herbert Terryberry is chairman, gave a 
Smith is the secretary. concert at the Salvation Army Rescue Home 
Mrs. Homer Brigham, who is the recently last month. On April 25 another public concert 
MUSIC. 


was given by this public-spirited, philanthropic 


body. N.N. O. 
Fine Arts Building, CHICAGO 
Faculty includes William H. Sherwood, Direc- 





Musical. Societies Report Activity 
in Various Parts of 
the Country 


Mempuis, April 27.—The following items 
concerning the work of the branches of the Na- 
tional Federation of Musical Clubs were given 
out to-day at the office of the press secretary : 

The St. Cecilia Club of Grand Rapids, Mich., 








Jean Lasalle, the baritone, now an instructor 
at the Conservatoire in Paris, is anxious to alle- 
viate the lot of the young students who are so 
often sent up to Paris by their municipalities 





without sufficient means to live on. He wants 
to give interesting operatic works not adapted to 
popular success, at the Conservatoire, with the 
advanced pupils as the interpreters, four times 
every Winter. 





Szumowska-Linde Tour Projected 


‘Boston, April 27,—Arrangements have been 
completed whereby a joint recital tour by Mme. 
Szumowska, the pianist of the Adamowski Trio, 
and Mme. Rosa Linde, the contralto, will be 
made next season. W. S. Bigelow, Jr., manager 
of both artists, will leave this week for the West 
and South to book engagements. Mme. Linde 
has entirely recovered from her attack of la 
grippe, and sang with great success in Lowell, 
Mass., last week, in productions of “The Re- 
demption” and “Trovatore.” She is to appear 
to-morrow in Waterbury, Conn., in a song re- 
cital. D. L. L. 





Nina Fletcher to Play Abroad 

Boston, April 27.—Nina Fletcher, the talent- 
ed young violinist of this city, sailed last Thurs- 
day for Europe on the Touraine, and will remain 
abroad until about October 1. She has many 
engagements to play in European cities, and will 
be heard many times during her stay abroad. 
She expects to spend a considerable portion of 
her time in Paris and London. Miss Fletcher 
will do extensive concert and recital work during 
the next season. D. L. L. 


Mrs. George H. Wilson Formally Elected 


Pittsburg, April 21.—Mrs. George H. Wilson, 
widow of the former manager of Carnegie Music 
Hall, who was appointed temporary manager 
after her husband’s death, was formally elected 
to the position of permanent manager by the 
trustees of the Carnegie Library this evening. 





A Pleasure to Read It 
To the Editor of MusicaL AMERICA: 

Enclosed please find $2.00 for renewal of my 
subscription to your excellent paper. It is always 
a pleasure to open its pages and read the bright 
news it contains. Epira A. ForBEs. 

Kalamazoo, Mich., April 18. 


MILWAUKEE CHORAL CONCERT 





Hugo Heermann, Soloist for William 
Boeppler’s A Cappella Choir 


MILWAUKEE, April 27.—Milwaukee took 
great satisfaction in welcoming one of the truly 
great musicians of the day, Hugo Heermann, of 
Chicago, who appeared as the star attraction at 
the concert given by the A Cappella Choir, at 
the Pabst Theatre last week. 

Mr. Heermann’s list of selections, with the 
exception of the prelude to Bach’s Sixth Sonata, 
for violin alone, was pe to "modern violin 
music, but it revealed an orthodox master of 
interpretation according to the tenets of the 
old school. Among the offerings were Ignace 
Bruell’s Violin and Piano Suite, one of Brahms’s 
Hungarian dances, Ernst’s Nocturno and 
Sarasate’s Spanish Dance, preceded by the same 
composer’s Arabian melody. 

Mr. Heermann was artistically accompanied 
on the piano by Mrs. E. Lapham. 

The chorus of 120 voices under the direction 
of Director Boeppler did remarkable work in 
Spohr’s impressive “‘ Blessed Are the Dead,”’ and 
in Max Bruch’s “Palm Sunday Hymn.” These, 
and a hymn by Mengewein, especially showed 
the great strides that the A Cappella Chorus has 
made since its organization by William Boeppler 
last Fall. M.N.S 


Hofmann’s Springfield Success 

SPRINGFIELD, Mass., April 26.—Although the 
large audience that gathered here to hear the 
Kreisler-Hofmann concert last week was keenly 
disappointed at Mr. Kreisler’s inability to ap 
pear, it displayed much more sympathy with the 
situation than regret for its own loss, and gave 
hearty applause to the pianist upon whom the 
burden of the evening fell. Mr. Hofmann was 
quite at his best, and gave a fine program in a 
brilliant, interesting fashion. There was much 
enthusiasm. 

Phyllis Archibald, the twenty-two-year-old 
contralto to be heard at Covent Garden this 
season, has an American mother. Her father 
belongs to an old Herefordshire family. 





Karl Klein 
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tor; Georgia Kober, Bleanor Sherwood, Bertha 
Stevens, Francis Moore, Edith Bane, Amanda Mc- 
Donald, Arthur Beresford, Shirley Gandell, Grace 
Nelson Stensland, Elaine De  Sellem, Danie! 
Protheroe, Joseph Chapek, Walter Keller, Enrico 
Tramonti, Mme. Ida Ellen Serven and others. 
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GERMAN SINGERS IN 
ST. LOUIS CONCERT 


Three Societies Combine — Max 
Zach to Continue His 
Work Next Year 


St. Louis, April 27.—One of the most remark- 
ible concerts of the season was given at the 
Odeon last Thursday night. Three German 
singing societies, the North St. Louis Bundeschor, 
the Freier Mannerchor and the Apollo Gesang- 
verein, the latter a different singing organization 
from the Apollo Club, combined under the direc- 
tion of Hugo Anschuetz to give a mass concert. 
Mr. Anschuetz held the 200 voices in perfect sub- 
jugation and produced a tone volume which was 
most admirable. The Odeon was crowded to 
ihe doors, although the night was inclement, and 
at least one-half of the audience was composed of 
Americans, who could not understand the text, 
while in full sympathy with the rarely beautiful 
singing. 

Hanford Crawford, president of the Symphony 
Society, was an attentive listener, and the next 
day took occasion to compliment the magnificent 
effort of the three societies in the daily press. It 
was a tribute seldom paid in so direct‘and unmis- 
takable a manner. 

One of the songs, a cappella, ‘‘ Sonntag Mor- 
gen,”’ will be sung at the Indianapolis Sangerfest. 
Tuesday night the Apollo Club will give the final 
concert of the season, but without Schumann- 
Heink, who had been engaged and reported her- 
self to be unable to appear on account of illness. 
So, on the spur of the moment, Margaret Keyes, a 
New York contralto, and Enrico Tramonti, the 
harpist of the Thomas Orchestra, were engaged 
to replace the great operatic diva. The Olk 
(Juartet will give one more of its chamber music 
concerts in the New Artist Guild. 

Although the Symphony Society has not closed 
without a deficit, it is willing to give St. Louis 
another trial next season, with Max Zach again 
as the director. He has accepted the offer and 
will bring quite a number of new musical works 
with him when he returns from the East. 


E. H. 
FESTIVAL OF IRISH MUSIC 


The Gaelic Society’s Guests Hear Old 
Ballads and Patriotic Airs 

The Gaelic Society held its thirtieth Irish 
Music Festival on Thursday, April 23, at the 
Lexington Opera House, and Irish glory was 
sung with thrilling chorus and eloquent praise to 
an assemblage which crowded the auditorium. 

After Vicar-General Joseph F. Mooney, who 
presided, had told of the purpose of the Society to 
preserve Ireland’s arts, a number of old familiar 
Irish ballads were sung and in the choruses the 


A FAVORITE AMERICAN STAR ON AN AUTOMOBILE JAUNT 











This illustration represents Geraldine Farrar, the popular American prima donna, and a party of friends en route to her old home town, 
Melrose, Mass., during the recent opera week of the Metropolitan Company in Boston. With her are her mother, Mrs. Sidney 
Farrar, Kate Douglas Wiggin, the well-known authoress, and Emily M. Burbank, who has an interesting article on Miss Farrar’s 
early life in the May number of “‘Putnam’s Magazine”’ 





entire audience joined. Helen O’Donnell sang 
“The Penal Days” with much spirit, and other 
soloists were Edith V. Harper, Edwin O’Ma- 
honey, Barnard O’Donnell, Lloyd Rand and 
William Ludwig. H.R. Humphries had charge 
of the musical numbers and several songs were 
especially arranged by Victor Herbert. 

“The Star Spangled Banner” was sung in 
Gaelic by the entire audience, “‘God Save Ire 
land”’ was sung by the Irish Choir and selections 
were rendered by the Choral Society. 


Mary Catherine Shelley 
Mary Catherine Shelley, a piano teacher of 
Harlem, died by her own hand at her home, No. 
24 West 125th Street, on Sunday, April 26. One 
of her pupils, who had been taking lessons from 
her, called during the afternoon and it was 
through his investigation that she was found dead 
from the effects of gas. She was fifty-eight years 
old and leaves a son, Albertus Shelley, a violinist 

and leader of an orchestra in Harlem. 


Purcell’s opera, “Dido and Aeneas,” was re- 
vived by students in London last month. 


BALTIMORE MUSICAL ART 
CLUB IN FINE CONCERT 


David S. Melamet Directs Well-Trained 
Body of Men Singers in a Mis- 
cellaneous Program 

BALTIMORE, April 27.—-The Musical Art Club, 
David S. Melamet, director, gave an excellent 
concert at the Lyric Thursday evening, before a 
large and enthusiastic audience. 
were Florabel Sherwood, soprano, and Paolo 
Gallico, pianist, both of whom were warmly re- 


The soloists 


ceived. Miss Sherwood sang Wagner’s “ Dich 
Theuere Halle,’ Hyde’s “Spring Song,” 
ald’s “Oh Lovely Night,” and Strauss’s ‘‘ Voce 
Di Primavera.”” Mr. Gallico played Chopin's 
Prelude in C Sharp Minor, op. 45 and Fantasie 
in F Minor, op. 49, Gluck-Saint-Saéns’s “ Al- 
ceste,’’ Schubert-Liszt’s ‘‘Hark, Hark, the 
Lark,” and Moszkowski’s ‘‘ Caprice Espagnol.” 
There were also solos by members of the Club. 
Grant Odell sang ‘ All Through the Night,’ 
and the chorus gave an old Welsh song arranged 


Ron- 


by Brewer; Luders’s Stein Song and the Heidel- 


berg Chorus from the “Prince of Pilsen,’’ with 
Hobart Smock, as soloist; Mr. Melamet’s own 
transcription of Stephen Foster’s “Old Folks at 
Home,” soloist, Harry C. Williams; Stanford’s 
“Three Cavalier Songs,’’ soloists, John Baling 
and Hobart Smock; Hegar’s ‘‘ The King and the 
Bard,”’ solo quartet, by Lee W. Sumner, Fred H. 
Supplee, James M. Blake and Sol N. Frank, and 
the Karl Appel-J. H. Brewer “Serenade,”’ duet 
by Joseph C. Miller and Harry Gerhold. 

The chorus program included Schu 
mann’s “The Nightingale,’’ Damrosch’s “ May 
Night,’’ and Veit’s “ The Beetle and the Flower.” 
Mrs. D.S. Melamet was a delightful accompanist. 

The membership of the Musical Art Club 
comprises twenty-eight of the best male solo 


also 


singers of Baltimore, organized under the direc- 
tion of the composer, David S. Melamet. 


W. J. R. 





Hazel Goetschius, a yonng Brooklyn soprano, 
pupil of Mme. Agnes Florian, made her début on 
Friday evening, April 24, at a concert given by 
the Winona Club. The young woman has a pure, 
clear voice of considerable brilliance and pleased 
her audience greatly. 





He displayed a full rich tone.—Morning Post, Novem- 


ber 15, 1907. 


Spalding’s playing at his second recital only served to 
strengthen our opinion of the remarkable similarity be- 
tween his style and method and those of Joachim.—The 


Crown, London, November 21, 1907. 


A performance of distinction singularly free from the 
usual affectations of the virtuoso.—Daily Graphic, Lon- 


don, January 30, 1908. 


Rarely has so youthful a player shown such real in- 
sight into the music he plays, so complete a forgetfulness 
of self, so sincere an avoidance of the tricks supposed to 
be effective.—Tribune, London, January 29, 1908. 
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FROM MUSICAL AMERICA READERS 





The “ Moonlight” Sonata 


To the Editor of MusicaL AMERICA: 

Will you kindly tell in your next issue, or as 
soon as you can, how Beethoven came to com- 
pose his “ Moonlight” Sonata. 

I have related it to several of my pupils, but 
would like to see it verified by you. We prize 
your valuable paper highly, and have dubbed it 
our “Musical Cosy Corner.” 

Thanking you in advance, yours truly, 

ANNA E. FISCHLEIN. 

No. 181 Eighth Street, Jersey City, N. J. 

[While all of Beethoven’s commentators are not 
agreed as to the circumstances that prompted the 
writing of the so-called “ Moonlight” Sonata, it is 
generally believed to have been inspired by the 
little romance between the composer and Giu- 
lietta Giucciardi, whom he first met when she 
was not yet seventeen. She was at that time 
betrothed to Count Gallenberg, but seems to 
have become rather deeply interested in Bee- 
thoven who indicted several] ardent love letters to 
her. With her, however, it was but a fleeting 
fancy, as a year and a half later, in November, 
1803, she became the Countess Gallenberg. In 
1802 the Sonata op. 27, No. 2, appeared. It 
was dedicated to her, though Beethoven already 
realized the hopelessness of his passion in view of 
the disparity in their stations in life. Adolf 
Bernhard Marx, one of his best-known biogra- 
phers, says: ‘‘ Beethoven shows in his immortal 
C sharp minor sonata that love—a secret flame 
burning itself out in the consuming fire of in- 
satiable desire—lived on in his true heart.’’ The 
first movement he describes as the song of re- 
nunciation, in which is heard the soft, deep, 
plaintive tones such as arise from a troubled and 
oppressed heart. Though a comforting light 
penetrates the night, the movement begins with 
melancholy and pain and with these it dies away. 
The second movement, which Liszt called a 
floweret between two abysses, Marx describes as 
the parting; while in the last movement the 
spirit of the tone poet bursts forth in gloomy, 


passionate agitation, presenting a sublime spec- 
tacle of a giant’s struggle with the powers of 
darkness, till, finally, the storm that has been 
raging wears itself out and the soul is purified, 
freed and saved.—Editor MusIcAL AMERICA.] 





Mr. Wilcox’s Teachers 


To the Editor of MusiIcaAL AMERICA: 

I wish to thank MusicaL AMERICA for its kind 
comment upon my singing in my recent recital at 
the Mehan Studios, as printed in your last issue. 
I am proud to have impressed your representa- 
tive so favorably. 

May I presume upon your courtesy in asking 
space to correct an impression that some readers 
may have gained from the closing paragraph of 
your article, wherein mention is made of my 
having coached with opera stars? 

While it is true that I coached some with two 
opera singers of fame, a few years ago, my work 
with them was of short duration and, without 
implying any criticism, I may say that their in- 
fluence upon my singing was insignificant. On 
the other hand, my very first ideals of tone pro- 
duction and of musical singing were gained under 
Mr. and Mrs. Mehan, and during the successive 


years of my study and growth into maturity, I , 


have found them always equal to my needs. 
Whatever of merit my singing shows, in any 
phase wherein teachers are responsible, is due to 
the patient and skillful direction of Mr. and Mrs. 
Mehan, whom I consider quite capable of guiding 
me into still larger art growth. 

With best wishes for Musica, America, I 
remain,. Sincerely yours, 

J. C. Witcox. 
New York, April 27 


Schumann-Heink Still with Us 


To the Editor of MusicaL AMERICA: 

A malicious notice was sent out to the daily 
press last week, to the effect that Mme. Schu- 
mann-Heink had sailed for Europe, had can- 


celled all her dates, and that other artists were 
engaged to fill her place. There is absolutely no 
truth in this statement. 

Mme. Schumann-Heink has not sailed for 
Europe and has no intention of doing so until 
October. She will continue her concert tour, 
beginning with the Cincinnati Festival, where 
she. will be the soloist in a Wagner matinée on 
May 9g, her only appearance at the Festival, after 
which she will sing in Ann Arbor with the Chi- 
cago Orchestra at the Illinois University in Ur- 
bana, five Oklahoma cities, closing her tour late 
in June. During June, July and August she will 
be heard in several Eastern festival concerts. 

Very truly yours, 
HENRY WOLFSOHN. 





YOUNG CONTRALTO’S SUCCESS 


Edith Magee, One of Brooklyn’s Most 
Popular Church Soloists 








EDITH MAGEE 


Edith Magee, a young Brooklyn contralto, who 
has been studying with Arthur Claassen at the 


Brooklyn Conservatory of Musical Art, is making 
a favorable impression by her solo work ever) 
Sunday in Dr. Hirschmann’s church.” 





ILLINOIS CHORUS SINGS 





Clef Club, of Kankakee, Assisted by Miss 
Bergman, of Chicago 
KANKAKEE, I[xx., April 27.—The Clef Club. o 
this city, under the direction of Palmer Christian 
gave a concert Friday evening, with the assist 
ance of Miss Bergman, of Chicago, whose wor} 
was very much enjoyed. The offerings of th: 
evening covered Gounod’s sacred cantata, “Ga! 
lia,” which was sung with excellent effect. Mis 
Bergman appeared on the program in a numbe: 
of solos, and the chorus sang for the first part o 
the program Sullivan’s “Oh, Lovely Maid,” an: 

“The Long Day Closes.”’ 

The members of the club are as follows: So 
pranos, Misses Sue Frith, Marjory Holt, Bessi: 
Gault, Menaul and Mrs. Stith; contraltos 
Misses Ogilvie, Carmichael, Lois Wilkinso: 
Mrs. Smith and Mrs. Christian; tenors, Messrs 
Lutrell, Healey, Evans and Hawk; basses, Gold 
en, Bonfield, Secor, Ingersoll and Christian 
Mrs. Longpre, who is a graduate of Boston Con 
servatory, presided at the organ, and Clara 
Morey was at her best in the piano accompani 
ments. 





South America Offers Toscanini $80,000 


MILAN, April 22.—Arturo Toscanini, the con 
ductor-in-chief at La Scala, has received an offe: 
from the Colon Theatre in Buenos Aires of a: 
engagement for three seasons, of fifteen week 
each, at a salary of $80,000 a season. In orde: 
to accept this offer, however, it would be neces 
sary for him to break his contract with the Metro 
politan Opera House in New York, where he i 
to receive $6,000 a month, so he has declined th: 
South American call. 





Arensky’s posthumous opera, “Nalo and 
Damajanti,”’ with a libretto by Modeste Tschai 
kowsky, has been produced with moderate suc 
cess in St. Petersburg. ed 
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BOSTON ARTISTS IN 
LOWELL FESTIVAL 





“Redemption” and ‘Trovatore”’ 
Sung by Henri G. Blaisdell’s 


Chorus 


LowELtL, Mass., April 27.—The annual music 
festival which took place last Wednesday and 
Thursday in this city was one of unusual interest 
and one of exceptional merit in every way. The 
choruses were under the direction of Henri G. 
Blaisdell, and the orchestra was made up of 
Boston Symphony men. 

Wednesday evening the Lowell Choral Society 
gave Gounod’s oratorio, “The Redemption,” 
assisted by the following soloists: Josephine 
Knight, soprano; Rosa Linde, coatralto; Ion 
Jackson, tenor; Wadsworth G. Provandie, bari- 
tone; Arthur J. Hubbard, bass, and Wilfred 
Kershaw at the piano. The chorus did excel- 
lent work throughout the performance. Speak- 
ing of the work of the soloists the Lowell Courier 
Citizen said : 

““From Thy Love as a Father’ Miss Knight 
sang with admirable art, displaying a voice of 
excellent quality and ample power, whjch stood 
out well above the chorus which follows, until the 
climax at the C in alt was reached, which she gave 
without effort and with thrilling effect. 

“‘Mme. Rosa Linde, an experienced contralto, 
had little opportunity to display her voice, but in 
the solo of Mary, ‘While My Watch I am Keep- 
ing,’ she met the demands with artistic skill. 

“To Mr. Hubbard fell the somewhat ungrate- 
ful burden of the narration, often monotonous. 
That he was able to give it as much color as he 
did was certainly a tribute to his skill.” 

Verdi’s “Il Trovatore”’ was given on Thurs- 
day evening in concert form and produced an 
excellent impression. Miss Knight sang the 
part of Leonora, Mme. Linde Azucena, Miss 
Studley Inez, Mr. Jackson Manrico, Mr. Provan- 
die The Count Di Luna, Mr. Hubbard Fer- 
rando and Mr. Hopkins Ruiz. D. L. L. 


LOS ANGELES TREBLE CLEF 


Under Direction of L. Campanari Fine 
Forthcoming Concert Is Anticipated 

Los ANGELES, April 29.—Much interest is 
evinced in local circles over the forthcoming 
concert of the Treble Clef Club, which is the old- 
est musical organization of the city. The club, 
numbering sixty-one women’s voices, has been 

working for the last four months with untiring 
energy and enthusiasm under the leadership of 
Leandro Campanari, the New York conductor, 
whom it was fortunate enough to secure for this 
season. 

The club will have the assistance of an orches 
tra of sixty musicians with Arnold Krauss as 
concertmeister. The concert will be given 
during the first or second week in May, the date 
being not yet settled. Mr. Campanari will make 
his first and only appearance in Los Angeles on 
that occasion. 





The first presentation of Goethe’s “Faust” 
with Felix Weingartner’s incidental music was 
made in Weimar in Holy Week 


THE MISSES SASSARD WILL RETURN 





Talented American Girls Announce Another Tour of the Country for 


Next 








e 





Season 








THE MISSES SASSARD ON THE CARMANIA 


LonpDon, April 25.—The Misses Sassard who, 
during the present season, made their first Amer- 
ican tour, meeting with such marked success, 
have decided to return to America for the season 
of 1908-9, under the management of Henry 
Wolfsohn. Their tour will begin in October. 
In the early part of May they are to sing in a con- 
cert under the auspices of the Duchess of Suther- 
land, and at the close of their season in London 
they go to Germany for a tour, after which they 
return to Paris for a series of recitals in Septem- 


ber. They have many important concerts, re- 
citals and musicales during this present season in 
London, where their unique work is greatly 
appreciated. The snapshot was taken 
on board the steamship Carmania on their way 
over from America. Since their return to Lon- 
don, they have already appeared in three con- 
certs at Queen’s Hall and a most successful re- 
cital at Aeolian Hall. They expect to spend the 
entire season of May, June and July in London, 
appearing in some of the highest social functions, 


above 





NASHUA’S COMING FESTIVAL 


Oratorio Society and High School Chorus 
to Give a Notable Program 

Nasuva, N. H., April 27.—The seventh an- 
nual music festival of the Nashua Oratorio So- 
ciety, E. G4Hood, conductor, will be given in 
City Hall, May 14 and 15. The High School 
chorus, 175 voices, will sing “The Erl-King’s 
Daughter,”’ by Gade, and Bruch’s “ Fair Ellen”’ 
the first night, and the Nashua Oratorio Society 
will sing A. Goring Thomas’s “The Swan and 
the Skylark”? and Mendelssohn’s “First Wal- 


purgis Night” the second night. The afternoon 
of the second day the soloists and orchestra will 
render a program of solos and orchestral pieces. 

The soloists are Florence Hinkle, of New 
York, soprano; Lilla Ormond, of Boston, con 
tralto; H. Lambert Murphy, of Boston, tenor; 
Emilio de Gogorza, of New York, baritone, and 
Leverett B. Merrill, of Boston, bass. 


Otto Marak, the new Bohemian tenor, who is 
to appear at Covent Garden this season, has been 
engaged for the next three years for the Kom- 
ische Oper, Berlin. 


WOMAN AS DIRECTOR 
AT CHORAL CONCERT 


Mrs. Caroline Woods- Howell Con- 
ducts Performance of Buck’s 
“Legend of Don Munio”’ 


WorcESTER, Mass., April 27.—Mrs. Caro- 
line Woods-Howell, the well-known teacher of 
this « ity and Boston, is one of the few, if not the 
only woman conductor of a choral society of any 
size or consequence in this part of the country. 
Mrs. Howell founded the Orpheus Club several 
vears ago, and at the concert a week ago Thurs- 
day evening, when Dudley Buck’s “The Le- 
gend of Don Munto” was given, it was clearly 
demonstrated that Mrs. 
remarkable results with her chorus and also with 


Howell has produced 


her soloists, who are all members of the club. 

The work has not been presented here for sev 
eral years. The chorus parts were especially 
well presented, the fine quality of tone and per- 
fect blending of voices being partic ularly notice 
able. The solo parts were successfully sung. 

Leonard W. Howell took the réle of Don 
Munio de Hinojosa, bass; A. Pearle Proffit was 
Donna Maria, his wife, Escobedo, the 
chaplain, a baritone part, was taken by N. Elwyn 
Shedd, Jr.; the part of Abadil, a Moorish prince, 
was sung by Frank G. Sunderland, tenor; 
Katherine Steele was Constanza, his betrothed, 
contralto, and the tenor réle of Roderigo was sung 
by Lester B. Edwards. 

The libretto is taken from the “Spanish 
Papers” of Washington Irving. While in the 
woods hunting, Don Munio and his retainers 
come upon Abadil and his followers and the 
latter are taken captive. Upon the promise of a 
ransom Don Munio spares the Moslems and 
returns to his castle, where after fourteen days 
the nuptials are celebrated and Abadil goes free 
In after years comes the call for a pilgrimage to 
the Holy Land and Munio departs. After many 
days it is reported that he has been killed, and 
by the hand of his former friend. While the 
chaplain is celebrating mass for his soul a mes- 
senger appears who tells a strange tale of how 
Don Muno met his end. The knight with his 
followers, all pale as death, march slowly into 
the Holy Sepulchre and there after kneeling in 
prayer they vanish into empty air. 


Ss d} rano; 


D. L. L. 


Engagements for Caroline Hudson 

Caroline Hudson, the rising young soprano, 
has come under the management of Walter R. 
Anderson, of New York, who has booked a num 
ber of impotant engagements for her for the re 
remainder of the present season. This week she 
was scheduled to sing at Newburgh, N. Y., on 
Thursday, and with the Musical Art Society in 
Orange, N. J., on Friday, and next Friday she 
will be heard in Jersey City, at the concert of the 
Jersey City Choral Club. 


Ktelka Gerster’s pupils gave a recital in Berlin 
and among those who distin- 
guished themselves was a daughter of Ernst 
Von Schuc h, the noted conductor of the Dresden 
Royal Opera. 


a few days ago, 
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PHILADELPHIA’S MUSICAL ACTIVITY 


Operatic Society’s Performance of ‘Faust,’ Treble Clef and Choral 
Society Concerts and Many Recitals Scheduled for This Week 


PHILADELPHIA, April 27.—This week is full 
of musical events of more than ordinary interest 
to Philadelphians. .To-morrow evening, the 
Philadelphia Operatic Society will present Flo- 
tow’s “Martha” at the Academy of Music, the 
fifth offering of this progressive organization. 
Judging from the advance sale of seats, the at- 
tendance is likely to fill the big auditorium. 
Except for Henri G. Scott, the principal charac- 
ters in the performance have not sung individ- 
ually previously with the society, but all of them 
are favorably known in this city. Flora Bradley 
will sing the leading réle of Lady Harriet, and 
Mrs. Russell King Miller will appear as Nancy. 
Joseph S. McGlynn, a tenor, with a voice of 
exceptionally fine quality, will interpret the rdle 
of Lionel. Frederic G. Rees will be heard as 
Sir Tristan. Scott has the part of Plunkett, and 
Charles D. Cuzner will be the Sheriff. More 
than 200 singers will be heard in the chorus, and 
a spectacular feature will be a ballet of thirty- 
six dancers. Elaborate staging is promised. On 
Tuesday evening of next week, the society will 
hold a banquet at the Bellevue-Stratford Hotel, 
and plans will be made soon for the production 
of the ‘‘ Huguenots” in the Fall. 

On Thursday evening, at the Academy of 
Music, the Choral Society will present Haydn’s 
“The Creation.”” Edward Johnson, the tenor 
whose recent appearance here was in the princi- 
pal rdéle of “A Waltz Dream”; Mrs. Corinne 
Rider-Kelsey, the soprano, who in a few weeks 
will appear as Mimi in ‘La Bohtme,”. and in 
other réles at Covent Garden, London, and 
Henri G. Scott, bass, who next season may be in 
the Metropolitan Opera Company, are to be 
heard. A large orchestra, under the direction 
of Henry Gordon Thunder, and the entire singing 
strength of the Choral Society will handle the 
principal ensembles. 

“Il Trovatore”’ is the opening bill of the ad- 
vent this week of the Aborn English Grand 
Opera Company at.the Grand Opera House. 
One of the novelties to be offered here by the 
company during the week of May 18 is “ Hoff- 
man’s Love Tales.” 

The Boston English Grand Opera Company 
will begin its season at the Lyric Theatre instead 
of at the Adelphi, as had been originally planned, 
with Gounod’s “ Faust” for the opening perform 
ance. 

The Treble Clef will close its season next Fri 
day evening with a concert at Horticultural Hall. 
Mrs. Adela Kleinschmidt-Payne, a pupil of 
Frank King Clark, will be the soloist. William 
Stoll, Jr., and Edwin A. Brill, well-known local 
violinists, will accompany the chorus in two 
numbers—‘‘ The Snow”’ and the “Fly, Singing 
Bird,” by Elgar, and Miss Landis, a member of 
the Treble Clef, will sing the solo part in “Song 
at Sunrise.’”’ <A sextet, selected from the chorus, 
will assist in ‘‘ The Suwanee River.” 

“The May Queen,” a cantata by Sterndale 
Bennett, will be given by the People’s Choral 
Union of Philadelphia, at Witherspoon Hall next 
Saturday evening, with the assistance, in the solo 
parts, of Eugenie Goldsmith, soprano; Susanna 
E. Dercum, alto; Frederick C. Freemantel, tenor, 
and George R. Strauss, bass, with Edith Mahon 
as accompanist and Ella Day Blair at the organ. 


Child Garden Music School 


Normal Classes at Studio beginning in 
November, February and July. Cor- 
respondence Lessons during entire 
season. Send for catalogue. 


MISS JOSEPHINE A. JONES 
505 Huntington Chambers, Boston, Mass. 





The Paint and Powder Club, made up en- 
tirely of young men, will present an original 
musical’ comedy, “Conquering Cupid,” at’ the 
Broad street Theatre to-morrow evening and 
Wednesday afternoon and evening. The Phila- 
delphia College Club will entertain the Baltimore 
boys while they are in this city, 

The next concert of the Hahn String Quartet 
will take place in Griffith Hall, on the evening of 
May Is. 

Achille Cocozza, the young Philadelphia violin- 
ist, sent abroad to study largely through the in- 
terest of local music lovers, has been graduated 
from the Brussels Conservatory of Music, and 
recently made his début in that city. His play- 
ing met with highly favorable criticism. 

Hunter Welsh, pianist, gives a recital at With- 
erspoon Hall this evening. This is Mr. Welsh’s 
first appearance in Philadelphia since 1906, when 
he played in a symphony concert, given by Walter 
Damrosch. Since that time he has -been in 
Europe and recently played in Budapest with 
marked success. 

There was an unusually large attendance on 
Friday night at the performance given at the 
Pennsylvania Railroad Y. M. C. A., by the 
Choral Society of the Association. The comic 
opera, “Iolanthe,’”’ was presented admirably 
under the direction of Owen Fitzgerald, who has 
had charge of the work of the society for four 
years. The chorus of seventy-five voices showed 
careful training. 


Stephen Campbell, a young pianist and téach- 
er, who is studying with Walter-N. Dietrich, will 
play at a recital Saturday evening, May 9, in 
Witherspoon Hall. Several other advanced pu- 
pils will make their appearance at this musicale, 
including Alice Rahn and Harold Moss. Walter 
Van Horn, pianist at Girard College, has just 
written a berceuse, dedicated to his teacher, Mr. 
Dietrich, and at the musicale will play a set, of 
modern Russian compositions. 

A “Saturday Matinée”’ was given in the con- 
cert hall of the National Conservatory of music 
Saturday by pupils of Professor Tyson’s violin 
school, of Spring City, Pa., an ally of the Con- 
servatory. Miss Edna Lumis, Edith Lemerhirst, 
Jesse Houck” and Harvey McCarraher were 
awarded the Conseryatory certificate. S. E. E. 





A recital of much interest, especially to teach- 
ers and music-students, was given at the Holy 
Angels Academy Assembly Hall, Buffalo, N. Y., 
on April 22, by Carl Faelten, of Boston, Mass. 
The program consisted of Bach’s Chromatic 
Fantasie and Fugue, Rondo in A Minor by Mo- 
zart, two songs without words by Mendelssohn, 
of which the “Spinning Song”’ was played in a 
charming manner; Beethoven’s Thirty-Two 
Variations in C Minor and Schumann’s Sonata 
in G Minor. Further, two concert studies, op. 
23, Nos. 2 and 4, by Rubinstein, of which the 
former was received with special enthusiasm, 
Raff’s “Fairy Tale,” Liszt’s Nocturne after a 
Polish song by Chopin, and an Allegro de Con- 
cert by Chopin. 





Gustav Mahler wanted to visit South America 
before going back to Europe this Spring, but has 
decided to postpone that trip. 





ELSA VON GRAVE LOCATES IN NEW YORK 


German Pianist, with a Noteworthy 
Record, Opens Studio in 
the Metropolis 


A recent notable acquisition to the ranks of 
New York concert pianists and teachers is Elsa 
von Grave, the distinguished German artist, who 
was well known in the Middle West before going 
to Berlin a few years ago to take up her residence 
there. 

Mme. von Grave comes of an old family of the 
German nobility, the male representatives of 
which for several generations have chosen a mili- 
tary career. She was born in Cologne, and al- 
ready in early childhood showed her talent for 
music. Acting on the advice of Hans von 
Biilow, who was a friend of her family, she began 
her musical studies at the Royal Conservatory of 
Munich, and developed such talent and _ perse- 
verance in her work that after four years she 
graduated with the highest distinction. She then 
continued her studies under the guidance of 
Hans von Biilow, who took a warm interest in 
her musical career. 

The young pianist gave at that time many suc- 
cessful concerts in Munich and other German 
cities. She was often asked to play before the 
royal family of Bavaria and became a favorite at 
their court. Soon afterward she made a suc- 
cessful concert tour in Germany, and finally de- 
Shortly after her ar- 
rival in this country she was offered a position at 
the New York College of Music, where she 
taught for three years, while repeatedly appearing 
in public with marked success. She was the 
soloist with the Pittsburg Orchestra and the Bos- 
ton Festival Orchestra on tour, and also gave 
recitals in New York, Boston and other cities. 

Besides the three years she spent as head 
teacher with Alexander Lambert at the New 
York College of Music, her record as a teacher 
includes three years as principal of the piano- 


cided to come to America. 
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ELSA VON GRAVE 


She Is a Recent Acquisition to the Ranks 
of Metropolitan Concert Pianists 


forte department of the University of Michigan 
School of Music, five years as associate director 
of the Michigan Conservatory of Music, Detroit, 
and two years as teacher in the artists’ class de- 
partment of the Klindworth-Scharwenka Con- 
servatory in Berlin, Germany. 

Mme. von Grave will be heard in concerts and 
recitals next season. 


BOSTON CHORUS IN” 


ORATORIO CONCER! 


Samuel W. Cole Offers Resignation 
as Director, Owing to 
Accident 


Boston, April 27.—An excellent performanc., 
of Mendelssohn’s oratorio “St. Paul” was give: 
by the People’s Choral Union in Symphony Ha! 
last evening. Owing to Director Samuel \ 
Cole being still disabled on account of his recen 
accident, Gustav Strube conducted. Mr. Cok 
fell from a street car several months ago and in 
jured his right shoulder and arm, and althoug! 
he has conducted the society at regular rehearsal; 
using his left arm, it has not seemed possible t: 
conduct the performances this year. 

As a result of his injury, Mr. Cole has tendered 
his resignation as director of the union. Th: 
directors and board of government of the unio: 
have been making every effort to induce him to 
do nothing further than take a year’s leave of ab 
sence in the hope that he will completely recove: 
the use of his arm. 

Several conductors, prominent in choral and 
orchestra work in this section, are being consid 
ered for the position of successor to Mr. Cole, and 
among them are Osborne McConathy, the di 
rector of music in the public schools in Chelsea, 
and conductor of the Mendelssohn Club, a choral! 
organization of that city, and E. G. Hood, con 
ductor of the Nashua, N. H., Choral Society. 

The chorus was assisted last evening by Alice 
Mabel Stanaway, alto; Mrs. Grace Bonner Wil 
liams, soprano; George J. Parker, tenor; Ear! 
Cartwright, baritone, and Clarence Chute, bass ; 
Herman A. Shedd, organist ; Edith Snow, accom 
panist, and an orchestra of players from the 
Boston Symphony Orchestra, Jacques Hoffmann, 
principal. The soloists did themselves justice in 
their various parts. 

Mr. Cartwright had two excellent solos, one in 
the first and the other in the second part of the 
oratorio, and his excellent voice added greatly to 
the pleasure of the evening. Miss Stanaway had 
many effective airs which she made the most of 
Mrs. Williams and Mr. Parker also sustained 
their parts admirably. 

The chorus sang unusually well, and in fact it 
has shown a constant improvement in the past 
three months. Considering the fact that it is 
essentially and in every respect what its name 
implies, a choral union for the people, and that 
voices even though not of particularly good 
quality are accepted, the ensemble work at the 
concerts is almost remarkable. D. L. L. 


DIPLOMATS HEAR PIANIST 


Distinguished Patronage at Miss McNeal’s 
Washington Recital 

WASHINGTON, D. C., April 29.—Mme. Marie 
Von Unschuld, president of the University of 
Music and Dramatic Art, presented a second 
piano pupil, Katharine McNeal, in recital this 
evening before a large and enthusisatic audience. 
This was given under the immediate patronage 
of official and diplomatic circles, including 
Prince Ali Kuli Kahn, H. E. Gen. Marteza Kahn, 
Mrs. George B. Cortelyou, Mrs. Arthur Lee and 
Mrs. Charles Foulke. 

Katharine McNeal is just passing out of girl 
hood days and exhibited temperament and 
technique as well as power unusual for one so 
young. Her program was a difficult one, but 
the artist went through it with a grace and eas: 
that called forth the admiration of her hearers. 
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WESTERN ORGANIST TO PLAY ABROAD 


Archibald Sessions Ends Most Suc- 
cessful Season in Los 
Angeles 


Los ANGELES, April 22.—Archibald Sessions, 
a young organist of this city, last night termin- 
ated a notable series of seventy organ recitals, 
which he has given at Christ Church. He will 
leave in a few days for a Summer tour of Europe, 
which is quite remarkable in its idea, and which 
will doubtless not be duplicated by any other 
Western organist this year. 

Mr. Sessions will first of all visit Guilmant, in 
Paris, whose pupil he was a few years ago, and 
who was instrumental in securing for him the 
coveted position of organist and director at the 
English church of Neuilly-sur-Seine. Guilmant, 
says Mr. Sessions, is just completing a remark- 
able Episcopal service, and this will be brought 
back to America by the Los Angeles man. Musi- 
cians who have heard of this say that it is sure to 
create a stir in church circles, as it is one of very 
few such services that have ever emanated from 
France. 

Mr. Sessions will then make a special study of 
cathedral music at King’s College Chapel, Cam- 
bridge, and before he returns to America will 
make a concert tour through Europe. * 

His recitals at Christ Church, which have taken 
place for the most part on Wednesday afternoons, 
have been bimonthly affairs of great interest, 





ARCHIBALD SESSIONS 


Los Angeles’s leading organist who will 
make a concert tour of Europe this 
Summer 


and have gradually captured the musical atten- 
tion of the whole city. J.J. 





ADAMOWSKI TRIO IN 
BROOKLYN CONCERT 


Boston Pianist, Violinist and ’Cellist En- 
tertain Under the Auspices 
of the Institute 


The Adamowski Trio, Mme. Szumowska, 
pianist, ‘Timothée Adamowski, violinist, and 
Josef Adamowski, ’cellist, are at home in Boston 
again after playing several successful engage- 
ments in large Eastern cities. One of these ap- 
pearances was in Brooklyn, under the auspices 
of the Brooklyn Institute. Their success in that 
city is indicated by the following excerpts from 
press notices : 

“Tn all the work the trio displayed the most 
remarkable technique and care, and the rendi- 
tion by Mme. Szumowska of the two Chopin 
numbers was delightful, T. Adamowski played 
two numbers of his own composition. ‘The con- 
cert closed with the andante and scherzo from 
the trio in D Minor by Mendelssohn, and this 
was exceptionally well played.’”—Standard- 
Union. 

“The ensemble work of the trio was delightful, 
the tone rich, full and almost organ-like in qual- 
ity. Josef Adamowski played two ’cello solos, 
Fauré’s ‘Elegie’ and Davidofi’s ‘At the Foun- 
tain,’ with charming expression and with mar- 
velous technique, and was warmly applauded. 
Timothée Adamowski’s two violin numbers, 
‘Novelette’ and ‘ Air de Ballet,” his own compo- 
sitions, were artistically performed, and in re- 
sponse to an enthusiastic recall he played a 
difficult but catchy variation on a popular dance 
theme. Mme. Szumowska’s piano selections 
were Chopin’s Etude in C Sharp Minor, played 
with liquid fluency, and the Scherzo in D Flat 
Minor, by the same composer.’’—Brooklyn 
Fagle. 





Palermo has just heard Humperdinck’s “ Han- 
el und Gretel”’ for the first time. Though well 
presented it was received coldly. 


NEW ORLEANS HEARS 
FLORENCE HUBERWALD 


Annual Recital an Artistic Success—Much 
Interest in Coming All-Star 
Concert 

NEw ORLEANS, April 29.—Florence Huber- 
wald’s recent annual recital was one of the artis- 
tic events of the season. The fine contralto sang 
a classic program with her usual taste and under- 
standing. One of her best numbers was Chamin 
ade’s ‘‘ Trahison.”’ 

Edith Gardner has returned to this city after 
three years’ study in Washington, and while she 
has not yet appeared publicly, those who have 
heard her pronounce her work thoroughly artis- 
tic. Miss Gardner is but nineteen, so her friends 
think’a great career awaits her. 

Ferdinand Dunkley, the well-known composer 
who has been located here for the past six years, 
has been compelled by order of his physician to 
take a six months’ rest. He will probably spend 
most of his time in Mexico. 

The second concert of the Philomele Cercle 
was largely attended. 

Great interest is being manifested in the all- 
star concert to be held at an early date at the 
French Opera House. Every singer and instru- 
mentalist of local repute will assist in choral and 
orchestral work. H. L. 


Caryl Bensel’s Novel Entertainment 

A somewhat novel entertainment was given in 
Caryl Bensel’s Carnegie Hall Studio on the after- 
noon of Friday, April 24, entitled ‘ Cinder- 
ella and the White Birds.’’ The work is com- 
posed of trios for first and second sopranos and 
contralto, and solos for each voice. Marguerite 
E. Ross, pianist and compiler of the little sketch, 
interspersed explanatory remarks. The singers 
were Caryl Bensel, first Elizabeth 
Adams, second soprano, and Edith Quaile, con- 
tralto. A large audience was pleased by the 
charmingly rendered music. 


soprano ; 


PORTLAND SOCIETY’S CONCERT 


Chorus Conducted by Arthur S. Hyde Of- 
fers Attractive Program 


PORTLAND, ME., April 25.—Last Monday 
night, the Choral Art Society, under Arthur S. 
Hyde, gave a concert at Kotzschmar Hall to a 
large audience. A most interesting program was 
offered, which included Gabriel Fauré’s cantata, 
“The Birth of Venus,” a most effective work; 
Beethoven’s “ Elegy,’’ sung in memory of Her- 
mann Kotzschmar; Ries’s “‘ Rhine Wine Song,”’ 
Thomas Ford’s ‘‘Since First I Saw Your Face,”’ 
another seventeenth century madrigal entitled 
“Brunette,”’ R. L. de Pearsall’s “‘ ’T was a Trum- 
pet’s Pealing Sound,”’ Brahms’s ‘‘Sunday,”’ ar- 
ranged as a part song, and Barnby’s ‘‘Sweet and 
Low.” The solos of the cantata were taken by 
Miss King and Mr. Stevens. 

Harry F. Merrill, basso, contributed to the 
pleasure of the evening by his singing of an aria 
from Purcell’s opera, “Dido and Aeneas”’; 
another Purcell aria, “I'll Sail upon the Dog 
Star,”’ an aria from Handel’s ‘“‘Semele,’’ Caris- 
simi’s ‘‘ Vittoria Mio Core,’’ Beethoven’s “In 
questa tomba oscura’’ and Brahms’s “ Feldein- 
samkeit.”” The late Dr. Kotzschmar was an 
honorary member of the society, which is now in 
its fourth season. 


” 


S.C. BENNETT’S PUPILS SING 


Vernon Stiles and Harriet Behnee and Other 
Notables in Exceptional Program 

The last in a series of recitals by pupils of 
S. C. Bennett occurred on Friday afternoon, 
April 24. Among the vocal numbers were “Sici- 
liana,” from “Cavalleria Rusticana,” sung by 
Vernon Stiles, tenor, of the ‘‘Waltz Dream”’ 
Company, and the duet of Santuzza and Turiddu, 
from same opera, sung by Harriet Behnee, of the 
“Madam Butterfly” Company, and Mr. Stiles. 
Miss Behnee also sang a group of Cornelius 
songs. 

Stefano Pettine, tenor, sang “Celeste Aida”’ 
and songs by Denza, and W. F. Byrd, also a 
tenor, sang “La donna-e-mobile”’ and songs of 
Victor Harris. Viola Bimberg, who has a con 
tralto voice of beautiful quality, sang a group of 
Schumann songs and Arthur Foote’s “ Ashes of 
Roses.” 

Beatrice French, soprano, sang several “Ma 
dam Butterfly’ 


’ 


numbers. 


Mary Hissem de Moss on Tour 


Mary Hissem de Moss, the popular soprano, 
is at present touring with the New York,Sym 
phony Orchestra, Walter Damrosch conducting. 
With this organization Mrs. de Moss sang on 
Monday at Norfolk, Va., on Tuesday at Greens 
boro, N. C., beginning on Wednesday a three 
days’ engagement at Spartanburg, S. C. 

The schedule proceeds as follows: Asheville, N. 
C., May 2; Chattanooga, Tenn., May 4; Marion, 
Ala., May 5; Columbus, Miss., May 7; Shreve- 
port, La., May 8; Dallas, Tex., May 9; El Paso, 
Tex., May 11; Redlands, Cal., May 13; Los 
Angeles, Cal., May 14 and 15; San Francisco, 
Cal., May 17-24; Seattle, Wash., May 26and 27; 
Bellingham, Wash., May 28; Tacoma, Wash, 
May 29 and 30; Seattle, Wash., May 31; Victoria 
B. C., June 1; Portland, Ore., June 3 and 4; 
Spokane, Wash, June 5 and 6; Walla Walla, 
Wash, June 8; Boise, Idaho, June 9; Salt Lake 
City, Utah, June 10; Helena, Mont., June 11; 
Butte, Mont., June r2. 


William Bauer, the pianist who toured with 
Leonora Jackson, the eminent violinist, several 
years ago, gave an excellent program for the 
benefit of St. Barnabas Hospital, Newark, N. J., 
at the Short Hills Casino, April 29. 


NEW YORK LIEDERKRANZ 
GIVES CLOSING CONCERT 


Claude Cunningham and Karl Klein Are 
Warmly Applauded—Claassen 
Congratulated 

On Sunday night the New York German 
Liederkranz gave its third and last concert of the 
season, under Arthur Claassen’s direction. It 
was generally voted to be the most enjoyable of 
the series. The Miannerchor, a mixed chorus 
and an orchestra frorh the Philharmonic Orches- 
tra had the assistance, as soloists, of Karl Klein, 
violinist; Claude Cunningham, baritone; Emil 
Edith Magee, contralto; Lillian 
The prin- 


Zeh, tenor; 
Funk, soprano, and Henry Pegrim. 
cipal offering of the chorus was Mendelssohn’s 
“Die erste Walpurgisnacht,”’ in which the choral 
work reached a particularly high level, and in 
which Mr. Cunningham sang the baritone solos 
with fine resonance of voice and authority of style. 
Mr. Cunningham likewise took the solos in 
Frank Van der Stucken’s setting of Goethe’s 
“ Mailied”’ and contributed as his solos Brahms’s 
“Minnelied” and “Sonntag,” both of which 
were sung with rare charm, and so delighted the 
audience that he was forced to add an extra num- 
ber, Richard Strauss’s “Zuneigung.”’ 

Mr. Klein was first heard in Christian Sind- 
ding’s violin concerto in A Major, which was 
played with fine breadth and brilliancy, and 
later in a minuet by Beethoven and Wieniawski’s 
Scherzo-Tarantelle. ‘The minuet was played in 
a manner that captivated the audience, while the 
Wieniawski number afforded the artist a suitable 
vehicle for the display of his temperamental fire 
and abandon. As an extra number, he gave 
Hubay’s “Zephyr” with grace and delicacy of 
feeling. 

Besides Mendelssohn’s work, the choral num 
bers included “‘ Das Gastmahl bei den Phiiaken,”’ 
from Bruch’s “Odysseus,” Eduard Kremser’s 
“Hymne an die Madonna,” and folk-song, “Ju 


’ 


heissa, mein Dirndal.”’ The orchestra opened 
the program with an appropriate rendering of the 
Mr. Claassen 


received many congratulations on the work of 


prelude to “Tristan und Isolde.” 


both chorus and orchestra. 


International Art Society Concert 


An interesting and successful concert and re 
ception was given by the International Art So 
ciety of New York on April 27, at the Martha 
Washington Hotel. In a delightful program the 
following artists participated: Mrs. May Nevin 
Smith, the International Art Ladies’ Quartet, 
consisting of Florence Drake LeRoy, Claudine 
EK. Hepburn, Clara Rowlee Keppel and Suzanne 
kK. Judd; the Sommargren Trio, Ernest Sommar 
gren, violin; George H. Lugrin, ’cello; Edward 
C. Huelle, piano; Gertrude Ina Robinson, harp 
ist, and the world-renowned cornetist, Paris 
Chambers. 


Laura Collins Presents “Jonathan ”’ 


The first performanc e of Laura Sedgwick Col- 
lins’s setting of “‘ Jonathan,” as especially ar 
ranged for Miss Collins by the author, Thomas 
Ewing, Jr., took place at Aeolian Hall, New York, 
on Tuesday. The music, rendered by mixed 
voices, with piano, organ, violin and other instru 
ments, aroused much interest and made a favor- 


able impression. 


Shelley’s cantata, “ Death and Life,” was sung 
at the Cuyler Presbyterian Church, Brooklyn, on 
Easter Sunday evening by the quartet and chorus 
accompanied by the Cuyler Orchestra and the 
Director Charles Wade Walker had ar- 
The organist was 


organ. 
ranged the orchestral parts. 
Mrs. Charles Wade Walker. 
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Alice Wolfgang, a well-known contralto of 
Salt Lake City, will shortly appear in a recital in 
Chicago, to be given by her piano instructor, 
Emil Liebling. 


o:2°2 

Florence Doggett, of Perry, Okla., a pupil of 
Mrs. Messenger Wells, played two solos at the 
morning service of the Church of the Redeemer, 
Chicago, Easter Sunday. 

* * * 

Bernon Bettin, a young soprano of Los Ange- 
les, will give a recital there on the evening of 
Friday, May 8. He will be assisted by a choir 
of thirty boys and Jaime Overton, pianist. . 

oe oe 

Mercadante’s oratorio, ‘Seven Last Words of 
Our Saviour on the Cross,”’ was performed at the 
First Congregational Church, Detroit, Mich., on 
April 17, under the direction of J. Truman 
Wolcott. 

2 6 1s 

Walter St. Clare Knodle, organist of the 
Church of the Incarnation on Broad and Jeffer- 
son streets, Philadelphia, gave his fifth recital 
recently, assisted by Mrs. E. L. Kennedy, 
soprano, 

a Orme 

Many people were turned away from the Sun- 
day morning service, Easter Day, at the Audi- 
torium (Central Church), Chicago. Mr. Proth- 
eroe’s fine chorus and quartet were heard to 
fine advantage. 

te 

The Cosmopolitam School of Music and Dra- 
matic Art gave another artists’ recital in Cable 
Hall, Chicago, Monday evening, April 20; Har- 
riet Case, Charles Sindlinger, tenors, and Charles 
A. Eidam, pianist. 

ee 

Stainer’s oratorio, “‘The Crucifixion,’’ was 
sung by the choir of forty voices at Grace Church, 
Grand Rapids, Mich., recently. V. R. Stilwell 
was the organist, A. W. Bell the director and 
George Murphy the tenor soloist. 

we 

Edward Baxter Perry, the concert pianist, 
made his initial appearance in Portland, Oreg., 
on the evening of Tuesday, April 21. Local 
critics pronounce his playing to be of a broad, 
heroic, masterly style, poetic to a large degree. 

eS. 2 

Mabel Messenger Wells, of Chicago, harpist, 
played at the Easter morning service of the 
South Park Methodist Episcopal Church, Chi- 
cago, and in the evening for the lecture on The 
Passion Play, by Dr. R. A. White, of the People’s 
Liberal Church. 

e G9 

A violin and piano recital by Daisy Goff, 
pianist, pupil of T. S. Lovette, and Herbert 
Kirschner, pupil of Max I. Fischel, assisted by 
E. Floyd, baritone, pupil of Daniel Protheroe, 
was given in the Auditorium Recital Hall, Chi- 
cago, Tuesday, April 2r. 

2 2 

A quartet of instrumentalists contributed to the 
musical program at St. John’s German Reformed 
Church, Baltimore, Sunday morning. The par- 
ticipants were Charles Schlicker, organist; Nan, 
nie E. Foster, violinist; Frederick Nordhoff, 
flautist, and Irwin Hudgins, cornetist. 

a ee 

At a recent concert given by the First Univer- 
salist Church, Cambridge, Mass., for the benefit 
of the Chelsea sufferers, Charles Horace Clark, 
basso, assisted the Rubinstein Trio, composed of 
Mme. del Castello, pianist; Marguerite Pearson, 
violinist and Ella Thompson Hall, ’cellist. 


DS 


A large audience was attracted to the First 
Presbyterian Church in Cumberland, Md., Sun- 
day night, by the fine musical program arranged 
by Director W. L. Morgan. The quartet con- 
sisted of Mrs. Elizabeth Roberts Helmer, Mrs. 
A. C..Reuschlein, Lloyd Rawlings and Mr. 
Morgan. 





.. ee 

Mabelle Nora Kidd, one of the most promising 
piano pupils of the Los Angeles Conservatory of 
Music, was heard in a graduating recital in Sym- 
phony Hall there last week, and made a dis- 
tinctly favorable impression. She was assisted 
by Frederick B. Dox, violinist, and Minnie E. 
Dox, pianist. 

"a BS 

At the Spring Song’Recital of the pupils of 
Martha Royle King, of Salt Lake City, on April 
27, the soloists were Susie Russell, Blanche 
Kidder, Helen Reedall, Pearl Durnell, Aura Rog- 
ers, Edna Edwards and Hallie F. Sutherland. 
Mrs. William Loomis and Edna Edwards were 
the accompanists. 

a @ 

On account of protracted illness, Margaret 
Roberts, contralto, of the Center Church of New 
Haven, Conn., recently submitted her resigna- 
tion, but the music committee has refused to 
accept it. Instead she has been granted a long 
leave of absence, during which Ellen Hopper will 
act as her substitute. 

Ta Se. . 

Arthur Whitney, of Boston, gave his third and 
last piano recital in New Haven for the season 
recently at the residence of Mrs. Henry S. Eng- 
lish. Mr. Whitney used the harpsichord for 
compositions written for that instrument by 
Bach, Purcell and Scarlatti, and gave brief talks 
on the various numbers. 

». & 2 

The weekly Students’ Recital of the Chicago 
Piano College was a means of introducing Kath- 
ryn S. Day; Morstella Cotelman, Helen Miller 
and Lillian Barr, pianists, assisted by members 
of the faculty, Lucile Russell, Charles E. Watt, 
Eleanor F. Godfrey and Ernest Boyd, baritone. 
Miss Wallace was the accompanist. 

2s 

At a musicale given recently at the Haw- 
thorne Park Presbyterian Church, of Portland, 
Oreg., the musicians were Ethel M. Lytle, so- 
prano, who sang a number of Indian love lyrics 
delightfully; Mary Mackenzie Cahill, violinist, 
and Frank L. Grannis, pianist, who was com- 
pelled to respond to many hearty encores. 

e's 

Fred. C. Graham and others, of Salt Lake 
City, interested in the organization of a company 
for the financing and handling of large musical 
entertainments and the proposed Chautauqua, 
are sure that the project will go through success- 
fully. The meetings already held would indi- 
cate that the scheme will be established on a 
secure basis. 

a 

An enjoyable performance of Stainer’s “ Cru- 
cifixion”” was given in the Tabernacle Baptist 
Church, Chicago, on Palm Sunday, under the 
direction of Prof. Warren Coffin. There was a 
well-balanced chorus-of over fifty voices, and the 
director’s sons, Harold R. Coffin, tenor, and 
Charles C. Coffin, baritone, distinguished the m- 
selves as soloists. 

o -@ “6 

The Spring concert of the Cantata Club of 
Montclair, N. J., on the evening of Thursday, 
April 28, under the direction of Albert Gerard- 
Thiers, Was adjudged by many to be among the 
most excellent this society has given. The club 


was assisted by Jennie Curtiss, pianist; Robert 
Craig, tenor, and the Columbia University Phil- 
harmonic Orchestra. 

* * * 

The pupils of Helen Augusta Hayes, of New 
York, will present the opera, “ Priscilla,’ at the 
Lexington Opera House on Wednesday, May 6. 
George Paxton has been coaching the young 
singers, and the production of the opera, which 
has never before been given in New York City, 
promises to be a success from a dramatic, as well 
as from a musical standpoint. 

* * * 

Pauline. Parker Hathaway, the popular con- 
tralto, has been‘winning new successes of late. 
On Tuesday of ‘lastiweek she sang for the Lau- 
rier Club, of Brooklyn, and on Thursday she was 
one of the soloists.in the performance of Pergo- 
lési’s “Stabat\Mater,”’ given by the Arion Society 
of New York, on, both of which occasions her 
singing was warmly applauded. 

* ok 

Cecil Bethune, baritone, assisted by Gladys 
Ewert; pianist, gave a vocal recital at St. George’s 
Hall, Ottawa, Ont., on the evening of Wednesday, 
April 27. The program was varied and enter- 
taining and pleased the large audience. The 
entire proceeds of the evening were turned over 
to the Ladies’ Auxiliary of the County of Carle- 
ton General Protestant Hospital. 

a ae 

The last two recitals given by the assistant 
teachers of Mary Wood Chase, the first of which 
was given by Gertrude Gane on April 4, and one 
by Ralph Lawton on April 18, both in Cable 
Hall, Chicago, brought forth two excellent ex- 
ponents of Miss Chase’s methods of piano teach- 
ing. The programs were difficult and well ar- 
ranged to show variety of expression as well as 
good technique. 

. es 

The Englewood Musical College, Chicago, 
gave its last concert of the season, Friday evening, 
April 24. The piano selections were played by 
Prudence Neff, the vocal by Ethel Connely Cut- 
ler, violin solos by Veronica Ferguson and read- 
ings by Anna Marie Fennessy. A male chorus, 
with soprano solos sung by Ethel Connely Cut- 
ler, did very excellent work under the direction 
of Thomas Biedermann. 

- e . 

Rene Dietrich, who will be one,of the prima 
donnas of the Aborn Opera Company during its 
Spring season in Baltimore, although she has but 
recently come into prominence in the operatic 
field, is no stranger in that city, as for a long time 
she was well known as a church and concert 
singer there, and appeared in concerts of the 
Harmonie Society in Baltimore and of the San- 
gerbund in W ashington. 

* ok 

Special Easter music was given Sunday even- 
ing at the Second Baptist Church, Chicago. 
Maunder’s Cantata, “Penitence, Pardon and 
Peace,’’ was among the musical offerings, and 
was under the direction of Milon R. Harris; 
organist, George R. Kurtz. The soloists were 
Edith A. Foley, soprano; Ella M. Freeman, con- 
tralto; J. L. Letinhagd, tenor, and Joel Moss- 
burg, bass, with full chorus. 

*, * * f 

Wadsworth G. Proyandie, a young’ baritone, 
with a voice of unusual;range and quality, and 
one of the pupils of Arthur J. Hubbard? of Bos- 
ton, sang at the annual Music Festival in Lowell, 
Mass., last week with great success. took 
the part of the Count di Luna in “Trovatore,”’ of 
the Voice of Christ in “The Redemption,” and 
also appeared in a miscellaneous concert Wednes- 
day afternoon during the festival. 

. ¢.8 

Adeline F. Fitz, of Boston, widely known 
through her connection with the Daughters of 
the Revolution, spoke before the New England 
Women’s Press Association last week on “Song 
Craft, or the Art of Making Songs.”’ The talk 
was illustrated with her own compositions, given 
by Mrs. Henry A. Austin, soprano. The address 
contained incidents connected with famous song 
writers, as well as interesting personal experi- 
ences. 

oe ©@ 
An interesting recital was given at the Peabody 


Conservatory in Baltimore, Wednesday after 
noon of last week, by students of Ernest Hutch: 
son and Pietro Minetti: The participants wer 
Minna Thornton, Bertha Bussett, Alice Robin 
son, Carlotta Heller, Austin Conradi, pian 
Mozart’s “La ci darem”’ from “Don Giovanni 
and Donizetti’s “L’Addio,” duets for sopran 
and baritone, sang by Clara Paine Gault an 
‘Adolf H. Ahrens. 
8-6 


The excellent composition, “Air de Ballet, 
by Timothée Adamowski, the distinguished vi: 
linist of the Adamowski Trio, is to be publish« 
by the Boston Music Company, of Boston. M: 
Adamowski has played this selection with gre: 
success at his concert and recital appearanc: 
this season. This will be one of the numbe: 
played by Mr. Adamowski at his joint recit 
with Mme. Sembrich and Paderewski in Carn 
gie Hall Saturday of this week. 

ok Oe 


At a special matinée given by Mariann 
Thurber. and Ernest Perrin, in the Gard 
Theatre, New York, last. week, she complete! 
captivated the house by her clever little song 
She sang “L’Arche de.Noe,”. “Le Pain d 
Amour,” “Tl-Etait Une Bergere,” “ Hardi Jea: 
Louis,” “Serenade a Colombine,” “La Me: 
Michel,” “La Polka des Anglais” and “At 7 
Great French Ball.” Her Spanish songs we: 
“Hasta la Manana,” “Me Gustan Todas, 
“Teresita” and “ Bolero.” 

ay oe 

George W. Reardon, baritone, of Springfield 
Mass., made his first appearance in recital ther 
on Tuesday, April 21, and emphasized the goo: 
impression he had heretofore made in solo anc 
quartet work. He sang several Greek and « 
number of old English songs, and in an excer}) 
from “Aida” sang the part of Amonasro. H: 
was ably assisted by Mildred Graham, soprano, 
of New York; Adelaide Putnam Mallory, con 
tralto; Forrest Lamont, tenor, and Montagu 


Root Marsh, basso. 
Be 


The Willett School of Singing in Chicago an 
nounces that Mrs. Abby Wood Salisbury started 
on a Western tour April 13. John R. Ranke! 
baritone, sang at a concert at Ashland Boulevard 
Methodist Episcopal Church, April 16, with such 
success that he was engaged for their Easte: 
service. Adair Hickman, tenor, sang at th 
Easter serVice of St. Paul’s Universalist Church 
Annette Pangborn and William A. Willett wil 
sing ‘at a concert May 6, at which time Gade’s 
*Brl King’s Daughter” will be given by th: 
choir of the Mohawk St. German Evangelica 
Church. 

6 s-36 

The ninth annual concert of the musical or 
ganizations of the Lewis Institute, under th 
direction of George L. Tenney, was given in O1 
chestra Hall, Chicago, Friday evening, April 24 
The first part of the program was given over t 
“Hiawatha’s Wedding Feast,’’ with solos b) 
E. C. Towne. The second part of the progran 
comprised an original one-act musical traged) 
perpetuated with apologies to all except thos: 
concerned. “Inthe Reign of Good King Fritz’ 
is by J. Herbert Liberton, Hugh Reid and 
Arthur Curtis, with orchestrations by D. H 
Kellog—all being students of the Lewis Institut: 
The evening closed with “ Estudiantina Lewis 
tana.” 

ae 

On Wednesday of last week an informal r 
cital by elementary and intermediate students a‘ 
the American Institute of Applied Music, 2! 
West Fifty-ninth Street, New York, brought fo 
ward a number of gifted young players, among 
them Mabel Besthoff, May Smith, Carolyn Ha 
Edith Poggi, Dorothy Simmons, Priscilla Ha 
Roxane Von Ende, Helen Murphy, Bessie Han 
lin, Edith Desanges, Nella Lins, Eleanor Vrede' 
burgh, Leslie Smith, Julia Hepner, Kate Lipn: 
Dorothy Nimeroff, Dorothy Stevens, Barbara 
Clark, Katherine Quackenbos, Frederika Pet 
son, Marian Strauch, Regina Carlson, Clare: 
Simoni, Edward Murphy, James Archer a 
Johannes Stephan. Noteworthy violin perfor 
ances were contributed by Sacha Jacobs 

_.Kussewitzky and Josephine MacMartin. 
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‘hanges and additions to this schedule should reach the 
office of Musicat America not later than Friday of the 
week preceding the date of publication. 





INDIVIDUALS 


Becker, Dora—Philadelphia, May 2. 

Beddoe, Dan—Cincinnati Festival, May 2 to 9; St. Albans, 
Vt., May 26 and 27; Keene, N. H., May 28 and ao. 

Bouton, Isabelle—Richmond, Va., May 8 and o. 

Cole, Kelley—Irvington, May 2; Beaumont, Tex., May 8; 
Kokemo, Ind., May 13 and 14; Cleveland, May 15 to 20. 

Cunningham, Claude—Y ork, Pa., May 2; Richmond, Va., 
May 7; Reading, Pa., May 12; Ann Harbor, May 13 to 16. 

le Cisneros, Eleanore—Richmond, Va., May 8 and o. 

le Gogorza, Emilio—ManchestergN. H., May 5 and 6; 
Richmond, Va., May 8 and 93-Nashua, N. H., May 14 and 

15. 

Edwin Evans—Jersey City, May-8: 

Hamlin, George—Richmond, Va., May 8 and o. 2 : 

Hinkle, Florence—Manchester; N>H:, May 5 and 6; Nashua, 
N. H., May 14 and 15; Geneva. N-Y., May 21. 

Hissem de Moss, Mary—Ashevillé, N. C., May 2 
nooga, Tenn:, May 4; Marion, Ala.,-May 5; mbus 
Miss., May 7; Shreveport;La.,-May 8; Dallas, Pest ata y 
9; El Paso, Tex., May 11; Redlands, Cats.May 13; Los 
Angeles, Cal., May 14 and 15; San Frais fal:, May 
17-24; Seattle, Wash., May 26 and 27; Beitiigham,Wash., 
May 28; Tatoma, Wash., May 26 and songgattte, Wash: 
May 31. 2 

James, Cecil—Manchester, N. (pear -,° 

Johnson, Edward—Ann Arbor, May 13 to 16. 

Jomelli, Jeanne—Louisville, May 2. 

Knight, Josephine—Richmond, Va., May 8 and 9; Lynch 
burg, May 11; Allentown, May 13; Frederick, Md., May 
18 and 10; Keene, N. H., May 209. 

MacMillen, Frances—Champaign, IIl., May 2; Peoria, May 
4; Jacksonville, Ill., May s. 

Martin, Frederic—Albany, May 5; Richmond, Va., May 8 
and 9; Lancaster, Pa., May 14; Harrisburg, May 15; 
Frederick, Md., May 18 and 19; Winston-Salem, N. C., 
May 22 and 23; Lansing, Mich., May 28; Saginaw, Mich., 
May 20. 

Merrill, Leverett B.—Nashua, N. H., May 14 and 1s. 

Murphy, H. Lambert—Nashua, N. H., May 14 and 1s. 

Mulford, Florence—Ithaca, May 2; Albany, May 4 and 5s; 
Richmond, Va., May 8 and 9; Lynchburg, May 11; 
Washington, May 12; Allentown, May 13; Lancaster, Pa., 
May 14; Harrisburg, May 15; Frederick, Md., May 18 


w 


- 


and 1o. 

Ormond, Lilla—Manchester, N. H., May 5 and 6; Nashua» 
N. H., May 14 and 15s. 

Renwick, L. L—Ann Arbor, May 13 to 16. 

Rider-Kelsey, Corinne—Cincinnati, May 2 tog; Ann Arbor, 
May 13 to 16 

Rogers, Francis—Milton, May 7; Groton, May 8. 

Schumann-H eink, Ernestine—Ann Arbor, May 13 to 16. 

Spencer, Janet—Ann Arbor, May 13 to 16. 

Wells, John Barnes—Rome, N. Y., May 6; Richmond, Va., 
May 8 and 9; Pittsburg, Pa., May 14; Ithaca, N. Y., May 
29 and 30. 

Werrenrath, Reinald—Orange, N. J., May 4; Carlisle, Pa., 
May 6; Allentown, Pa., May 13; Harrisburg, Pa., May 15; 
Mt. Vernon, N. Y., May 10; Burlington, Vt., May 25; St. 
Albans, Vt., May 26 and 27. 

Williams, Grace B.—Richmond, Va., May 8 and 9. 

Wilson, Clarence H .—Manchester, N. H., May 5 and 6. 

Witherspoon, Herbert—Ann Arbor, Mich., May 13 to 16. 

Young, John—Macon, Ga., May 4 to 6; Raleigh, N. C., 
May 8; New York, May 13; Pomfret, Conn.,May 15; 
Geneva, N. Y., May 21; Winston-Salem, N. C., May 23, 
24 and 2s. 


ORCHESTRAS, QUARTETS, ETC. 


Boston Symphony Orchestra—Boston, May 2. ! 

Kneisel Quariet—Brooklyn, May 7. 

Theodore Thomas Orchestra—Ann Arbor, Mich., May 13 to 
16. 


Charter for Brooklyn Conservatory 

The Board of Regents, under the University 
of the State of New York, have granted the Con- 
servatory of Musical Art, founded by Arthur 
Claassen and Leopold Winkler, directors, a char- 
ter. Among the trustees are Prof. Franklin W. 
Hooper, director of the Brooklyn Institute of Art 
and Sciences; Hooper Cillis, the ¢x-pregident of 
the German*Liederkranz, of New York;,Charles 
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Froeb, Theobald Engelhardt, former president 
of the Brooklyn Arions; Philip Jung and H. B. 
Scharmann, ex-president of the German Lieder- 
kranz and. honorary president of the Brooklyn 
Arion Society. 


WAGNER EXCERPTS BY 
THE SCHUBERT SOCIETY 


Louis Arthur Russell’s Chorus Does Good 
Work in Newark 
Concert 
NEWARK, N. J., April 27. Beep Che the 
WagaePagusic-dramas formed ee AR phe 
progtam Offered by the Schubert Oratorio Society 
at its concért last Wednesday evenjngy :*Tt jwas 
“an ambitious undertaking for conductor Louis 
Arthur Russell, and the artistic success achieved 
must have been a source of satisfaction for direc- 
tor, chorus and soloists. 
The assisting artists on this occasion were Eva 


Gar, 


2*Emma Wy-off, soprano; Herbert Witherspoon, 


basso; Cecil James, tenor, and A. W. Zeiss, 
violinist. 

The appeal which this society is making for 
the patronage of serious music-lovers was mate- 
rially strengthened as a result of this concert, and 

~the educational value of the organization’s work 
received due recognition. 

In Josef Rheineberger’s “May Dew,”’ for 
chorus and orchestra, and in Adolf Jensen’s 
cantata, “The Feast of Adonis,” for soprano 
soloist, chorus and orchestra, the best work of 
the evening was done. 

Mr. Witherspoon again scored a decided suc- 
cess, and Miss Wycoff pleased with her various 
numbers. Mr. James also shared in carrying 
away the honors of the evening. 


SCHNITZLER QUARTET PLAYS 





Edward Bromberg Sings at Concert 
Arranged by Ernest T. Carter 

The fifth concert of the Schnitzler String 
Quartet, arranged by Ernest T.: Carter, was 
given at the residence of Dr. H. S. Carter on 
Easter Monday and proved one of the most en- 
joyable of the series. 

The program contained two string quartets, 
Mozart’s in B Flat Major and Dvorak’s Opts 96, 
in both of which the organization was “heard to 
fine advantage. The assisting vocalist was Ed- 
ward Bromberg, the Russian baritone, whose 
singing of a Russian peasant song by Gurileff 
and a Russian “ Barge Hauler’s Chant’“was par- 
ticularly pleasing. His other numbers were “O, 
du, mein holder Abendstern,’’ from “‘ Tannhiu- 
ser,’ and Allitsen’s “Love is a Bubble.”” Mr. 
Bromberg is a native of Moscow and studied at 
the Conservatory there and is, therefore, ) well 
qualified to give a characteristic national inter- 
pretation of the folk-songs of his country. The 
members of the Schnitzler Quartet are Isadore 
Schnitzler, first violin; Michel Bernstein, second 
violin; Philip Herfort, viola, and Paul Kefer, 
’cello. 


MADRIGAL CLUB CONCERT 


E. C. Towne’s Chicago Chorus Assisted by 
Emil Liebling, the Pianist 

Cuicaco, April 27.—E. C. Towne’s Madrigal 
Club gave its single concert of this season, in 
Music Hall, Tuesday evening. Mr. Towne’s 
club‘'and Emil Liebling, who assisted, received 
a most cordial greeting. ‘The Club sang Bort- 
nyanski’s “Cherubim Song,” Sullivan’s “The 
Long Day Closes,’’ MacFarren’s “The Sands o’ 
Deé,’’ Cornelius’s “The Surrender of the Soul to 
Everlasting Love,’”’ Storch’s “Night Witchery,” 
Garrett’s “Oh, My Love’s Like a Red, Red 
Rose,”’ Eccara’s “‘ Presentation of Christ’in the 
Temple,” and Dvorak’s “ Blessed Jesu.” 

Two numbers by male voices were accompan- 
ied by four horns. The chorus, under Mr. 
Towne, did some pleasing work. Mr. Liebling 
was enjoyed, as he always is, and played in his 
usual profoundly brilliant style. C. W. B. 


, 


Whiting’s “ Floriana ’’ Received 
The Haarlem Philharmonic Society gave an 
interesting performance of Whiting’s “ Floriana” 
at the Waldorf Astoria on Thursday, April 23, 
with the following. distinguished artists: Mrs. 
Rebold, Paul Dufault, Claude Cunningham and 
Ellen Learned, together with a miscellaneous 
program. A large and fashionable attendance 

thoroughly enjoyed the excellent program. 

Milwaukee Lyric Club Sings 

MILWAUKEE, April 27.—The Lyric Glee Club, 
a male chorus, under. the. direction-of Daniel 
Protheroe, of Milwaukee, sang before the Mil- 
waukee Athletic Club, Wednesday evening, April 





Rules of Etiquette for the. Opera 


(From the Chicago Tribune) 














Arrive late and take your seat ostentatiously. 
Calmly survey the house and remark in a ringing 
voice that there seems to be a very ordinary lot of 
people present. You will thus impress people 
with a sense of your importance. 

















Keep up a running fire of comment during the 
solos, passing blithely from topic to topic until 
you have exhausted them. If the hoi polloi 
glares at you, merely smile pityingly at them, for 
they know no better. 








If you see friendsjin another-part.of the house, 
wave your arms gracefully in.token of recogni- 
tion and tell‘the dress circle how well you think 
“Gladys” is looking. It will please the 
audience if you thus take them into your 
confidence. 


























Tell a few sprightly anecdotes about prominent 
singers who have met you, and confide in those 
within fifty feet of your seat that Caruso doesn’t 
seem to be in as good form as he was formerly. 











Yawn ostentatiously once in a while in order 
that the common people may infer that you have 
attended grand opera so often that it has become 
a bore. Tell those around you how much better 
the opera was done at the Grand Opéra in Paris. 
You will thus get a reputation as a savant. 











By following these simple instructions you will 
be enabled to create a pleasant diversioa for.those 
on the stage and break up the tedium of those 
who came to hear the music. 





off Selections by Broome, Protheroe, Brewer, 

@dley-Lynes, Storch, Buck, one Welsh air and 
one old English air, with Joseph Sheehan as 
tenor soloist, comprised the work of the club. 
Mr. Sheehan sang “ Rudolph’s Narrative” from 
Puccini’s “ La Bohtme” and other selected num- 
bers, C. B. 








Josef Sucher 

The death is announced in Berlin of Josef 
Sucher, the noted conductor, husband of the 
celebrated Wagnerian soprano, Rosa Sucher. 
He was born in Dérbér, Hungary, on November 
23, 1844. Asa boy he studied singing and the 
violin, and sang in the court chapel choir. When 
he grew up he took up law, but soon left it to de- 
vote himself exclusively to music. 

In 1876 he was appointed sub-conductor at the 
Leipsic Municipal Theatre, and the following 
year he married Rosa Hasselbeck. In 1878 hus- 
band and wife were engaged for Hamburg, where 





they remained ten years, until going to the Berlin 
Royal Opera in 1888. They were connected 
with the Berlin Royal Opera until their respec- 
tive retirements, Frau Sucher withdrawing in 
1898, her husband the following year. In 1903 
Frau Sucher returned to the stage for a single 
farewell appearance as Sieglinde. She is still 
living in Berlin. 


Mrs. Johanna McGillan 


MILWAUKEE, April 27.—Mrs. Johanna Mc- 
Gillan, one of the noted singers of twenty-five 
years ago, whosang in all of the leading cities of 
the country, is dead at the home of her son at 
Green Bay, Wis. Death was directly due to 
heart trouble. She was sixty-two years of age. 
Mrs. McGillan has made her home in Chicago of 
late. M.N.S. 


Christian Frederick Albrecht 


Christian Frederick Albrecht, one of the oldest 
members of the Deutscher Liederkranz and ‘of 
the Schwaebischer Singerbund, died at his 
home in Williamsburg, New York City, on 
Tuesday, April 21, in his eighty-third year. 
He came to America from,Germany when very 
young. He leaves two daughters, nine grand- 
children and nine great-grandchildren. 

Elsie Playfair 

Elsie Playfair, a young American violinist of 
great promise, who has made several public ap- 
pearances in France and Belgium, is dead in 
Paris, at the age of twenty-one. 
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